ENGLISH 274: MARY SHELLEY IN CONTEXT

Guide to Using the Appendices to Lodore:
Appendix A:   

Mary Shelley, “The Bride of Modern Italy.”

· Percy Shelley’s friend, Emilia Viviani, was locked up by her parents in a convent in Italy.  In contrast to her portrayal as the idealized woman of PBS’s poem, “Epipsychidion” (a poem in which Mary Shelley herself is portrayed as “cold”), she is the model for Clorinda in Shelley’s short story, “The Bride of Modern Italy” as well as  Lodore. How does her critical treatment of this figure help to establish her own heroines against her husband’s?
William Godwin, “Review of Cloudesley; A Tale”
· Godwin claims that copying directly from nature, or from our own hearts, cannot form a first-rate work of art; in other words, there should be some play between the “real” and the “ideal.”  How might his comments apply to Lodore?
Appendix B: Mary Wollstonecreaft, The Female Reader.

· Mary Wollstonecraft champions the idea of governing one’s temper, which some of Shelley’s characters can do better than others (e.g. Guido in “Transformation,” Victor in Frankenstein, Clorinda). How does MWS portray the relation between reason and passion in Lodore?

Appendix C: Morris Birbeck, Letters from Illinois
· These letters suggest the importance of keeping in touch with current events and gossip in England through the daily newspapers, when abroad. What role do newspapers, gossip, and being-in-the-public-light play in Lodore? Do they advocate solitude and retreat from society, or are they a vital part of life?

William Godwin, Enquiry Concerning Political Justice
· For Godwin, dueling is a barbaric practice. In Lodore, an unfought duel opens the main action of the story, and a deadly duel ends Lodore’s life. Is Lodore as an admirable character or a self-destructive extremist––heroic or foolish? 

Appendix D: 

     Mary Wollstonecraft, Thoughts on the Education of Daughters
· If you have finished the novel, what do you make of the character of Fanny Derham? Why is she there? What role does she serve?

· For Wollstonecraft, seeing human nature “how it is” is preferable to dwelling on pictures of one’s own imagination. What is Shelley’s point of view in Lodore?

[OVER]

Wollstonecraft, Vindication of the Rights of Women
· Refusing to idealize “innocence,” Wollstonecraft equates it with ignorance. How is “innocence” portrayed in Lodore? How does this compare with previous novels?

· Wollstonecraft opposes a “sentimental” attitude and a dutiful or useful state of mind, decorum and simple or natural behavior. Are these oppositions important for Shelley in Lodore?

Appendix E: Reviews of Lodore
· The reviewers from The Athenaeum and The Examiner differ on their opinion about the male characters in Lodore, the former finding them to be “cast in a less decided mould” than the women, and the latter finding them to have “a force, an individuality and a subtle investigation of motives” that stamp reality upon them. How do you view the heroes––vs. the heroines––of Lodore?

· The review of Lodore in Fraser’s Magazine mentions the “wild and quaint” imagery of the novel, which at the same time dispenses with “a villain who, in many a grand modern novel, is made to serve the same purpose as a daub of black in one of Martin’s monster-pictures.” Is there “wild and quaint” imagery in Lodore? Are there any monsters?

