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COMPARATIVE LITERATURE 
Emeriti: (Professors) Joseph Frank, John Freccero, René Girard, 

Herbert Lindenberger, Mary Pratt; (Courtesy Professors) W. B. 
Carnochan, Gerald Gillespie, David G. Halliburton, Marjorie G. 
Perloff 

Chair: Russell Berman 
Director of Graduate Admissions: Ramón Saldívar 
Director of Graduate Studies: David Palumbo-Liu 
Director of Undergraduate Studies: Margaret Cohen 
Chair of Curriculum Committee: Andrea Nightingale 
Professors: John Bender (English, Comparative Literature, on 

leave Autumn), Russell Berman (German Studies, Comparative 
Literature), Margaret Cohen (Comparative Literature), Amir 
Eshel (German Studies, Comparative Literature), Roland 
Greene (English, Comparative Literature), Hans U. Gumbrecht 
(French and Italian, Iberian and Latin American Cultures, Com-
parative Literature, on leave), Franco Moretti (English, Com-
parative Literature), Elisabeth Mudimbe-Boyi (French and Ital-
ian, Comparative Literature), Andrea Nightingale (Classics, 
Comparative Literature), David Palumbo-Liu (Comparative Li-
terature), Patricia Parker (English, Comparative Literature, on 
leave Autumn), Ramón Saldívar (English, Comparative Litera-
ture), Jeffrey T. Schnapp (French and Italian, Comparative Lite-
rature, on leave), Ban Wang (Asian Languages, Comparative 
Literature) 

Associate Professor: Monika Greenleaf (Slavic Languages and 
Literatures, Comparative Literature) 

Courtesy Professors: Nancy Ruttenberg 
Lecturers: Petra Dierkes-Thrun, Shafiq Shamel 
Visiting Professors: Sibylle Baumbach (Winter), Carl Bohrer 

(Spring), Michael Cooperson (Autumn) 
 

Department Offices: Building 260, Room 209 
Mail Code: 94305-2031 
Phone: (650) 723-3566 
Email: comparativelit@stanford.edu 
Web Site: http://complit.stanford.edu 

Courses offered by the Department of Comparative Literature 
are listed under the subject code COMPLIT on the Stanford Bulle-
tin’s ExploreCourses web site. 

The Department of Comparative Literature offers courses in the 
history and theory of literature through comparative approaches. 
The department accepts candidates for the degrees of Bachelor of 
Arts and Doctor of Philosophy. 

The field of Comparative Literature provides students the op-
portunity to study imaginative literature in all its forms. While 
other literary disciplines focus on works of literature as parts of 
specific national or linguistic traditions, Comparative Literature 
draws on literature from all contexts in order to examine the nature 
of literary phenomena from around the globe and from different 
historical moments, while exploring how literary writing interacts 
with other elements of culture and society. The field studies lite-
rary expression through examinations of genres such as novels, 
epics, drama, and poetry, and new aesthetic forms such as cinema 
and electronic media. Although Comparative Literature does not 
restrict its focus to single traditions or periods, it does investigate 
the complex interplay of the literary imagination and historical 

experience. Attention is also paid to questions of literary theory, 
aesthetic philosophy, and cultural interpretation. 

Along with the traditional model of comparative literature that 
juxtaposes two or more national literary cultures, the department 
supports teaching and research that examine literary phenomena 
with additional tools of inquiry such as literary theory, the relation-
ship between literature and philosophy, and the enrichment of 
literary study with other disciplinary methodologies. Comparative 
Literature also encourages the study of aspects of literature that 
surpass national boundaries, such as transnational literary move-
ments or the dissemination of particular genres. In each case, stu-
dents emerge from the program with enhanced verbal and writing 
skills, a command of literary studies, the ability to read analytically 
and critically, and a more global knowledge of literature. 

COMPARATIVE LITERATURE COURSE 
CATALOG NUMBERING SYSTEM 

Course numbering system: 
Course Topic Number 
Authors 10–19 
Genre 20–29 
Periods and Movements 30–39 
Cultures 40–49 
Philosophy and Theory 50–59 
Required courses: 101, 121, 122, 123, 199, 369, 

396L 

UNDERGRADUATE PROGRAMS IN 
COMPARATIVE LITERATURE 

The department’s undergraduate programs are designed to en-
hance students’ appreciation of literature in all its diversity, partic-
ularly through introductory courses that include treatments of the 
primary literary genres. The course of study at intermediate and 
advanced levels is flexible in order to accommodate student inter-
est in areas such as specific geographical regions, historical pe-
riods, and interdisciplinary connections between literature and 
other fields such as philosophy, music, the visual arts, and the 
social sciences. A Comparative Literature major prepares a student 
to become a better reader and interpreter of literature, through 
enhanced examination of texts and the development of a critical 
vocabulary to discuss them. Attention to verbal expression and 
interpretive argument serves students who plan to proceed into 
careers requiring strong language skills. In addition, the major in 
Comparative Literature provides preparation for students who 
intend to pursue an advanced degree as a gateway to an academic 
career. 

The major in Comparative Literature requires students to enroll 
in a set of core courses offered by the department, to complete 
electives in the department, and to enroll in additional literature 
courses, or other courses approved by the adviser, offered by other 
departments. This flexibility to combine literature courses from 
several departments and to address literature from multiple tradi-
tions is the hallmark of the Comparative Literature major. Students 
may count courses which read literature in translation; however, 
students, and especially those planning to pursue graduate study in 
Comparative Literature, are encouraged to develop a command of 
non-native languages. 

Declaring the Major—Students declare the major in Compara-
tive Literature through Axess. Students should meet with the Di-
rector of Undergraduate Studies to discuss appropriate courses and 
options within the major, and to plan the course of study. Majors 
are also urged to attend department events such as public talks and 
conferences. 

Advising—Students majoring in Comparative Literature should 
consult with the Director of Undergraduate Studies at least once a 
year. The director monitors progress to completion of the degree. 
Students are also encouraged to develop relationships with other 
faculty members who may act as mentors. 

Overseas Campuses and Abroad Programs—The Department 
of Comparative Literature encourages time abroad, both for in-
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creased proficiency in language and the opportunity for advanced 
course work. Course work done at campuses other than Stanford is 
counted toward the major at the discretion of the Director of Un-
dergraduate Studies and is contingent upon the Office of the Uni-
versity Registrar’s approval of transfer credit. To that end, students 
abroad are advised to save syllabi, notes, papers, and correspon-
dence. 

Honors College—The Department of Comparative Literature 
encourages honors students to enroll in the honors college sche-
duled during the weeks preceding the beginning of every academic 
year. Applications to the college are available from the department 
administrator. The honors college is coordinated by the Division of 
Literatures, Cultures, and Languages (DLCL). 
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BACHELOR OF ARTS IN COMPARATIVE 
LITERATURE 
REQUIREMENTS 

All majors in Comparative Literature (including honors) are re-
quired to complete the following courses: 
1. COMPLIT 101, What is Literature? (5 units). This gateway to 

the major is normally taken by the end of sophomore year. It 
provides an introduction to literature and its distinctions from 
other modes of linguistic expression, and a fundamental set of 
interpretive skills. This course fulfills the Writing in the Major 
requirement for 2009-10. 

2. The genre core: COMPLIT 121, Poems, Poetry, Worlds: An 
Introductory Course; COMPLIT 122, Literature as Perfor-
mance; COMPLIT 123, The Novel, the World (5 units each). 
Students should complete these courses as soon as possible. 
Each course draws on examples from multiple traditions to ask 
questions about the logic of the individual genres. 

3. COMPLIT 199 (5 units). This senior seminar is designed as a 
culmination to the course of study while providing reflection 
on the nature of the discipline. Topics vary. 

4. Electives: Majors must complete at least 40 units of electives. 
Three of these electives must be Comparative Literature 
courses. The remaining courses may be drawn from Compara-
tive Literature offerings, from other literature departments, or 
from other fields of interdisciplinary relevance to the student’s 
interest. Up to 10 units of IHUM or SLE courses may be 
counted towards the elective requirement. Electives are subject 
to adviser consultation and approval. 

 Examples of possible Comparative Literature electives in-
clude: 
 COMPLIT 61Q. Culture and Conflict in Contemporary 

Europe 
 COMPLIT 125A. The Gothic Novel 
 COMPLIT 127A. Short Stories from the Arab World 
 COMPLIT 151. Theories of Poetic Life 
 COMPLIT 211. Albert Camus and Jean-Paul Sartre: 

French Existentialism in the Post-World War II Period 
 COMPLIT 223. Courtly Love in Classical Persian Poetry 
 COMPLIT 242A. China and the World: Aesthetics, Eth-

ics and Literature 
 COMPLIT 246A. Literature and Film of Modern Iran 
 COMPLIT 248A. CSI Vienna: American Culture in Aus-

tria since 1980 
5. Total unit load: Students must complete course work for a 

total of at least 65 units. 

PHILOSOPHICAL AND LITERARY THOUGHT 
Undergraduates may major in Comparative Literature with a 

special track in interdisciplinary studies at the intersection of litera-
ture and philosophy. Students in this option take courses alongside 
students from other departments that also have specialized options 
associated with the program for the study of Philosophical and 
Literary Thought. Each student in this option is assigned an adviser 
in Comparative Literature, and student schedules and course of 
study must be approved in writing by the adviser, the Director of 
Undergraduate Studies of Comparative Literature, and the Director 

of Undergraduate Studies of the program. See 
http://philit.stanford.edu. 

A total of 65 units must be completed for this option, including 
the following requirements: 
1. Five courses using materials in the original language and mak-

ing up an intellectually coherent program in the literature of a 
language other than the student’s native tongue. Bilingual stu-
dents may satisfy this requirement in either of their original 
languages or in a third language. The coherence of this pro-
gram must be approved in writing by the Director of Under-
graduate Studies of Comparative Literature. 

2. Philosophy and Literature Gateway Course (4 units): COM-
PLIT 181 (same as PHIL 81, CLASSGEN 81, ENGLISH 81, 
FRENGEN 181 and ITALGEN 181). This course should be 
taken as early as possible in the student’s career, normally in 
the sophomore year. 

3. Philosophy Writing in the Major (5 units): PHIL 80. Prerequi-
site: introductory philosophy class. 

4. Aesthetics, Ethics, Political Philosophy (ca. 4 units): one 
course from the PHIL 170 series. 

5. Language, Mind, Metaphysics, and Epistemology (ca. 4 units): 
one course from the PHIL 180 series. 

6. History of Philosophy (ca. 8 units): two courses in the history 
of philosophy, numbered above PHIL 100. 

7. Related Courses (ca. 8 units): two upper division courses rele-
vant to the study of philosophy and literature as identified by 
the committee in charge of the program. A list of approved 
courses is available from the undergraduate adviser of the pro-
gram in philosophical and literary thought. 

8. One course, typically in translation, in a literature distant from 
that of the student’s concentration and offering an outside 
perspective on that literary tradition. 

9. Capstone Seminar (ca. 4 units): in addition to COMPLIT 199, 
students take a capstone seminar of relevance to philosophy 
and literature approved by the undergraduate adviser of the 
program in philosophical and literary thought. The student’s 
choice of a capstone seminar must be approved in writing by 
the Director of Undergraduate Studies of Comparative Litera-
ture and by the Director of Undergraduate Studies of the pro-
gram. For a list of current capstone courses, see 
http://philit.stanford.edu/programs/capstone.html. 

10. Seminar Paper Requirement: students must write at least one 
seminar paper that is interdisciplinary in nature. This paper 
brings together material from courses taken in philosophy and 
literature, and may be an honors paper (see below), an individ-
ual research paper (developed through independent work with 
a faculty member), or a paper integrating materials developed 
for two separate courses (by arrangement with the two instruc-
tors). Though it may draw on previous course work, the paper 
must be an original composition, 18-20 pages in length. It must 
be submitted to the Director of Undergraduate Studies and re-
ceive approval no later than the end of Winter Quarter in the 
fourth year of study. 
At least two of the courses counted toward requirements 1, 2, 7, 

8, and 9 must be taught by Comparative Literature faculty. Trans-
fer units may not normally be used to satisfy requirements 2, 3, 4, 
5, 6 and 9. Units devoted to acquiring language proficiency are not 
counted toward the 65-unit requirement. 

HONORS PROGRAM 
The honors option offers motivated Comparative Literature ma-

jors the opportunity to write a senior honors paper. During Spring 
Quarter of the junior year, a student interested in the honors pro-
gram should consult with the Director of Undergraduate Studies 
and submit a thesis proposal (2-5 pages), an outline of planned 
course work for the senior year, and proof of a 3.5 GPA or higher 
within the student’s Comparative Literature course work to date. 
During this quarter, the student may enroll for 2 units of credit for 
independent research in COMPLIT 189B to prepare this statement 
and undertake initial planning for the honors paper. The proposal is 
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reviewed by the honors committee, including the Director of Un-
dergraduate Studies and the chair of the department. 

The Director of Undergraduate Studies designates a faculty tu-
tor appropriate to the topic and a second reader for approved hon-
ors papers. 

Students in the honors program enroll in DLCL 189 (5 units) in 
Autumn Quarter of the senior year to refine the project description 
and begin research in preparation for composing the honors paper. 
During Winter Quarter of the senior year, the student enrolls in 
COMPLIT 189A (5 units), independent study with the faculty 
tutor, to draft the honors paper. 

At the end of the quarter, the student submits a completed draft 
to the tutor. If approved, two copies are forwarded to the honors 
committee, which ultimately awards honors. If revisions are ad-
vised, the student has until the fifth week of Spring Quarter to 
submit the final paper. Students who did not enroll in a 189B 
course in the junior year may enroll in COMPLIT 189B in Spring 
Quarter of the senior year while revising the thesis, if approved by 
the thesis adviser. 10-12 units of course work associated with the 
honors paper (DLCL 189 and COMPLIT 189A and 189B) may be 
counted toward the 65 units required for the major. 
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Honors papers vary considerably in length as a function of their 
topic, historical scope, and methodology. They may make use of 
previous work developed in seminars and courses, but display an 
enhanced comparative or theoretical scope. Quality rather than 
quantity is the key criterion. Typically, however, honors papers are 
40-70 pages. 

Honors Awards—The two readers of any honors thesis in 
Comparative Literature may elect to nominate the thesis in ques-
tion for University-wide awards. In addition, the department hon-
ors committee evaluates on a competitive basis the honors theses 
completed in a given year and nominates one for University-wide 
awards competitions. 
 

MINORS IN COMPARATIVE LITERATURE 
The undergraduate minor in Comparative Literature represents 

an abbreviated version of the major. It is designed for students who 
are unable to pursue the major but who nonetheless seek an oppor-
tunity to gain a deeper understanding of literature. Plans for the 
minor should be discussed with the Director of Undergraduate 
Studies. The minimum number of units required for a minor at 
Stanford is 20. Requirements for the minor in Comparative Litera-
ture include: 
1. COMPLIT 101. What is Literature? 
2. One course from the genre core: COMPLIT 121, 122, or 123 
3. At least two other Comparative Literature courses. 
MINOR IN LITERATURE AND MINOR IN MODERN LANGUAGES 

The Division of Literatures, Cultures, and Languages offers 
two undergraduate minor programs, the minor in Literature and the 
minor in Modern Languages. These minors draw on literature and 
language courses offered in this and other literature departments. 
See the “Literatures, Cultures, and Languages” section of this bul-
letin for further details about these minors and their requirements. 
 

DOCTOR OF PHILOSOPHY IN 
COMPARATIVE LITERATURE 

University requirements for the Ph.D. are described in the 
“Graduate Degrees” section of this bulletin. 

The Ph.D. program is designed for students whose linguistic 
background, breadth of interest in literature, and curiosity about 
the problems of literary scholarship and theory (including the rela-
tion of literature to other disciplines) make this program more 
appropriate to their needs than the Ph.D. in one of the individual 
literatures. Students take courses in at least three literatures (one 
may be that of the native language), to be studied in the original. 
The program is designed to encourage familiarity with the major 
approaches to literary study prevailing today. 

Before starting graduate work at Stanford, students should have 
completed an undergraduate program with a strong background in 

one literature and some work in a second literature studied in the 
original language. Since the program demands an advanced know-
ledge of two non-native languages and a reading knowledge of a 
third non-native language, students should at the time of applica-
tion have an advanced enough knowledge of one of the three to 
take graduate-level courses in that language when they enter the 
program. They should be making enough progress in the study of a 
second language to enable them take graduate courses in that lan-
guage not later than the beginning of the second year, and earlier if 
possible. Applicants are expected to take an intensive course in the 
third language before entrance. 

Students are admitted under a fellowship plan which attempts 
to integrate financial support and completion of residence require-
ments with their training as prospective university teachers. Tenure 
as a fellow, assuming satisfactory academic progress, is for a max-
imum of four or five years. The minimum teaching requirement is 
the same regardless of financial support. (For specific teaching 
requirements, see below.) Five years of support are normally avail-
able, from a combination of fellowships and teaching assistant-
ships, to Ph.D. candidates admitted to the Comparative Literature 
Department who are making satisfactory progress toward the de-
gree. 

APPLICATION PROCEDURES 
Competition for entrance into the program is keen. The pro-

gram is kept small so that students have as much opportunity as 
possible to work closely with faculty throughout the period of 
study. Completed applications are due December 4. Because of the 
special nature of comparative literature studies, the statement of 
purpose included in the application for admission should contain 
the following information besides the general plan for graduate 
work called for on the application: 
1. A detailed description of the applicant’s present degree of 

proficiency in each of the languages studied, indicating the 
languages in which the applicant is prepared to do graduate 
work at present and outlining plans to meet additional lan-
guage requirements of the program. 

2. A description of the applicant’s area of interest (for instance, 
theoretical problems, genres, periods) within literary study and 
the reasons for finding comparative literature more suitable to 
his or her needs than the study of a single literature. Applicants 
should also indicate what they think will be their primary field, 
including the literatures on which they intend to concentrate. 

3. All applicants should arrange to have the results of the general 
section of the Graduate Record Examination sent to the De-
partment of Comparative Literature. 

4. Recommendations should, if possible, come from faculty in at 
least two of the literatures in which the student proposes to 
work. 

5. Applicants must submit a copy of an undergraduate term paper 
which they consider representative of their best work. 

DEGREE REQUIREMENTS 
Residence—A candidate for the Ph.D. degree must complete 

three years (nine quarters) of full-time work, or the equivalent, in 
graduate study beyond the B.A. degree. The student must take 135 
units of graduate work, in addition to the doctoral dissertation. At 
least three consecutive quarters of course work must be taken at 
Stanford. 

Languages—Students must know three non-native languages, 
two of them sufficiently to qualify for graduate courses in these 
languages and the third sufficiently to demonstrate the ability to 
read a major author in this language. Only the third language may 
be certified by examination. The other two are certified by gradu-
ate-level course work specified below. Language preparation must 
be sufficient to support graduate-level course work in at least one 
language during the first year and in the second language during 
the second year. Students must demonstrate a reading knowledge 
of the third non-native language no later than the beginning of the 
third year. 
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 2.

Literatures made up of works written in the same language 
(such as Spanish and Latin American) are counted as one. One of 
the student’s three literatures usually is designated as the primary 
field, the other two as secondary fields, although some students 
may offer two literatures at the primary level (six or more graduate 
courses). 

Teaching—Fellows, whatever their sources of financial support, 
are ordinarily required to undertake a total of five quarters of su-
pervised apprenticeships and teaching at half time. Fellows must 
complete whatever pedagogy courses are required by the depart-
ments in which they teach. The department’s minimum teaching 
requirement is a total of three quarters. 
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Minimum Course Requirements—Students are advised that the 
range and depth of preparation necessary to support quality work 
on the dissertation, as well as demands in the present professional 
marketplace for coverage of both traditional and interdisciplinary 
areas of knowledge, render these requirements as bare minimums. 
The following are required: 
1. COMPLIT 369 
2. COMPLIT 396L 
3. A sufficient number of courses (six or more) in the student’s 

primary field to assure knowledge of the basic works in one 
national literature from its beginnings until the present. 

4. At least two additional complementary courses, with most of 
the reading in the original, in each of two different national li-
teratures. Students whose primary field is a non-native lan-
guage are required to take two courses in one additional litera-
ture not their own. 
Minimum course requirements must be completed before the 

student is scheduled to take the University oral examination. These 
requirements are kept to a minimum so that students have suffi-
cient opportunity to seek out new areas of interest. A course is an 
offering of 3-5 units. Independent study may take the place of up 
to two of the required courses, but no more; classroom work with 
faculty and other students is central to the program. 

Examinations—Three examinations are required. The first two 
are one-hour exams, taken at the end of the first and second year of 
study. The first of these is on literary genre, designed to demon-
strate the student’s knowledge of a substantial number of literary 
works in a single genre, ranged over several centuries and over at 
least three national literatures. This exam is also designed to dem-
onstrate the student’s grasp of the theoretical problems involved in 
his or her choice of genre and in the matter of genre in general. 
The second of these examinations is on literary theory and criti-
cism, designed to demonstrate the student’s knowledge of a partic-
ular problem in the history of literary theory and criticism, or the 
student’s ability to develop a particular theoretical position. In 
either case, this exam should demonstrate wide reading in theoreti-
cal and critical texts from a variety of periods. The third and last is 
the University oral examination. 
1. First One-Hour Examination: The genre exam is administered 

toward the close of the Spring Quarter of the student’s first 
year. All first-year students take the exam during the same pe-
riod, with an examination committee established by the de-
partment. Exam lists should be approved by the Director of 
Graduate Studies well in advance of the exam. Students are 
urged to focus on poetry, drama, or the novel or narrative, 
combining core recommendations from the department with 
selections from their individual areas of concentration. Any 
student who does not pass the exam in Spring Quarter will 
have the opportunity to retake the exam the following Autumn 
Quarter. Students who do not pass the exam a second time may 
merit department action or review. 

 Second One-Hour Examination: The theory exam is adminis-
tered toward the close of the Spring Quarter of the student’s 
second year. All second-year students take the exam during the 
same period, with an examination committee established by 
the department. Exam lists should be approved by the Director 
of Graduate Studies well in advance of the exam. Any student 

who does not pass the exam may merit department action or 
review. 

3. University Oral Examination: Students are urged to complete 
this exam by the end of their third year. The oral exam is indi-
vidually scheduled, with a committee established by the stu-
dent in consultation with the Director of Graduate Studies. The 
exam covers a literary period, to consist of in-depth knowledge 
of a period of approximately a century in three or more litera-
tures with primary emphasis on a single national literature or, 
in occasional cases, two national literatures. The reading list 
covers chiefly the major literary texts of this period but may 
also include some studies of intellectual backgrounds and 
modern critical discussions of the period. Students must dem-
onstrate a grasp of how to discuss and define this period as 
well as the concept of periods in general. This examination is 
not to be on the dissertation topic, on a single genre, or on cur-
rent criticism, but rather on a multiplicity of texts from the pe-
riod. Students whose course work combines an ancient with a 
modern literature have the option of dividing the period sec-
tions into two wholly separate periods. 
Qualifying Procedures—The department meets at the end of 

each year to review student progress. Performance on the first one-
hour examination, together with class performance and general 
progress, are taken into consideration. Students are admitted to 
candidacy upon completion of the first one-hour examination and 
departmental review. As soon as the student has completed the 
qualifying procedures, the chair recommends the student for ad-
mission to candidacy for the Ph.D. At this time, the student is also 
recommended for the Master of Arts degree in Comparative Litera-
ture if 45 units of work at Stanford have been completed and the 
student has not already completed an M.A. before entering the 
program. 

Colloquium—The colloquium normally takes place in the quar-
ter following the University oral examination. The colloquium 
lasts one hour, begins with a brief introduction to the dissertation 
prospectus by the student lasting no more than five minutes, and 
consists of a discussion of the prospectus by the student and the 
three readers of the dissertation. At the end of the hour, the faculty 
readers vote on the outcome of the colloquium. If the outcome is 
favorable (by majority vote), the student is free to proceed with 
work on the dissertation. If the proposal is found to be unsatisfac-
tory (by majority vote), the dissertation readers may ask the stu-
dent to revise and resubmit the dissertation prospectus and to sche-
dule a second colloquium. 

The prospectus must be prepared in close consultation with the 
dissertation adviser during the months preceding the colloquium. It 
must be submitted in its final form to the readers no later than one 
week before the colloquium. A prospectus should not exceed ten 
double spaced pages, in addition to which it should include a 
working bibliography of primary and secondary sources. It should 
offer a synthetic overview of the dissertation, describe its metho-
dology and the project’s relation to prior scholarship on the topic, 
and lay out a complete chapter by chapter plan. 

It is the student’s responsibility to schedule the colloquium no 
later than the first half of the quarter after that quarter in which the 
student passed the University Oral Examination. The student 
should arrange the date and time in consultation with the depart-
ment administrator and with the three examiners. The department 
administrator schedules an appropriate room for the colloquium. 

Members of the dissertation reading committee are ordinarily 
drawn from the University oral examination committee. 

PH.D. IN COMPARATIVE LITERATURE 
AND HUMANITIES 

The department participates in the Graduate Program in Hu-
manities leading to a Ph.D. degree in Comparative Literature and 
Humanities. At this time, the option is available only to students 
already enrolled in the Graduate Program in Humanities. Although 
the Graduate Program in Humanities is not currently accepting 
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new students, it continues to provide advising for students already 
enrolled as well as courses, open to all students. The University 
remains committed to a broad-based undergraduate education in 
the humanities, and a successor program is under discussion by the 
faculty of the Division of Literatures, Cultures, and Languages. 
For further information, please consult Gregory Freidin, the direc-
tor of the program; the list of courses and events may be found on 
the program web site: http://ish.stanford.edu/programs/graduate. 
 

PH.D. MINOR IN COMPARATIVE 
LITERATURE 
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This minor is designed for students working toward the Ph.D. 
in the various foreign language departments. Students working 
toward the Ph.D. in English are directed to the program in English 
and Comparative Literature described among the Department of 
English offerings. Students must have: 
1. A knowledge of at least two foreign languages, one of them 

sufficient to qualify for graduate-level courses in that lan-
guage, the second sufficient to read a major author in the orig-
inal language. 

2. A minimum of six graduate courses, of which three must be in 
the department of the second literature and three in the De-
partment of Comparative Literature, the latter to include a se-
minar in literary theory or criticism. At least two of the three 
courses in comparative literature should originate in a depart-
ment other than the one in which the student is completing the 
degree. Except for students in the Asian languages, students 
must choose a second literature outside the department of their 
major literature. 

COMPARATIVE LITERATURE 
(COMPLIT)  
UNDERGRADUATE COURSES IN 
COMPARATIVE LITERATURE 
COMPLIT 11Q. Shakespeare, Playing, Gender 
(S,Sem) Stanford Introductory Seminar. Preference to sophomores. 
Focus is on several of the best and lesser known plays of Shakes-
peare, on theatrical and other kinds of playing, and on ambiguities 
of both gender and playing gender. Topics: transvestism inside and 
outside the theater, medical and other discussions of sex changes 
from female to male, hermaphrodites, and fascination with the 
monstrous. GER:DB-Hum, EC-Gender 

3 units, Spr (Parker, P) 
 

COMPLIT 41Q. Ethnicity and Literature 
(S,Sem) Stanford Introductory Seminar. Preference to sophomores. 
What is meant by ethnic literature? How is ethnic writing different 
from non-ethnic writing, or is there such a thing as either? How 
does ethnicity as an analytic perspective affect the way literature is 
read by ethnic peoples? Articles and works of fiction; films on 
ethnic literature and cultural politics. How ethnic literature 
represents the nexus of social, historical, political, and personal 
issues. GER:DB-Hum, EC-AmerCul 

3-5 units, Aut (Palumbo-Liu, D) 
 

COMPLIT 49. What is Nobel Literature? Reading, Assessing, 
and Interpreting the Nobel Novels on the World Stage 
Recent Nobel laureates in literature: Gabriel García Márquez, Na-
dine Gordimer, Toni Morrison, Kenzaburo Oe, and V.S. Naipaul. 
These writers come from different locations, yet each participates 
in a global conversation about the human condition. The impact of 
their identities upon their thought and writing. How the Nobel 
prize is awarded. The role of literature in the world, and analytical 
skills for reading literary texts. GER:DB-Hum, EC-GlobalCom 

5 units, Sum (Palumbo-Liu, D) 
 
 
 
 

COMPLIT 50Q. Is God Dead? 
(S,Sem) (Same as GERLIT 120Q) Stanford Introductory Seminar. 
A consideration of Nietzsche’s claim that God is dead in relation to 
other texts of German literature and philosophy. The status of reli-
gious faith in relation to modernity and secularization; religion and 
science; culture and faith. Readings in German include selections 
from sacred and liturgical texts; fictional depictions of religious 
experience; religion in poetry; German theories of religion. Au-
thors to be studied include Rilke, Hesse, Weiss, Schöder, Buber, 
Sachs, Haecker, Weber, Taubes, Ratzinger. GER:DB-Hum 

3-5 units, Win (Berman, R) 
 

COMPLIT 101. What is Literature? 
How critics and authors from different eras and different parts of 
the globe have considered how literature, as a traditional cultural 
form, can or cannot, help to sustain societies faced with concrete 
historical crises such as war, revolution, and colonization. How the 
aesthetic work of verbal art has been seen to offer the possibility of 
continuity in the face of change. What, if anything, can be contin-
ued? How does art perhaps aid in accommodating change? 
GER:DB-Hum 

5 units, Win (Palumbo-Liu, D) 
 

COMPLIT 119. Dostoevsky and His Times 
(Same as COMPLIT 219, SLAVGEN 151, SLAVGEN 251) Open 
to juniors, seniors, and graduate students. Major works in English 
translation with reference to related developments in Russian and 
European culture, literary criticism, and intellectual history. 
GER:DB-Hum 

4 units, Win (Frank, J) 
 

COMPLIT 121. Poems, Poetry, Worlds: An Introductory 
Course 
What is poetry? How does it speak in many voices to questions of 
history, society, and personal experience? Why does it matter? The 
reading and interpretation of poetry in crosscultural comparison as 
experience, invention, form, sound, knowledge, and part of the 
world. Readings include: medieval to modern poetry of western 
Europe and the Americas; contemporary poetry of Europe, Latin 
America, Africa, and the U.S.; and present-day experimental digi-
tal, sound, and visual poetry. GER:DB-Hum 

5 units, Aut (Greene, R) 
 

COMPLIT 122. Literature as Performance 
Theater as performance and as literature. The historical tension 
between performance and sexuality in the Western tradition since 
Greek antiquity. Non-European forms and conventions of perfor-
mance and theatricality. The modern competition between theater 
and other forms of performance and media such as sports, film, 
and television. Sources include: classical Japanese theater; ancient 
Greek tragedy and comedy; medieval theater in interaction with 
Christian rituals and its countercultural horizons; the classical age 
of European theater including Shakespeare, Lope de Vega, and 
Molière. GER:DB-Hum 

5 units, Win (Greenleaf, M) 
 

COMPLIT 123. The Novel, The World 
Combining perspectives of the novels of the world as anthropolog-
ical force with the sense of reality, and as protean form that has 
reshaped the literary universe. Readings from: ancient Greece; 
medieval Japan and Britain; and early modern Spain, China, and 
Britain; romantic theories of the novel; 19th-century realism and 
popular fiction; modernist experiments; and postmodern pastiches. 

5 units, Spr (Cohen, M) 
 

COMPLIT 124. Fait Divers and the Development of Modernist 
Writing 
Felix Fénéon’s novels in three lines from 1906 turned a journalistic 
stop-gap into a literary genre highly influential for modernist writ-
ing. The history of the fait divers and its literary precursors and 
variations (Kleist, Hebel; its influence on authors such as Mal-
larmé, Kafka, and Kraus. Reading knowledge of German helpful, 
but not required. 

3-5 units, Win (Goppelsroder, F) 
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COMPLIT 125A. The Gothic Novel 
(Same as ENGLISH 125A) The Gothic novel and its relatives from 
its invention by Walpole in The Castle of Otranto of 1764. Read-
ings include: Northanger Abbey, The Italian, The Monk, Frankens-
tein, Jane Eyre, Great Expectations, and Dracula. What defines 
the Gothic as it evolves from one specific novel to a mode that 
makes its way into a range of fictional types? GER:DB-Hum 

5 units, Spr (Bender, J) 
COMPLIT 133. Salome, Modernity, and the Aesthetics of 
Transgression 
The Salome theme in Europe and the U.S.: from the 1880s to the 
present, in literature, opera, dance, and film. Topics include repre-
sentations of sexual and aesthetic excess, ecstasy, and transgres-
sion in the context of modernity. Historically associated with me-
taphysical crisis, evil femininity, and discourses of perversity, the 
popularity of the Salome theme invites comparative treatments in 
fin de siècle and modernist studies, feminist studies, as well as 
queer theory. All readings in English. 
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3-5 units, Aut (Dierkes-Thrun, P) 
 

COMPLIT 134. The Poetry of History in the Americas 
Major long poems of the 20th century by: U.S. poets such as Wil-
liams and Olson; Latin America poets such as Neruda and Carden-
al; and Caribbean poets such as Brathwaite and Walcott. The lite-
rary history of the long poem in the hemisphere sustaining a trans-
american viewpoint. Topics include: claims for the autonomy of 
culture in the Americas after WW II; redefinitions of the role of 
poets under conditions of U.S. hegemony and the Cold War; and 
the legacies of modernism. 

3-5 units, Spr (Feinsod, H) 
 

COMPLIT 141. Literature and Society in Africa and the Ca-
ribbean 
(Same as FRENLIT 133) Major African and Caribbean writers. 
Issues raised in literary works which reflect changing aspects of 
the societies and cultures of Francophone Africa and the French 
Caribbean. Topics include colonization and change, quest for iden-
tity, tradition and modernity, and new roles and status for women. 
Readings in fiction and poetry. Authors include Laye Camara, 
Mariama Ba, and Joseph Zobel. In French. Prerequisite: FREN-
LANG 126 or consent of instructor. GER:DB-Hum, EC-
GlobalCom 

4 units, Aut (Boyi, E) 
 

COMPLIT 142. The Literature of the Americas 
(Same as ENGLISH 172E) The intellectual and aesthetic problems 
of inter-American literature conceived as an entirety. Emphasis is 
on continuities and crises relevant to N., Central, and S. American 
literatures. Issues such as the encounters between world views, the 
emergence of creole and racially mixed populations, slavery, the 
New World voice, myths of America as paradise or utopia, the 
coming of modernism, 20th-century avant gardes, and distinctive 
modern episodes such as the Harlem Renaissance, the Beats, magi-
cal realism, and Noigandres in comparative perspective. GER:DB-
Hum, EC-AmerCul 

5 units, Win (Greene, R; Saldivar, R) 
 

COMPLIT 144. Gender and Modernism 
Gender and sexuality in trans-Atlantic culture from the 1880s-
1930s. The 19th-century culture wars and the figures of the dandy 
and the new woman. Sexuality and the modernist critique of En-
lightenment rationality. The impact of WW I on gender roles. The 
rise of modern consumer culture, fashion, and design. The modern-
ist metropolis and gender/sexuality. The avant garde and gender. 
Literary first-wave feminism. Radclyffe Hall’s obscenity trial. 
Homoerotic modernism. Attention to contemporary intellectual 
history and recent theorists of gender and sexuality including Fou-
cault, Felski, Jardine, and Sedgwick. 

3-5 units, Win (Dierkes-Thrun, P) 
 
 
 
 
 
 
 
 
 

COMPLIT 146. Asian American Culture and Community 
(Same as ASNAMST 146S, CSRE 146S) An examination of the 
history of Asians in America via one case history: the International 
Hotel in San Francisco. Background history of Asians in America, 
and the specifics of the I Hotel case as involving the convergence 
of global and local economies, urban redevelopment, and housing 
issues for minorities. Focus on the convergence of community and 
cultural production. Service learning component involving com-
munity work at the Manilatown Heritage Foundation in San Fran-
cisco. 

5 units, Spr (Palumbo-Liu, D) 
 

COMPLIT 147. Culture Wars in Epic Poetry 
(Same as CLASSGEN 147) Homer’s Iliad and Odyssey, Virgil’s 
Aeneid, Melville’s Moby Dick, and Walcott’s Omeros are epics 
that feature the clash of civilizations. We look at cultural values 
and social relations (including race, class, ethnicity, and gender) in 
Homeric Greece, the early Roman Empire, 19th-century America, 
and modern-day St. Lucia (a Caribbean island colonized by Euro-
pean empires and populated with African slaves; the island was 
later liberated). We also explore the literary aspects of epic and 
examine how each epic imitates and transforms earlier epics. 

3-5 units, Spr (Nightingale, A) 
 

COMPLIT 151. Bodies and the Modern Uncanny 
Theories of the uncanny through various critical traditions (e.g. 
psychoanalysis, structuralism, deconstruction) and their account of 
how modern authors engage with the problem of self-alienation, 
reimagined in response to questions of self, other, and identity; the 
body as a site of identity, confrontation, vulnerability, or power as 
a persistent image in uncanny literature. Critical texts include 
Freud, Todorov, Johnson, Derrida; authors include Hoffman, Kaf-
ka, Maupassant, Blanchot, Hemingway, Toni Morrison, Coetzee. 
Readings in original or translation; discussion in English. 

3-5 units, Aut (Villarreal, L) 
 

COMPLIT 153. Literature and Religion in Modernity 
Literature that takes a skeptical view of religious belief while criti-
cizing the cultural, social, and political conditions of the religious 
imagination in post-Enlightenment modernity. Readings from au-
thors such as Blake, Goethe, Büchner, Baudelaire, Mallarmé, 
Flaubert, Nietzsche, Mew, Eliot, Brecht, Bataille, Sartre, Beckett, 
Ionesco, Celan, Winterson. Sources include visual artworks and 
philosophical and critical writings. Literary, ethical, and religious 
positions concerning central human questions: what is humanity; 
what is God; how does one avoid evil and adhere to good; how 
does one live after the death of God? Readings in English. 

3-5 units, Spr (Dierkes-Thrun, P) 
 

COMPLIT 181. Philosophy and Literature 
(Same as CLASSGEN 81, ENGLISH 81, FRENGEN 181, ITAL-
GEN 181, GERGEN 181) Required gateway course for Philosoph-
ical and Literary Thought; crosslisted in departments sponsoring 
the Philosophy and Literature track: majors should register in their 
home department; non-majors may register in any sponsoring de-
partment. Introduction to major problems at the intersection of 
philosophy and literature. Issues may include authorship, selfhood, 
truth and fiction, the importance of literary form to philosophical 
works, and the ethical significance of literary works. Texts include 
philosophical analyses of literature, works of imaginative litera-
ture, and works of both philosophical and literary significance. 
Authors may include Plato, Montaigne, Nietzsche, Borges, Beck-
ett, Barthes, Foucault, Nussbaum, Walton, Nehamas, Pavel, and 
Pippin. GER:DB-Hum 

4-5 units, Win (Anderson, L; Landy, J) 
 

COMPLIT 189A. Honors Research 
Senior honors students enroll for 5 units in Winter while writing 
the honors thesis, and may enroll in 189B for 2 units in Spring 
while revising the thesis. Prerequisite: DLCL 189. 

5 units, Win (Staff) 
 

COMPLIT 189B. Honors Research 
Open to juniors with consent of adviser while drafting honors pro-
posal. Open to senior honors students while revising honors thesis. 
Prerequisites for seniors: 189A, DLCL 189. 

2 units, Spr (Staff) 
 

COMPLIT 194. Independent Research 
1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 

 

6 | STANFORD BULLETIN, 2009-10 
 



 

COMPLIT 199. Senior Seminar: Pleasures of Reading 
Required of Comparative Literature seniors; others by consent of 
instructor. Different paradigms for the kind of enjoyment readers 
get from literature: entertainment, instruction; ideological comfort, 
critical distance; inspiration and incitation to their own creativity. 
Works read may include Aristotle, Hegel, and Brecht on tragedy; 
Longinus and Burke on the sublime; Roland Barthes S/Z; sonnets 
by Mallarmé and Eliot’s Wasteland; Cixous on écriture féminine; 
Bakthin’s book on Rabelais and carnival, and Rabelais and the 
French fabliaux; Adorno on kitsch and literature of entertainment; 
Benjamin’s essay on The Storyteller; Janice Radway’s Reading the 
Romance. GER:DB-Hum 

5 units, Win (Cohen, M) 
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COMPLIT 217. Hölderlin’s Poetry 
(Same as GERLIT 217) A discussion of key poems by Friedrich 
Hölderlin with regard to themes including the utopian fatherland as 
mythological landscape; the idea of the Greek gods; the concept of 
poetry as event; and the emphatic “now”. The seminar also ex-
plores the relationship between the philosophy of history and poe-
tic metaphor. 

3-5 units, Spr (Bohrer, C) 
 

COMPLIT 222. Time-Travel Literature 
A study of narratives whose heroes travel physically from one 
historical period to another. Utopian and dystopian travel to the 
past and the future in works from the French, Spanish, British, 
American, German, Russian, Arabic, and Persian traditions. The 
appearance of time-travel literature in the 1770s, the development 
of such conventions as the time machine, and the depiction of past 
and future societies in writing and film. The relationship between 
temporality and historical imagination in Enlightenment, modern, 
postmodern, and postcolonial contexts. Supplemental session for 
those who can read the texts in Arabic. 

3-5 units, Aut (Cooperson, M) 
 

COMPLIT 223. Literary Diaries of Classic Modernity 
(Same as GERLIT 223) Focus is on self-analysis in works of key 
modern writers. Since Montaigne’s Essais and Rousseau’s Confes-
sions, analysis of the self has been a central topic for modern lite-
rature. Texts include Baudelaire’s Intimate Journals, Kafka’s Di-
aries, Gide’s Journals, Woolf’s Moments of Being, Benjamin’s 
Berlin Childhood, and Pavese’s Diaries. Analysis of the self as 
polarizing between the imagination of a utopian childhood and 
self-deprivation. 

3-5 units, Spr (Bohrer, C) 
 

COMPLIT 226. Narrative and Ethics 
(Same as GERLIT 242) Major terms of narratology; how different 
literary, cinematic, and popular culture narratives raise ethical 
issues, stir public debates and contribute to understanding human 
values. Readings include Biblical texts, Antigone, Kleist, Kafka, 
Coetzee, V for Vendetta, South Park, Kant, Arendt, Nussbaum, 
Rorty, and Levinas. 

3-5 units, Win (Eshel, A) 
 

COMPLIT 227. Literature and Metamorphoses 
Narratives of metamorphoses in relation to subjectivity and socia-
lization; physical and psychological transformation, and the border 
between animal and human identity. Examples from antiquity to 
the present to explore the durability and transformation of meta-
morphosis accounts. Examples from the visual arts. Scientific, 
philosophical, and social implications. Metamorphosis in relation 
to intertextuality and narratology. Texts by authors such Ovid, 
Shakespeare, Wordsworth, Keats, Stevenson, Wilde, Kafka, and 
Hughes. 

3-5 units, Win (Staff) 
 

COMPLIT 233. Baroque and Neobaroque 
(Same as ENGLISH 233, SPANLIT 293E) The literary, cultural, 
and political implications of the 17th-century phenomenon formed 
in response to the conditions of the 16th century including human-
ism, absolutism, and early capitalism, and dispersed through Eu-
rope, the Americas, and Asia. If the Baroque is a universal code of 
this period, how do its vehicles, such as tragic drama, Ciceronian 
prose, and metaphysical poetry, converse with one another? The 
neobaroque as a complex reaction to the remains of the baroque in 
Latin American cultures, with attention to the mode in recent Bra-
zilian literary theory and Mexican poetry. 

5 units, not given this year 
 

COMPLIT 234. Conservative Revolution 
(Same as GERGEN 201) An examination of conservative critiques 
of modernity in the early 20th century, including topics such as 
German nationalism, the war experience, responses to democracy, 
anti-liberalism, cultural pessimism in the decline of the West, cris-
es of authority, technology, geopolitics, existentialism, and tradi-
tion. Readings from authors such as Oswald Spengler, Thomas 
Mann, Carl Schmitt, Ernst Jünger, Hugo von Hofmannsthal, Ru-
dolf Borchardt, Karl Haushofer, Konrad Weiss. Readings in either 
English or German. GER:DB-Hum 

3-5 units, Win (Berman, R) 
 

COMPLIT 246A. Literature and Film of Modern Iran 
Iran’s social structures, political system, cultural tendencies, and 
modern artistic culture. 

3-5 units, not given this year 
 

COMPLIT 247. Modernism and the Jewish Voice in Europe 
(Same as GERGEN 221A, SLAVGEN 221) Some of the most 
haunting literary voices of the 20th century emerged from the Jew-
ish communities of Eastern and Central Europe. The Jewishness of 
the modernists is thematized, asking whether it contributed to 
shared attitudes toward text, history, or identity. Their works are 
situated in specific linguistic traditions: Yiddish, Hebrew, Russian, 
Polish, or German. Primary readings from Ansky, Bialik, Mandels-
tam, Babel, Schulz, Kafka, Celan; secondary readings in history, E. 
European literature, and theory, including Marx, Freud, Benjamin, 
and Arendt. GER:DB-Hum 

3-4 units, Spr (Eshel, A; Safran, G) 
 

COMPLIT 248. Afghanistan: Literature and History 
Sources include poetry, short stories, novels, film, and secondary 
sources. 

3-5 units, Aut (Shamel, M) 
 

GRADUATE COURSES IN COMPARATIVE 
LITERATURE 
 

COMPLIT 216. Petrarch and Petrarchism 
(Same as ITALGEN 264E) The works of Petrarch (1304-1374), 
the founder of Renaissance humanism, and a bibliophile, collector 
of manuscripts, and devotee of erudition. How he dedicated his life 
to harmonizing the Christian faith with classical learning. Sources 
include his Latin moral works, epistles, epics, and treatises on 
illustrious men, and the Triumphs and Canzoniere . 

5 units, not given this year 
 

COMPLIT 219. Dostoevsky and His Times 
(Same as COMPLIT 119, SLAVGEN 151, SLAVGEN 251) Open 
to juniors, seniors, and graduate students. Major works in English 
translation with reference to related developments in Russian and 
European culture, literary criticism, and intellectual history. 

4 units, Win (Frank, J) 
 

COMPLIT 221. Memory, History, and the Contemporary 
Novel 
(Same as GERLIT 246) How the watershed events of the 20th 
century, the philosophic linguistic turn, and the debate regarding 
the end of history left their mark on the novel. How does the con-
temporary novel engage with the past? How does its interest in 
memory and history relate to late- or postmodern culture of time or 
to political and ethical concerns? Novels by Toni Morrison, W. G. 
Sebald, J. M. Coetzee, Kazuo Ishiguro, and A. B. Yehoshua; theo-
retical works by Nietzsche, Freud, Heidegger, Hannah Arendt, 
Walter Benjamin, Fredric Jameson, Paul Ricoeur Awishai Marga-
lit, and Walter Benn Michaels. 

3-5 units, not given this year 
 

COMPLIT 250. Literature, History, and Representation 
(Same as FRENLIT 248) Literary works as historical narratives; 
texts which envision ways of reconstructing or representing an 
ancient or immediate past through collective or individual narra-
tives. Narration and narrator; relation between individual and col-
lective history; historical events and how they have shaped the 
narratives; master narratives; and alternative histories. Reading 
include Glissant, Césaire, Dadié, Cixous, Pérec, Le Clézio, Mok-
kedem, Benjamin, de Certeau, and White. 

3-5 units, not given this year 
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COMPLIT 278. Special Topics (Francophone Literature): 
From Exoticism to a Discourse of Auto-Representation 
(Same as AFRICAST 278, FRENLIT 278) Critical analysis of 
major issues relating to literatures in French language in and out-
side France. Focus is on exoticism and and self-representation, 
with an emphasis on the evolution of mentalities, new sensitivities 
and the role of literature in developing individual or collective 
identity. Readings include Le Clézio, Memmi, Malouf, Lopes, 
Schwarz-Bart, Delaygue, Glissant, Todorov, Kane and others. 
Primary sources, secondary sources and film. Taught in French. 

3-5 units, Aut (Boyi, E) 
 

COMPLIT 303D. Thinking in Fiction 
(Same as ENGLISH 303D) Narrative and cognition in 18th-
century fictional, philosophical, scientific, and cultural texts. Prob-
able readings: Hobbes, Locke, Newton, Swift, Defoe, Hume, Len-
nox, Sterne, Adam Smith, Wollstonecraft, and Bentham. 

5 units, not given this year 
 

COMPLIT 311. Shakespeare, Islam, and Others 
(Same as ENGLISH 373D) Shakespeare and other early modern 
writers in relation to new work on Islam and the Ottoman Turk in 
early modern studies. Othello, Twelfth Night, Titus Andronicus, 
The Merchant of Venice, and other Shakespeare plays. Kyd’s So-
lyman and Perseda, Daborne’s A Christian Turned Turk, Massin-
ger’s The Renegado, Marlowe’s The Jew of Malta, and literary and 
historical materials. 

5 units, not given this year 
 

COMPLIT 320A. Epic and Empire 
(Same as ENGLISH 314) Focus is on Virgil’s Aeneid and its in-
fluence, tracing the European epic tradition (Ariosto, Tasso, Ca-
moes, Spenser, and Milton) to New World discovery and mercan-
tile expansion in the early modern period. 

5 units, Spr (Parker, P) 
 

COMPLIT 322A. Theories of the Novel 
(Same as FRENGEN 356) The novel as the literary genre most 
closely identified with the development of cultural modernity by 
literary historians and theorists. Critical models for defining the 
novel’s poetics and cultural work. Critical readings such as texts 
by Lukacs, Bakhtin, Auerbach, Barthes, Armstrong, Gallagher, 
Bourdieu, Macherey, Jameson, Said and Spivak. Tutor texts such 
as Defoe’s Robinson Crusoe,Flaubert’s Madame Bovary, and 
Woolf’s To the Lighthouse. 

3-5 units, Spr (Cohen, M) 
 

COMPLIT 332. The Transatlantic Renaissance 
(Same as ENGLISH 310) The emergence of early modern transat-
lantic culture, emphasizing how canonical works of the Renais-
sance may be reimagined in a colonial context and how the pro-
ductions of the colonial Americas make sense as Renaissance 
works. Topics: mestizaje and creole identity, gender and sexuality, 
law, religion and the church, mining, commerce, and government. 
European and American authors: Thomas More, Philip Sidney, 
Thomas Lodge, William Shakespeare, the Inca Garcilaso de la 
Vega, and lesser known figures. 

5 units, Win (Greene, R) 
 

COMPLIT 345. Modern Hebrew Literature Reading Circle 
Discussion of literary texts written in Hebrew in a group of faculty, 
graduate students and visiting scholars. Advanced reading know-
ledge of Hebrew is required. May be repeated for credit. 

2 units, Aut (Eshel, A; Shemtov, V), Win (Eshel, A; Shemtov, V) 
 

COMPLIT 358. Reading, Otherness, Language 
Empathy is considered useful as a key element in fostering moral 
sentiment and social equilibrium. The opposite is true with regard 
to literature, when dissimilarity rather than similarity becomes 
privileged and established as a key way of regarding fiction and its 
social and ethical role. Texts include: Badiou, Ethics; Cavarero, 
Relating Narratives; Miller, Others; Barthes, The Pleasure of the 
Text; James, The Jolly Corner; Shammas, Arabesques; Coetzee, 
Foe; Gordimer, My Son’s Story; Calvino, If on a Winter’s Night a 
Traveler... 

5 units, Spr (Palumbo-Liu, D) 
 
 
 
 
 

COMPLIT 359A. Philosophical Reading Group 
(Same as FRENGEN 395, ITALGEN 395) Discussion of one con-
temporary or historical text from the Western philosophical tradi-
tion per quarter in a group of faculty and graduate students. For 
admission of new participants, a conversation with H. U. Gum-
brecht is required. May be repeated for credit. 

1 unit, not given this year 
 

COMPLIT 364. Style 
(Same as ENGLISH 364) The return of a term that was central in 
20th-century criticism, and has all but disappeared in recent dec-
ades. Focus ison looking at concepts of style from various 
branches of linguistic and literary theory, and examination of some 
revealing examples in novels and films. Team taught with D.A. 
Miller from U.C. Berkeley. 

5 units, Spr (Moretti, F; Miller, D) 
 

COMPLIT 369. Introduction to Graduate Studies: Criticism 
as Profession 
(Same as FRENGEN 369, ITALGEN 369, GERLIT 369) Major 
texts of modern literary criticism in the context of professional 
scholarship today. Readings of critics such as Lukács, Auerbach, 
Frye, Ong, Benjamin, Adorno, Szondi, de Man, Abrams, Bourdieu, 
Vendler, and Said. Contemporary professional issues including 
scholarly associations, journals, national and comparative litera-
tures, university structures, and career paths. 

5 units, Aut (Berman, R) 
 

COMPLIT 371. Seminar in Chinese Literary Criticism 
(Same as CHINLIT 371) How aesthetics and politics intertwine 
and break apart in Western and Eastern traditions. Aesthetics for 
understanding culture, morality, and power in crosscultural con-
texts. Readings include Hegel, Kant, Marcuse, Lukacs, and Ador-
no; and Chinese thinkers Wang Guowei, Lu Xun, Li Zehou, and 
Mao. Prerequisite: CHINLIT 127/207 or consent of instructor. 

2-5 units, Aut (Wang, B) 
 

COMPLIT 395. Research 
1-15 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 

 

COMPLIT 396L. Pedagogy Seminar I 
(Same as ENGLISH 396L) Required for first-year Ph.D students in 
English, Modern Thought and Literature, and Comparative Litera-
ture. Preparation for surviving as teaching assistants in undergra-
duate literature courses. Focus is on leading discussions and grad-
ing papers. 

2 units, Aut (Vermeule, B) 
 

COMPLIT 399. Dissertation 
1-15 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
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