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DRAMA 
Emeriti: (Professors) Helen W. Schrader, Carl Weber; (Associate 

Professor) William S. Eddelman; (Senior Lecturers) Susan Ca-
shion, Patricia Ryan  

Chair: Peggy Phelan 
Drama Division 
Professors: Jean-Marie Apostolidès (French and Italian; Drama), 

Harry J. Elam, Jr. (Humanities; Senior Associate Vice Provost 
for Undergraduate Education), Peggy Phelan (Drama; English), 
Alice Rayner (Drama; Graduate Studies Committee Chair), 
Rush Rehm (Drama; Classics; Stanford Summer Theater) 

Assistant Professors: Branislav Jakovljevic (on leave 2009-10), 
Jisha Menon (Acting Undergraduate Faculty Adviser) 

Professors (Teaching): Michael F. Ramsaur, Janice Ross 
Senior Lecturer: Connie Strayer 
Lecturers: Jeffrey Bihr, Erik Flatmo Gambatese, Daniel Klein, 

Kathryn Kostopoulos  
Visiting Artists: Matthew Goulish, Lin Hixson, Robert Perillo, Rob 

Melrose 
Guest Lecturer: Linda Apperson 
Artists in Residence: Amy Freed, Cherríe Moraga,  
Institute for Diversity in the Arts and Black Performing Arts 

Division 
IDA Faculty Director: Harry J. Elam, Jr. 
Executive Director (IDA): Georgina Hernandez 
Director (CBPA): Robert Moses 
Dance Division 
Director: Janice Ross 
Lecturers: Kristine Elliott, Diane Frank, Aleta Hayes, Richard 

Powers, Ronnie Reddick 
Visiting Artists: Ann Carlson, Ralph Lemon, Muriel Maffre 
Artist in Residence: Robert Moses 

 

Mail Code: Drama, 94305-5010; Dance, 94305-8125 
Drama Department Office: 551 Serra Mall, Memorial Auditorium, 

Room 144 
Dance Division Office: 375 Santa Teresa Street, Roble Gym, 

Room 2 
Phone: Drama (650) 723-2576; Dance (650) 723-1234 
Student Services Email: sdbaker@stanford.edu 
Web Site: Drama, http://drama.stanford.edu 
Web Site: Dance, http://dance.stanford.edu 

Courses offered by the Department of Drama are listed on the 
Stanford Bulletin’s ExploreCourses web site under the subject 
codes DRAMA and DANCE. 

MISSION OF THE DEPARTMENT OF 
DRAMA 

The Drama Department integrates theory, criticism, and per-
formance. Convinced that scholarship is strengthened by direct 
engagement in performance, and that performance is enhanced by 
practitioners whose analytic skills have been honed in scholarship, 
the department produces more than a dozen productions each aca-
demic school year, including canonical plays, commissioned dance 
works, experimental projects, and the works of visiting artists. 

MISSION OF THE UNDERGRADUATE 
PROGRAMS IN DRAMA AND DANCE 

The mission of the undergraduate program in Drama is to pro-
vide the strongest non-conservatory program for students studying 
Drama and Dance in a liberal arts context. Joining academic re-
search with performance and technical practice, department majors 
pursue areas of interest in acting, directing, playwriting, dance, 
design, stage management, performance theory, and cultural stu-
dies. Students explore these fields in a collaborative environment 
with close faculty contact. One of the requirements of the major is 
to fulfill a stage management course, generally in the junior year, 
which allows students practical exposure to managing and/or crew-
ing a production. It is essential that students understand the con-
crete workings of theater in order to appreciate its history and lite-
rature. With faculty collaboration, students of Drama and Dance 
integrate research, theory, intellectual engagement, and perfor-
mance. During the senior year, students have the option of com-
pleting a senior project in addition to completing the 60 units re-
quired for the major. 
 

BACHELOR OF ARTS IN DRAMA 
The requirements for the B.A. degree in Drama are designed to 

integrate the critical and historical study of drama with the study 
and experience of performance. A total of 60 units are required to 
obtain a B.A. degree in Drama. The major provides aesthetic and 
critical opportunities for students to develop special aptitudes. 
Students are encouraged to declare a major in their sophomore 
year.  

SUGGESTED PREPARATION FOR THE MAJOR 
Prospective majors in the first two years of study at Stanford 

are encouraged to take part in casting opportunities in department 
productions or independent undergraduate performing arts groups.  

Recommended Preparatory Courses—Two years of a college-
level foreign language. 

DEGREE REQUIREMENTS 
Required Courses—60 units total for the major  
A course may be listed in more than one area; however, each 

course can only satisfy one major requirement. There is no double 
credit for a course. Additionally, you can petition to the depart-
ment undergraduate advisor to have additional courses offered by 
the department count towards requirements in areas 2, 3, and 4. All 
introductory courses are required with no exceptions. 
1. Introductory Core Courses—14 units 
 DRAMA 30. How Theater is Designed (4 units) 
 DRAMA 34. Stage Management Techniques (2 units) 
 DRAMA 101H. How Theater Thinks (4 units) 
 DRAMA 101P. How Practice Practices (4 units) 
2. Theatrical Literature/History—14 units 
 Any course between DRAMA 150-169. The following 

courses are offered in 2009-2010: 
 DRAMA 150T. Racial Erotics 
 DRAMA 151T. Great Books 
 DRAMA 153T. Irish Drama 
 DRAMA 160. Performance, Dance, and History: The 

Ballerina 
 DRAMA 161R. Texts in History 
 DRAMA 164S. Introduction to Queer Theory 
 DRAMA 165M. Musical Theater 
 DRAMA 166H. Historiography of Theater 

3.  Theatrical Performance Courses: Acting, Directing, and 
Playwriting—8 units  

 Any course with the subject code DANCE 
 Acting courses between DRAMA 20-29, 120-129, 210. The 

following courses are offered in 2009-10: 
 DRAMA 20. Acting for Non-Majors 
 DRAMA 24. Shared Experience and the Experimental 

Actor 
 DRAMA 26. Performing Bodies 
 DRAMA 120A,B. Fundamentals of Acting 
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U  Work for this project normally begins in Spring Quarter of 
the junior year and is completed by the end of the senior 
year. The student has the option of writing an essay asso-
ciated with the project. Students receive credit for senior 
projects through DRAMA 200 or DRAMA 205. Students 
pursuing senior projects should consult with both the under-
graduate adviser and a faculty adviser in the project’s spe-
cialty area early in the junior year. Students must petition for 
approval of senior projects through the department’s under-
graduate adviser. Projects are typically approved by depart-
ment faculty at the end of Spring Quarter of the junior year 
or the end of Autumn Quarter of the senior year. The propos-
al should include an outline of the courses the student has 
taken and grades received in the area requirements, and 
should describe the courses in which the student plans to 
enroll as part of the project. It should describe in detail the 
purpose and methods involved in the project; a bibliography, 
if appropriate; and a 1-2 page abstract of the associated essay 
if an essay is part of the project. 

M 5
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  Directing, Playwriting and Dramaturgy courses between 
DRAMA 170-179. The following courses are offered in 
2009-10: 

 DRAMA 120V. Vocal Production and Audition 
 DRAMA 121S. Acting Shakespeare 
 DRAMA 122. Contemporary Vernacular Dance in New 

Musical Theater 
 DRAMA 122P. Undergraduate Acting Project: Our 

Country’s Good 
 DRAMA 110. Identity, Diversity, and Aesthetics: The Insti-

tute for Diversity in the Arts (IDA) 
 Playwriting and Dramaturgy courses between DRAMA 70-

79. The department is not offering any courses in the 70 se-
ries in 2009-10. 

 DRAMA 170A. Concepts of Directing 
 DRAMA 170B. Advanced Directing 
 DRAMA 177. Writing for Performance 
 DRAMA 178. Playwriting 

. Theatrical Production—12 units  
 DRAMA 134. Stage Management Project (4 units) 
 DRAMA 39. Theater Crew (3 units) 
 Design, Stage Management, and Production courses between 

DRAMA 31-38, 131-133, 135-139. The following courses 
are offered in 2009-2010: 
 DRAMA 31. Introduction to Lighting and Production 
 DRAMA 32F. History of Costume and Fashion 
 DRAMA 131. Lighting Design 
 DRAMA 132. Costume Design 
 DRAMA 133. Stage Scenery Design 
 DRAMA 137. Hand Drafting for Designers 

. Senior Project—2 units 
 DRAMA 200. Senior Project 

6. Electives—10 units 
 Any courses with the subject code DRAMA or DANCE. 

HONORS PROGRAM 
For a limited number of students, the department confers the 

degree of Bachelor of Arts with Departmental Honors in Drama. 
To be considered for departmental honors, students must meet the 
following requirements in addition to the other requirements of the 
Drama major: 
1. Application involves a written submission (including tran-

script) establishing the student’s work-to-date in the depart-
ment and outlining the area of research that the student wishes 
to pursue. No students are admitted to the honors program with 
a grade below ‘B-’ in any course that constitutes part of their 
Drama major. 

 Students must complete the Drama core requirements by the 
end of their junior year, earlier if possible. Only in exceptional 
circumstances can this requirement be waived. Transfer from 
another university, extended overseas study, or temporary 
withdrawal from the major due to illness might constitute ex-
tenuating circumstances. 

3. Students must have completed half of the courses in their spe-
cialization by the end of their junior year. 

4. Students must complete 4 units in the honors colloquia (de-
scribed below), beginning Spring Quarter of their junior year 
and continuing the following three regular quarters. Each quar-
ter’s colloquium is offered for 1 unit, S/NC. In extenuating cir-
cumstances (overseas study, for example), an honors program 
student may substitute other equivalent work for one quarter of 
the colloquium, with the approval of the honors adviser. 

5. GPA in courses counting towards the major must be 3.5 by the 
time of graduation. 

6. By the end of the seventh week of the quarter in which they 
plan to graduate, students in the honors program must submit 
an honors thesis (described below), to be read and evaluated by 
their thesis committee. 

7. On the basis of a student’s work in the Drama core, in the area 
of specialization, on the senior project, in the honors colloquia, 
and on the honors thesis, the faculty determines and confers 
honors on graduating students who have successfully com-
pleted the honors program. 

8. Failure to meet any of these requirements, or to make satisfac-
tory progress on the honors thesis, leads to dismissal from the 
honors program. 
Honors Colloquia and Thesis—The honors colloquia aim to 

engage honors program students in important issues in the field 
focusing on the students’ areas of specialization and research. The 
honors program adviser convenes the colloquia three times per 
quarter and sets the agenda for meetings and discussion. Students 
discuss their work in the department and present and discuss their 
research for their honors thesis. Student must enroll in DRAMA 
202, Honors Thesis. 

The honors thesis typically consists of a long essay (40-60 pag-
es) presenting the student’s research on an important issue or sub-
ject, determined by the student. The honors program adviser, the 
senior project adviser, and another faculty member constitute the 
student’s honors thesis committee. They read and evaluate the 
thesis, and make recommendations to the faculty at large regarding 
its strengths and weaknesses. Additionally, students have the op-
tion of using their own senior project as a case study. In these situ-
ations, the honors thesis will critically analyze the strengths and 
weaknesses of the creative work. Generally, these essays tend to be 
shorter (about 20-25 pages) because the creative work constitutes 
one-half of the honors project. 

Honors in Humanities—An honors program in Humanities is 
available for Drama majors who wish to supplement their major 
with related, guided studies. See the "Interdisciplinary Studies in 
Humanities" section of this bulletin for a description of the honors 
program. Students who enroll in this program may take HUMN-
TIES 160 and two seminars from 190-198 in fulfillment of the 
departmental elective requirement. 
 

MINOR IN DRAMA 
The requirements for the Minor in Drama are designed to inte-

grate the critical and historical study of drama with the study and 
experience of performance. A total of 30 units are required to ob-
tain a Minor in Drama. The minor provides aesthetic and critical 
opportunities for students to develop special aptitudes. Students are 
encouraged to declare a minor in their sophomore year.  

MINOR REQUIREMENTS 
Required Courses—30 units total for the minor  
A course may be listed in more than one area; however, each 

course can only satisfy one minor requirement. There is no double 
credit for a course. Additionally, you can petition to the depart-
ment Undergraduate Advisor to have additional courses offered by 
the department count towards requirements in areas 2 and 3. All 
introductory courses are required with no exceptions. 
1. Introductory Core Courses—14 units  
 DRAMA 30. How Theater is Designed (4 units) 
 DRAMA 34. Stage Management Techniques (2 units) 
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 DRAMA 101H. How Theater Thinks (4 units) 
 DRAMA 101P. How Practice Practices (4 units) 
2. Theatrical Literature/History—3 units  
 Any course between DRAMA 150-169. The following 

courses are offered in 2009-2010: 
 Drama 150T. Racial Erotics 
 Drama 151T. Great Books 
 Drama 153T. Irish Drama 
 Drama 160. Performance, Dance, and History: The Ballerina 
 Drama 161R. Texts in History 
 Drama 164S. Introduction to Queer Theory 
 Drama 165M. Musical Theater 
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3.  Theatrical Performance Courses: Acting, Directing, and 
Playwriting—3 units  

 Any course with the subject code DANCE 
 Acting courses between DRAMA 20-29, 120-129, 210. The 

following courses are offered in 2009-2010: 
 Drama 20. Acting for Non-Majors 
 Drama 24. Shared Experience and the Experimental Actor 
 Drama 26. Performing Bodies 
 Drama 120A. Fundamentals of Acting 
 Drama 120B. Fundamentals of Acting 
 Drama 120V. Vocal Production and Audition 
 Drama 121S. Acting Shakespeare 
 Drama 122. Contemporary Vernacular Dance in New Musi-

cal Theater 
 Drama 122P. Undergraduate Acting Project: Our Country’s 

Good 
 Drama 110. Identity, Diversity, and Aesthetics: The Institute 

for Diversity in the Arts (IDA) 
 Playwriting and Dramaturgy courses between DRAMA 70-

79. The department is not offering any courses in the 70 se-
ries in 2009-10.  

 Directing, Playwriting and Dramaturgy courses between 
Drama 170-179. The following courses are offered in 2009-
10: 

 Drama 170A. Concepts of Directing 
 Drama 170B. Advanced Directing 
 Drama 177. Writing for Performance 
 Drama 178. Playwriting 
4. Theatrical Production—4 units  
 DRAMA 39. Theater Crew (4 units) 
5. Electives—6 units 

Any courses in Drama or Dance 
 

GRADUATE PROGRAMS IN DRAMA 
The mission of the graduate program in Drama is to produce 

students who work on the leading edge of both scholarly and per-
formance practice. The Ph.D. program in Drama emphasizes the 
combination of theory and practice. Graduate students complete a 
program with a study of critical theory and textual history and an 
understanding that such theory is informed by practical elements in 
directing, acting, writing, and design. 

DOCTOR OF PHILOSOPHY IN DRAMA 
University requirements for the Ph.D. are described in the 

"Graduate Degrees" section of this bulletin. All graduate study in 
the Department of Drama leads to the Ph.D. degree. The doctoral 
program in Drama aims to integrate practical theater work with the 
critical and historical study of dramatic literature and theory. Can-
didates are expected to function both as scholars and as theater 
directors. The curriculum offers a two-year practical concentration 
in directing along with the study of critical and performance 
theory, aesthetics, history, and literature. The goal of the program 
is to give students a thorough knowledge of the field that leads to 
original and significant scholarly work grounded in practice as 
well as an inventive directorial practice that is based on solid scho-
larly analysis.  

Admission—Applicants for the Ph.D. program can visit our web 
site at http://drama.stanford.edu or write directly to the Department 
of Drama, Attention: Graduate Admissions, for information. On-

line graduate applications are available at 
http://gradadmissions.stanford.edu. In addition to the required 
statement of purpose, applicants must submit a statement detailing 
their practical theater experience, a sample of their written critical 
work, and a statement on directing. An invitation to interview may 
be extended by the end of January. Graduate students in the De-
partment of Drama begin study in Autumn Quarter of each aca-
demic year; there are no mid-year admissions. Graduate students 
must be degree candidates.  

The Department of Drama awards a number of fellowships to 
students in the Ph.D. program. 

DEGREE REQUIREMENTS 
1. Units and Course Requirements— 

a. A minimum of 135 units of graduate courses and seminars 
in support of the degree. These units are in addition to 
units for the doctoral dissertation. 

b. Core seminars: 300A, 300B, 301, 302 or 303, and 304. 
c. Three additional graduate seminars within the Department 

of Drama to be worked out with the adviser. 
d. Four workshops in directing: DRAMA 370, 372, 373, 374. 

In the first two years, students take: 370, Concepts of Di-
recting; 372, Projects in Directing; and 373, Directing and 
Dramaturgy. In the second year, students take 374, Gradu-
ate Directors’ Performance Project, to stage a more fully 
developed production chosen in consultation with the fa-
culty. 
The following department requirements are in addition to 

the University’s basic requirements for the doctorate. 
2. Language Requirement 
3. Three Examinations 

a. Comprehensive 
b. Qualifying 
c. Department Oral 

4. Dissertation Prospectus 
5. Defense of Dissertation 
6. Assistantships: Research (RA) and Teaching (TA) 
7. Language Requirement—The candidate must demonstrate 

reading knowledge of one foreign language in which there is a 
major body of dramatic literature. The language requirement 
must be met before the student can be advanced to candidacy. 
The language requirement may be fulfilled in any of the fol-
lowing ways: 
a. achievement of a sufficiently high score (70th percentile) 

on the foreign language examination prepared by the Edu-
cational Testing Service (ETS). Latin and Greek are not 
tested by ETS. 

b. a reading examination given each quarter by the various 
language departments, except for Latin and Greek. 

c. pass with a grade of ‘B’ or higher courses in Litera-
ture/History numbered 100 or higher in a foreign language 
department at Stanford. 

8. Examinations—Candidates must complete three examinations 
(comprehensive, qualifying, and department oral) by the end of 
the first three years of study at Stanford. 
a. 1st Year Comprehensive. The comprehensive examination 

is taken over the first weekend in December of the first 
year. The exam is based on texts given to the student by 
the department before the start of the first year. Students 
study these texts independently. For the exam, they should 
be able to identify and compare plays and playwrights 
from the list of texts in terms of dramatic genres, styles, 
and periods, and to address comparatively and analytically 
critical issues of texts and performance. 

b. 2nd Year Qualifying. The qualifying examination, which 
must be completed before advancement to candidacy at the 
end of the second year, consists of two 25-35-page essays. 
Each of these essays should demonstrate a broad know-
ledge of two different historical periods (pre-20th century), 
with emphasis on particular dramatic texts and/or perfor-
mance practices. Essay topics should be designed and writ-
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ten up in consultation with a faculty adviser. The reading 
list for each period should be approved by the end of the 
first quarter. These essays should not duplicate any written 
work from seminars. After approval by the adviser, the 
Graduate Studies Committee reads and evaluates these es-
says. For the first qualifying examination, candidates must 
choose from the following historical periods: 

 Classical 
 Medieval and Renaissance 
 17th, 18th, or early 19th century 
c. 3rd Year Department Oral. The department oral examina-

tion requires three faculty members, at least two from the 
Department of Drama, who will most likely form the dis-
sertation reading committee. This exam is based on a 2-3 
page summary of the project and a 40-page review of the 
literature for the dissertation that the student creates in 
conjunction with the committee. This exam should be tak-
en by the end of Spring Quarter in the third year. 

. Dissertation Prospectus—The dissertation prospectus must be 
approved by the candidate’s adviser and by the departmental 
Graduate Studies Committee two quarters after taking the de-
partment oral. This should be done in the Autumn Quarter of 
the fourth year. Within 30 days of approval, a student should 
schedule a prospectus colloquium with the proposed reading 
committee (the dissertation director and two other faculty 
members). The prospectus must be prepared in close consulta-
tion with the dissertation adviser during the months preceding 
the colloquium. 
a. The prospectus should be approximately 15-20 pages and 

minimally cover three things: 
• the research question and context 
• the methodology for research 
• a lay-out of a complete chapter by chapter plan 

10. University Oral Examination—The University oral examina-
tion is a defense of the dissertation based on a full draft sub-
mitted at least 75 days before the proposed degree conferral. 
The examining committee consists of four faculty members, at 
least two of whom must be from the Department of Drama, as 
well as one faculty chair from outside the department who 
does not share an appointment with the department of any of 
the examiners. 

11. Assistantships  
a. Research Assistantship. Three quarters of research assis-

tantship with faculty members are required. Generally, this 
requirement is fulfilled in the third year. 

b. Teaching Assistantship. Four quarters of supervised teach-
ing at half time are a required part of the Ph.D. program. 
The requirement is normally met by teaching three courses 
during the fourth year and one course during the fifth year. 
During non-teaching quarters in years four and five, stu-
dents serve as research assistants. 

12. Application for Candidacy—By the end of the second year of 
residence, the following requirements or appropriate equiva-
lents must be completed: 
a. the core seminars: 300A, 300B, 301, 302 or 303, and 304 
b. the directing workshop series (DRAMA 370-374), includ-

ing the successful production of at least one work in public 
performance 

c. a foreign language 
d. successful completion of the comprehensive and qualifying 

exams 
 Based on its evaluation of the student’s progress, the 

Graduate Studies Committee certifies the student’s quali-
fications for candidacy. Upon favorable action, the stu-
dent files a formal application for candidacy, as pre-
scribed by the University, by the end of Summer Quarter 
of the second year. By University policy, candidacy is 
valid for five years unless terminated by the department. 

13. Dissertation—Normally, the Ph.D. program in Drama is com-
pleted in five years. The first two years should be devoted to 
full-time graduate study, and the third, fourth, and fifth years 

to research, teaching, and writing the dissertation. A candidate 
taking more than five years is required to reinstate candidacy 
by repassing the written examinations on dramatic literature. 

14. Satisfactory Progress, Annual Review—The program and 
progress of each student must be evaluated by the Graduate 
Studies Committee at the end of each academic year. At the 
end of the first year, the Graduate Studies Committee evaluates 
the work of each student in classes, seminars, examinations, 
and performance. Production planning in the Spring of each 
year for the following season is contingent upon students mak-
ing satisfactory progress. Continuation in the program depends 
upon the recommendation of this faculty group. At the end of 
the second year, the committee reviews the student’s work in 
consideration of advancement to candidacy. At the end of the 
third year, students are expected to have developed an ap-
proved dissertation prospectus. Funding is contingent upon sa-
tisfactory progress. Failure to make satisfactory progress may 
result in dismissal from the program. University policy states 
that all requirements including dissertation must be completed 
before candidacy expires. 

 

INSTITUTE FOR DIVERSITY IN THE ARTS 
AND BLACK PERFORMING ARTS 
DIVISION 

The Institute for Diversity in the Arts (IDA) is an interdiscipli-
nary program in the humanities that involves students in the study 
of culture, identity and diversity through artistic expression. The 
Committee on Black Performing Arts (CBPA) and the Institute for 
Diversity in the Arts (IDA) merged in Autumn 2005. The mission 
of IDA/CBPA is to engage artists, students, and the local commu-
nity collaboratively to create performance and visual art that ex-
amines the intersections among race, diversity, and social action 
through programming that includes artist residencies, classes, 
workshops, public performances, a lecture series, and symposia. 
The division produces annual student productions and is a resource 
for student organizations promoting artistic expression through the 
exploration of the impact of ethnic representation in the arts, litera-
ture, media, and pop culture. The programs prepare students for 
work in areas including the arts and community development. 
Students have gone on to graduate-level critical studies, M.F.A. 
programs, public service, government and politics, arts administra-
tion, and teaching. Students can pursue an IDA concentration 
through the Comparative Studies in Race and Ethnicity major; 
students can also emphasize Black performance through the Afri-
can and African American Studies major. 
 

DANCE DIVISION 
The Stanford Dance Division offers a range of broadly diverse 

approaches to dance as a performing art, cultural practice, political 
act and embodiment of ideology and beliefs. All of the dimensions 
through which one comes to experience dance, from studying a 
range of dance techniques, choreographing and performing, to 
viewing and critically and historically assessing dance, are 
represented in the course offerings of the Dance Division. 
 

MINOR IN DRAMA WITH DANCE 
CONCENTRATION 

A student declaring a minor in Drama with a Dance Concentra-
tion must complete 30 units of course work in Dance. Upon declar-
ing the minor, a proposed course of study must be submitted by 
each student to the Dance Director, Janice Ross, and approved by 
her. This can be done at the time of declaration through 
http://axess.stanford.edu. All students must schedule a meeting 
with the Dance Director, Janice, Ross, jross@stanford.edu, to be 
completed no later than one quarter following the declaration. For 
students wishing to minor in Drama with a Dance Concentration, 
the following core requirements must be met, and an individual 
program of study shaped in consultation with the minor adviser in 
Dance, Janice Ross. Please note that these classes change every 
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Requirements—30 total units 
1. Technique Classes: Studio Classes: Minimum of six studio 

dance classes (10 units) 
a. a concentration of at least three classes chosen from a spe-

cific dance form (e.g., World, Modern, Jazz, Hip-Hop, 
Ballet, Social), and the attainment of intermediate or ad-
vanced level (6 Units) 

b. at least two classes in a style other than the concentration 
(4 units) 

2. Dance Studies Classes: Minimum of two to three of the fol-
lowing (8 units) 
a. DANCE 151. The Cinderella Theory: Representation of 

the Family (3 units) 
b. DANCE 160. Performance: Dance and History: The Balle-

rina (4 units) 
c. DANCE 171. Conversing Across Dance History: Ralph 

Lemon’s Traces (4 units) 
d. DANCE 191 or 290. Special Project (3-5 units) 

3. Choreography/Repertory/Performance Classes (4 units) 
a. DANCE 27. Faculty Choreography (2 units) 
b. DANCE 53. Laboratory of Creative Practice (2 units) 
c. DANCE 61. Pointe and Variations (2 units) 
d. DANCE 100. Student Choreography (2 units) 
e. DANCE 105. Contemporary Afro Styles and Dance Mak-

ing (2 units) 
f. DANCE 106. African Styles on Stage (2 units) 
g. DANCE 107. African-American Performance Strategies (2 

units) 
h. DANCE 108. Portraiture and Performance (2 units) 
i. DANCE 117. The Body and The Camera (2 units) 

4. Drama Core Courses: Minimum of 2 courses (8 units) 
a. DRAMA 30. How Theater is Designed (4 units) 
b. DRAMA 34. Stage Management Techniques (2 units) 
c. DRAMA 101H. How Theater Thinks (4 units) 
d. Drama 101P. How Practice Practices (4units) 

 

OVERSEAS STUDIES COURSES IN 
DRAMA 

For course descriptions and additional offerings, see the listings 
in the Stanford Bulletin’s ExploreCourses web site 
(http://explorecourses.stanford.edu) or the Bing Overseas Studies 
web site (http://bosp.stanford.edu). Students should consult their 
department or program’s student services office for applicability of 
Overseas Studies courses to a major or minor program. 

AUTUMN QUARTER 
BERLIN 
OSPBER 31. Exploring the Berlin Theater by Viewing and Eva-

luating Performance Work. 3 units, Carl Weber 
OSPBER 32. The Stage in Dialogue with History: German Theater 

from the end of WWII to the end of the Cold War. 3-5 units, 
Carl Weber, GER:DB:Hum 

SPRING QUARTER 
BERLIN 
OSPBER 101A. Contemporary Theater. 5 units, Karen Kramer, 

GER:DB:Hum 
 

DANCE (DANCE)  
UNDERGRADUATE COURSES IN DANCE 
DANCE 26. Performing Bodies 
(Same as DRAMA 26) Bodies are both concept and physical me-
dium in live performance. How do bodies materialize onstage as 
spectacular and authentic? In what ways do they represent art, 
while recalling social and cultural information? What about the 
audience’s bodies? Readings include Kuppers on disability, Garner 
on theater phenomenology, and Grosz on somatophobia. Physicali-
ty in performances by artists including Streb Extreme Action, 
Complicite, Pina Bausch, and Big Art Group. Written and per-
formed assignments. 

3-5 units, Spr (Staff) 
 

DANCE 40. Introduction to Dance and Movement 
Body expression, articulation, and anatomical basics through con-
temporary art dance. Emphasis is on development of awareness of 
the body in space. Exploration of improvisation and creativity. 
May be repeated for credit. 

2 units, Aut (Moses, R) 
 

DANCE 43. Liquid Flow: Introduction to Dance and Move-
ment 
Body expression, articulation, and anatomical basics through con-
temporary art dance. Emphasis is on development of awareness of 
the body in space. Exploration of improvisation and creativity. 
May be repeated for credit. 

2 units, Win (Hayes, A) 
 

DANCE 46. Social Dances of North America I 
Introduction to the partner dances found in American popular cul-
ture: waltz, swing, tango, club two step, cha cha, merengue, and 
salsa. Fee. May be repeated for credit.  

1 unit, Aut (Powers, R), Win (Powers, R), Spr (Powers, R) 
 

DANCE 48. Beginning Ballet 
Fundamentals of ballet technique including posture, placement, 
and the foundation steps of classical ballet. Emphasis is on the 
development of coordination, strength, and flexibility. May be 
repeated for credit. 

2 units, Aut (Staff), Win (Moore, A) 
 

DANCE 53. Laboratory of Creative Practice: Ann Carlson 
A creative laboratory. Structures, strategies, and methods for mak-
ing movement-based art work in collaboration with a wide variety 
of people, animals, and situations. Guest presentations, daily 
prompts assignments, and field trips. Students investigate aspects 
of research, communication, process, and production. Designed to 
liberate practice and to sharpen creative problem solving skill. 
Student projects of their choosing based upon experiences during 
the class. 

2 units, Spr (Ross, J) 
 

DANCE 58. Beginning Hip Hop 
Steps and styling in one of America’s 21st-century vernacular 
dance forms. May be repeated for credit. 

2 units, Aut (Reddick, R) 
 

DANCE 59. Intermediate-Advanced Hip-Hop 
Steps and styling in one of America’s 21st-century vernacular 
dance forms. May be repeated for credit. 

2 units, Aut (Reddick, R) 
 

DANCE 60. The Evolution of Hip Hop and the Dance Stage: 
From Broadway to Hollywood and MTV 
The repertory of Hip Hop history through steps and choreography. 
May be repeated for credit. 

2 units, Spr (Reddick, R) 
 

DANCE 100. Student Choreography: Studio to Stage 
Student choreography is mentored to develop composition and 
performance skills, particularly for presentation in The American 
College Dance Festival. May be repeated for credit. 

2 units, Win (Frank, D) 
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DANCE 105. Contemporary Afro Styles and Dancemaking: 
Technique, Rhythm, Architecture 
Current and traditional African diaspora styles. African polyr-
hythms, body percussion, and geometric forms, fused with post-
modern concepts of composition and space. May be repeated for 
credit. 

2 units, Aut (Hayes, A) 
 

DANCE 106. Essence of Contemporary Dance Performance: 
African Styles on Stage 
Contemporary dance technique and repertory based on African 
diaspora movement styles. Focus is on articulation of expression, 
enhancement of stage presence, and awareness of individual 
movement strengths. May be repeated for credit. 
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2 units, Win (Hayes, A) 
 

DANCE 107. African American Performance Strategies Work-
shop:The Aesthetic of the Cool 
The historical context of contemporary African American artistic 
expression; how it is informed by cultural and vernacular activities 
of the Black community such as club dance, fashion shows, hair 
shows, balls, Black funerals, and vocal style. The compositional 
strategies and cultural artifacts of African Americans. Students 
research and write short papers. Guest speakers. Sources includes 
articles and videos about what constitutes the Black aesthetic from 
the points of view of artists, cultural critics, and historians. 

2 units, Aut (Hayes, A) 
 

DANCE 108. Portraiture and Performance: Representations of 
the Family in Performance 
Students create movement material and choreographic motifs 
which are related to the presentation, development, and future of 
representations of the changing family in performance. Material in 
class is used to develop original performance works. Students cri-
tique performance works and approaches to representation. 

2 units, Win (Moses, R) 
 

DANCE 117. The Body and The Camera 
The interconnectnedness among bodies, moving images, and tech-
nologies. Their shifting meanings through the use of tools that 
extend the body, from movement-based performance to the Inter-
net to video art. How digital moving images of the body circulate 
and produce meaning in our culture. Goal is to produce two mov-
ing picture projects; students encouraged to design projects with 
the potential to become social networking sites to video installa-
tions in galleries to performance in public spaces. Topics include 
the history of artists’ subjectivity and the camera, the critiques of 
pointing the camera at other bodies, and the politics of display. 

2 units, Spr (Ross, J) 
 

DANCE 133. History of the Waltz 
From Vienna in 1800. Redowa and mazurka, waltz variations, the 
20th-century hesitation waltz, Parisian valse musette, and 30s Bos-
ton and waltz swing. Studio technique with performance practice 
for stage. May be repeated for credit two times. 

2 units, Spr (Powers, R) 
 

DANCE 139. Liquid Flow: Intermediate Modern Dance 
Contemporary dance technique incorporating internal energy 
forms drawn from martial arts, improvisation, composition, pede-
strian and everyday movement, and critical thought in the contem-
porary dance art. May be repeated for credit. 

2 units, Aut (Hayes, A) 
 

DANCE 140. Intermediate Modern Dance 
Intermediate technique. Improvisation and composition in directed 
studies. May be repeated for credit. 

2 units, Spr (Frank, D) 
 

DANCE 141. Advanced Modern Dance 
Intermediate/advanced technique. Complex movement combina-
tions emphasizing performance demands. May be repeated for 
credit. 

2 units, Aut (Frank, D), Win (Frank, D), Spr (Moses, R) 
 

DANCE 146. Social Dances of North America II 
Intermediate survey of dances in American popular culture: Lindy 
hop, Viennese waltz, cross-step waltz, foxtrot, and hustle. May be 
repeated for credit. 

2 units, Aut (Powers, R), Spr (Powers, R) 
 
 

DANCE 147. Living Traditions of Swing 
Swing dancing: the early Lindy of the 20s; 6- and 8-count Lindy 
hop, shag, Big Apple. Partnering and improvisation. Swing’s 
crosscultural influences and personal creativity. May be repeated 
for credit. 

2 units, Win (Powers, R) 
 

DANCE 148. Intermediate Ballet 
Continuation of 48, repeating the fundamentals with increased 
complexity and introducing additional movement vocabulary. May 
be repeated for credit. 

2 units, Win (Elliott, K), Spr (Staff) 
 

DANCE 149. Advanced Ballet 
Professional-level class in a supportive environment. Comprehen-
sive classical ballet technique including pointe work if the student 
desires. May be repeated for credit. 

2 units, Aut (Elliott, K), Win (Elliott, K), Spr (Elliott, K) 
 

DANCE 151. The Cinderella Theory: Representations of the 
Family in Performance 
The presentation, development, and future of representations of the 
changing family in performance. The limits of the socially con-
structed families. Guest lecturers. Students critique current media 
works and approaches to representation. 

3 units, Win (Moses, R) 
 

DANCE 155. Pointe and Variations 
All levels of pointe technique, from beginners to professionals. 
Barre warm-up series to strengthen deep muscles in the legs and 
feet, center work, and variation practice. Different pieces of clas-
sical and contemporary ballet repertoire. Alignment and correct 
foot placement in the shoes are emphasized for a solid, healthy 
approach to pointe work. 

2 units, Aut (Maffre, M), Win (Staff) 
 

DANCE 156. Social Dances of North America III 
Advanced survey of the partner dances found in American popular 
culture: hustle, waltz, redowa, tango, cha cha, salsa, samba. May 
be repeated for credit. Prerequisite: 146 or equivalent experience. 

2 units, Win (Staff) 
 

DANCE 160. Performance, Dance, and History: The Ballerina 
(Same as DRAMA 160, DRAMA 260) Transitional periods in the 
history of theatrical and popular dance from the 19th through the 
21st centuries; how the dancing body and choreography have been 
constructed in relation to social, aesthetic, and cultural agendas. 
This year, focus is on ballet migrations and the ballerina. 
GER:DB-Hum, EC-Gender 

4 units, Win (Ross, J) 
 

DANCE 171. Conversing Across Dance History: Ralph Lemon 
Traces 
An intimate view of dance history built as a dialogue between the 
postmodern choreographer and dancer Ralph Lemon, and dance 
historian, Janice Ross. The stylistic and aesthetic influences from 
the legacy of early 20th-century modern dance as influences and 
antecedents for present-day dance. Topics include early German 
modern dance, Mary Wigman, Gret Palucca, Nancy Hauser, Mar-
tha Graham, Merce Cunningham, Meredith Monk, Bebe Miller, 
Maya Deren’s films, Haitian trance and possession, and dance and 
the chemical body and neural psychology. 

4 units, Aut (Ross, J) 
 

DANCE 190. Special Research 
May be repeated for credit. 

1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DANCE 191. Independent Research 
Individual supervision of off-campus internship. Prerequisite: con-
sent of instructor. 

1-18 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
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UNDERGRADUATE COURSES IN DRAMA 
DRAMA 10AX. Acting Intensive 
Goal is to develop physical and language creativity through an 
exploration of contemporary and 19th-century play texts. Lan-
guage and the process of bringing dramatic literature to life on 
stage. Readings include contemporary playwrights as well as writ-
ers at the turn of the 19th century such as Anton Chekhov, Henrik 
Ibsen, and August Strindberg. 

2 units, Aut (Kostopoulos, K) 
 

DRAMA 11AX. Set Design 
How ideas in fine art, architecture, and installation inform the 
practice of theatre set design. Traditional techniques of stage sce-
nery design, basic drafting and model making guide the process of 
designing a set for an opera or play in this hands-on workshop. 

2 units, Aut (Gambatese, E) 
 

DRAMA 11N. Dramatic Tensions: Theater and the Market-
place 
(F,Sem) Stanford Introductory Seminar. Preference to freshmen. 
Tension between artistic and commercial forces in modern theater; 
the conflicted state of the art form. Sources include major and 
emerging contemporary figures in commercial, fringe, and non-
profit theater in the U.S. and UK. Visits with writers, directors, and 
dramaturges. GER:DB-Hum 

4 units, Aut (Freed, A) 
 

DRAMA 12AX. Body (Landscape) That Remembers and For-
gets: Tracing the Body at Risk 
Material and designs of artists include painters, sculptors, fashion 
photographers, and music video directors. Field trips to museums 
and theater productions. 

2 units, Aut (Staff) 
 

DRAMA 12N. Antigone: From Ancient Democracy to Con-
temporary Dissent 
(F,Sem) (Same as CLASSGEN 6N) Stanford Introductory Semi-
nar. Preference to freshmen. Tensions inherent in the democracy of 
ancient Athens; how the character of Antigone emerges in later 
drama, film, and political thought as a figure of resistance against 
illegitimate authority; and her relevance to contemporary struggles 
for women’s and workers’ rights and national liberation. Readings 
and screenings include versions of Antigone by Sophocles, 
Anouilh, Brecht, Fugard/Kani/Ntshona, Paulin, Glowacki, Gurney, 
and von Trotta. GER:DB-Hum, EC-Gender 

3-5 units, Aut (Rehm, R) 
DRAMA 15N. Screening the Stage 
(F,Sem) Stanford Introductory Seminar. Preference to freshmen. 
Stage plays that have been adapted for film and the differences in 
narrative, scene, character, the effects of star actors, audiences, and 
expectations in each medium. Play texts include: Look Back in 
Anger, A Streetcar Names Desire, A Raisin in the Sun, Who’s 
Afraid of Virginia Woolf?, Mel Gibson’s 1990 Hamlet, Closer, 
and Doubt. 

4 units, Spr (Rayner, A) 
 

DRAMA 17N. Salt of the Earth: The Docudrama in America 
(F,Sem) Stanford Introductory Seminar. Preference to freshmen. 
Docudrama as a form of dramatic writing which provides a social 
critique of current or historical events through creative documenta-
tion and dramatization. Sources include Chicana/o and Latina/o 
texts, Brecht, Teatro Campesino, and Culture Clash. Students pro-
duce a short docudrama. GER:DB-Hum, EC-AmerCul 

3 units, Win (Moraga, C) 
 

DRAMA 20. Acting for Non-Majors 
Creative play and ensemble work. Skills including group improvi-
sation to partner work. Freeing the natural voice and physical re-
laxation. Emphasis is on imaginative and creative impulses. 
Movement improvisation, listening exercises, and theater games. 
How to take risks that are the essence of free and powerful perfor-
mance. 

2 units, Aut (Kostopoulos, K), Win (Kostopoulos, K), Spr (Kos-
topoulos, K) 

 

DRAMA 22. Scene Work 
For actors who complete substantial scene work with graduate 
directors in the graduate workshop. 

1-2 units, Aut (Staff), Win (Staff), Spr (Staff) 
 

DRAMA 24. Shared Experience and the Experimental Actor 
This course will investigate what theorists concerned with shared 
experience and collective action can learn from actors, especially 
those who work in experimental theatre, and vice versa. The 
course will combine practicum work in acting and discussion ses-
sions. Topics will focus on different kinds of shared awareness, 
e.g. cooperation, collaborative movement, object transformation, 
and ultimately text work. Readings drawn from philosophy, dra-
matic literature, and dramatic theory, e.g., Zarilli, Bogart, Schech-
ner, Merleau-Ponty, Heidegger, Ionesco. No experience necessary. 

4 units, Spr (Scotland-Stewart, L), offered once only 
 

DRAMA 25N. Science-in-Theatre: A New Genre? 
(S,Sem) (Same as CHEM 25Q) Stanford Introductory Seminar. 
Preference to sophomores. How scientists acquire their rules, 
mores, and idiosyncrasies through a form of intellectual osmosis in 
a mentor-disciple relationship. Scientists represented as Frankens-
teins or nerds, rather than normal. Why more intellectually chal-
lenging plays have appeared on the Anglo-American theatre scene 
where scientific behavior and even science are presented accurate-
ly. Students engage in a playwriting experiment. 

3 units, Win (Djerassi, C) 
 

DRAMA 26. Performing Bodies 
(Same as DANCE 26) Bodies are both concept and physical me-
dium in live performance. How do bodies materialize onstage as 
spectacular and authentic? In what ways do they represent art, 
while recalling social and cultural information? What about the 
audience’s bodies? Readings include Kuppers on disability, Garner 
on theater phenomenology, and Grosz on somatophobia. Physicali-
ty in performances by artists including Streb Extreme Action, 
Complicite, Pina Bausch, and Big Art Group. Written and per-
formed assignments. 

3-5 units, Spr (Staff) 
 

DRAMA 28. Makeup for the Stage 
Techniques of makeup application for the artist and actor: aging, 
prosthetics, stylization, characterization, animals, and fantasy 
make-up. 

2 units, Aut (Strayer, C) 
 

DRAMA 29. Theater Performance: Acting 
Students cast in department productions receive credit for their 
participation as actors; 1-2 units for graduate directing workshop 
projects and 1-3 units for major productions (units determined by 
instructor). May be repeated for credit. Prerequisite: consent of 
instructor. 

1-3 units, Aut (Staff), Win (Staff), Spr (Staff) 
 

DRAMA 30. How Theater is Designed 
Team-taught. An introduction to theatrical set, costume and light-
ing design. Emphasis on balancing practical skill with conceptual 
ideas for live stage performance. Hands-on projects. 

1-4 units, Aut (Gambatese, E; Ramsaur, M), Sum (Staff) 
 

DRAMA 31. Introduction to Lighting and Production 
How light contributes to the creation of mood and atmosphere and 
different kinds of visibility in theatrical storytelling. The use of 
controllable qualities of light including color, brightness, angle, 
and movemen in the theatrical process of creative scenography. 
Hands-on laboratory time. 

4 units, Win (Ramsaur, M) 
 

DRAMA 32F. History of Costume and Fashion from 1500 to 
the Present 
The evolution of fashion and costume with an emphasis on the 
relationship between social, cultural, and political events and 
clothing style. Attention to major designers and creators and their 
shaping of resultant fashion and artistry in clothing. 

4 units, Win (Strayer, C) 
DRAMA 34. Stage Management Techniques 
The production process, duties, and responsibilities of a stage 
manager. Skills needed to stage manage a production. 

4 units, Aut (Apperson, L) 
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DRAMA 35. Introduction to Sound for the Theater 
Lecture/lab. The practical handling of sound equipment, acoustics, 
and editing. Analysis, creation, and implementation of theatrical 
sound effects, live and recorded. 

3-4 units, not given this year 
 

DRAMA 39. Theatre Crew 
Under faculty guidance, working backstage on Drama Department 
productions. Open to any student interested in gaining back stage 
experience. Night and weekend time required. 

1-3 units, Aut (Apperson, L; Ramsaur, M), Win (Apperson, L; 
Ramsaur, M), Spr (Apperson, L; Ramsaur, M), Sum (Staff) 

 

DRAMA 39D. Theater Performance: Prosser Stage Manage-
ment 
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1-3 units, Aut (Apperson, L), Win (Apperson, L), Spr (Apperson, 
L) 

 

DRAMA 42. Costume Construction 
Lecture/lab. 

2-3 units, alternate years, not given this year 
 

DRAMA 77. Playwriting Workshop 
Individual or small group work in play development extending 
from earlier classes. May be repeated for credit. 

2-4 units, not given this year 
 

DRAMA 101H. How Theater Thinks: Introduction to Theater 
and Performance 
Gateway course for majors and students considering the Drama 
major. Theater practices and techniques such as space, actor, lan-
guage, props, and composition: what is unique about them and 
how they address the spectator. Sources include plays and theoreti-
cal texts. 

3-4 units, Aut (Menon, J) 
 

DRAMA 101P. How Practice Practices 
(Same as DRAMA 341) Tools of theater making from thinking, to 
sketching, to composing theater and performance. 

3-5 units, Aut (Goulish, M) 
 

DRAMA 103. Beginning Improvising 
The improvisational theater techniques that teach spontaneity, 
cooperation, team building, and rapid problem solving, emphasiz-
ing common sense, attention to reality, and helping your partner. 
Based on TheatreSports by Keith Johnstone. Readings, papers, and 
attendance at performances of improvisational theater. Limited 
enrollment. 

3 units, Win (Klein, D) 
 

DRAMA 110. The Nature of Individual Art Practice: Ralph 
Lemon 
The inner workings and questions posed in the Lemon’s current 
performance/installation project for the stage. Films include Al-
phaville (Jean-Luc Godard) and Solaris (Andrei Tarkovsky); these 
faux science fiction stories in relation to the creative work of the 
instructor. Students conduct research as creative collaborators, 
dramaturges, and interrogators. GER:DB-Hum 

3-5 units, Aut (Elam, H), Win (Elam, H; Hernandez, G) 
 

DRAMA 120A. Fundamentals of Acting 
For students who intend to begin serious actor training; 120A,B 
must be taken in sequence. The basic vocabulary of objective and 
action. Theater games and improvisation develop the ability to act 
with focus, intention, and energy. Basics of characterization and 
transformation. Outside rehearsal time required. 

3 units, Aut (Freed, A), Win (Kostopoulos, K), Sum (Kostopou-
los, K) 

 

DRAMA 120B. Fundamentals of Acting 
For students who intend to begin serious actor training; 120A,B 
must be taken in sequence. The actor’s spontaneity and imagina-
tion are used to reveal the life of a play, working with dramatic 
texts. Approaches to the actor’s craft include character biography 
and moment-to-moment truthful playing. Exercises including from 
Strasberg, Meisner, Chaikin, and Linklater. Scene and monologue 
work from primarily naturalistic plays. Outside rehearsal time 
required. Prerequisite: 120A or consent of instructor. 

3 units, Spr (Kostopoulos, K) 
 
 
 

DRAMA 120D. Studio Performance 
Rehearsal and development of a studio performance project for an 
end of quarter presentation. Emphasis is on development of acting 
skills with minimal technical support. Material chosen from classic 
plays, American realism, world theater, or created group ensemble 
pieces. 

1-5 units, not given this year 
 

DRAMA 120V. Vocal Production and Audition 
(Same as DRAMA 210V) The vocal mechanism with development 
of voice and articulation for the stage. The actor’s tools of phonet-
ics, verbal action, and text analysis. Voice in preparation for audi-
tion. Emphasis is on relaxation, selection of appropriate material, 
and versatility to show contrast and range. 

3 units, Aut (Kostopoulos, K), Spr (Staff) 
 

DRAMA 121S. Acting Shakespeare Project 
Work on a shortened Shakespeare play leading to a studio perfor-
mance project. Skills in understanding and performing Shakes-
peare, conducted as series of rehearsals, and culminating in group 
performance. Development of voice, movement, and speaking 
skills necessary for classical theater work. Prerequisites: DRA-
MA120A,B, or consent of instructor. 

3 units, Win (Bihr, J) 
DRAMA 122. Contemporary Vernacular Dance in New Musi-
cal Theater 
Emphasis for this workshop will be on the fusion of current dance 
and gestural styles including hip hop, contemporary modern, afri-
can and ballet as seen through the lens of new musical theater. 
Students will also study musicals such as Spring Awakening cho-
reographed Bill T. Jones to inform the choreographic process . 

1-2 units, Win (Hayes, A) 
 

DRAMA 122P. Our Country’s Good 
Studio production of Timberlake Wertenbaker’s 1988 play Our 
Country’s Good. Project culminates in three end-of-quarter public 
performances in tne Nitery. Roles for 7 men and 6 women, of any 
ethnicity. This is a contemporary drama about the ability of the 
theater to dignify human lives. Attention to the history and social 
context of a significant work. Prerequisite: audition. 

2-9 units, Spr (Freed, A; Murphy, C) 
 

DRAMA 122P. Undergraduate Performance Project 
By Audition: Studio Production of Timberlake Wertenbaker’s 
1988 play, “Our Country’s Good. A significant contemporary 
work about the ability of art to dignify human lives, the drama is 
set a penal colony in New South Wales in the late 18th century. 
This project also involves a concentrated study of relevant histori-
cal and cultural themes. 

2-9 units, Spr (Staff) 
 

DRAMA 131. Lighting Design 
Hands-on laboratory projects in lighting and designing stage pro-
ductions and other live performances. The content and format of 
lighting plots. Prerequisite DRAMA 31. 

4 units, Spr (Ramsaur, M) 
 

DRAMA 132. Costume Design 
A visual analysis of the historical styles of costume design, inter-
preted for the modern theater and developed by the student in vari-
ous presentational media. Prerequisite: 30 or consent of instructor. 

4 units, Spr (Strayer, C) 
 

DRAMA 133. Stage Scenery Design 
Creations of increasing complexity involve text analysis, historical 
and artistic style, visual research, spatial organization, drafting, 
sketching, model building, and director-designer collaboration. 
Prerequisite: 30, or consent of instructor. 

3-4 units, Win (Gambatese, E) 
 

DRAMA 133P. Scenic Painting 
Techniques of painting for the stage. May be repeated for credit. 

2-3 units, not given this year 
 

DRAMA 134. Stage Management Project 
For students stage managing a Department of Drama production. 

2-9 units, Aut (Apperson, L), Win (Apperson, L), Spr (Apperson) 
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DRAMA 137. Hand Drafting for Designers 
Fundamentals of hand-drafting. Standard drawing conventions; the 
use of line weight, color, composition, and graphic style. Creation 
of construction documents for real-world applications.May be 
repeated for credit. 

3 units, Spr (Gambatese, E) 
 

DRAMA 139. Stage Management Production Crew 
May be repeated for credit. 

1-9 units, Sum (Staff) 
 

DRAMA 140. Projects in Theatrical Production 
(Same as DRAMA 240) Assistant directing; stage, costume, light-
ing, and sound design; technical production, stage managing, or 
other work in connection with Department of Drama productions. 
Prerequisite: consent of instructor. 
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1-4 units, Aut (Staff), Win (Staff), Spr (Staff) 
 

DRAMA 141A. Stages on Screen 
The interrelationship between theatre and film by looking at the 
role of the actor. Differences between acting on stage versus film, 
with attention to the role of fame and stardom in Hollywood. The 
evolution of film performance from the vaudeville of Chaplin and 
Keaton to the emergence of method acting and the rise of celebrity 
culture. 

3-5 units 
 

DRAMA 150T. Racial Erotics 
(Same as DRAMA 302) Issues in postcolonial studies; the shifting 
erotics of race and nation; and the management of sexuality within 
geopolitical contexts in colonialism, nationalism, and globaliza-
tion. The historicity of these categories; how race, gender, and 
nation continue to shape the world. 

3-5 units, Aut (Menon, J) 
 

DRAMA 151T. Great Books: Dramatic Traditions 
(Same as DRAMA 351) The most influential and enduring texts in 
the dramatic canon from Sophocles to Shakepeare, Chekhov to 
Soyinka. Their historical and geopolitical contexts. Questions 
about the power dynamics involved in the formation of canons. 

3-5 units, Spr (Menon, J) 
 

DRAMA 152. Beckett 
(Same as DRAMA 358C, ENGLISH 389B) Beckett’s plays and 
late writing, which have been described as proto-performance art. 
Recent Beckett scholarship, including new work about his analysis 
with Bion. 

3-5 units, not given this year 
 

DRAMA 156H. History of Performance Art and Live Art 
(Same as DRAMA 256H) From 1950 to the present, emphasizing 
the U.S. Precedents in visual arts, modern dance, and experimental 
theater. Modes include happenings, fluxus, body art, everyday 
performance, solo monologue, and bio art. Sources include sur-
veys, essays, and artists’ writings, and visual documentation. 

3 units, not given this year 
 

DRAMA 157T. Performance and Ethnography 
(Same as DRAMA 257T) Performance as a mode of engagement 
in fieldwork, as conceptual framework, and as a mode of 
representing cultural data. Readings from Clifford Geertz, Smadar 
Lavie, Dwight Conquergood, Victor Turner, Richard Schechner, 
Barbara Meyerhoff, Diana Taylor, Ruth Wilson Gilmore, Antonin 
Artaud, Soyini Madison, E. Patrick Johnson, Renato Rosaldo, Jon 
van Maanan, and Diane Wolfe. 

5 units, not given this year 
 

DRAMA 160. Performance, Dance, and History: The Ballerina 
(Same as DANCE 160, DRAMA 260) Transitional periods in the 
history of theatrical and popular dance from the 19th through the 
21st centuries; how the dancing body and choreography have been 
constructed in relation to social, aesthetic, and cultural agendas. 
This year, focus is on ballet migrations and the ballerina. 
GER:DB-Hum, EC-Gender 

4 units, Win (Ross, J) 
 
 
 
 
 
 

DRAMA 161R. Texts in History: Classics from Greece to 
Rome 
(Same as CLASSGEN 163, HUMNTIES 161) Priority to students 
in the Humanities honors program. Ancient texts situated in their 
intellectual and cultural contexts. Readings include Homer’s Iliad 
and Odyssey, plays of Aeschylus, Sophocles’ Antigone, Euripides’ 
Medea, Thucydides Peloponnesian War,, Plato’s Symposium, 
Aristotle’s Poetics, Virgil’s Aeneid, Seneca’s Trojan Women and 
Agamemnon, and Augustine’s On Christian Doctrine. GER:DB-
Hum 

3-5 units, Aut (Rehm, R) 
DRAMA 164S. Introduction to Queer Theory 
(Same as DRAMA 364, FEMST 120) Major readings in the devel-
opment of queer theory in literature, art, and science. Readings 
include: Sedgwick, Butler, Roughgarden, Freeman, and Foucault. 
Cultural texts ranging from Mapplethorpe’s photographs to “Queer 
Eye for the Straight Guy” will be included. 

3-5 units, Spr (Phelan, M) 
DRAMA 165M. Musical Theatre 
(Same as DRAMA 365M, ENGLISH 265M) Major innovations in 
the musical from South Pacific to High School Musical. Concen-
tration on American classics with forays into film adaptations and 
licensing, marketing, and cast recordings. Attention to issues of 
race and gender. 

3-5 units, Win (Phelan, M) 
DRAMA 166H. Historiography of Theater 
(Same as DRAMA 304, FRENGEN 252) Goal is to design an 
undergraduate theater history class. Standard theater history text-
books, alternative models of theater history scholarship, and criti-
cal literature engaging historiography in general. 

3-5 units, Win (Apostolides, J) 
DRAMA 170A. Concepts of Directing 
(Same as DRAMA 370) Directorial definitions of time, space, 
movement, and the performer/spectator relationship. Experimenta-
tion with texts from literary and other sources, including works 
from the realistic tradition in drama, using a multi-form perfor-
mance space. 

5 units, Aut (Hixson, L) 
 

DRAMA 170B. Advanced Directing 
Deconstructing and constructing. Tools for analyzing text and 
developing directorial concepts, and putting them into practice. 
Class exercises culminate in a short theater piece written and di-
rected by the student. Prerequisite: 170A or consent of instructor. 

4 units, Spr (Staff) 
 

DRAMA 171. Undergraduate Theater Workshop 
Undergraduate directors present one act plays in workshop per-
formances. Credit available for actors and directors. Prerequisite: 
170A/170B or consent of instructor. 

1-4 units, not given this year 
 

DRAMA 172H. Women and Theatre in 20th-Century France 
Historical tools to explore the contributions of female artists in 
20th-century French theatre, emphasizing perspectives and themes 
that were neglected or silenced in theatre. How the aesthetics and 
ideology of 20th-century theatre in France were broadened due to a 
greater participation of women. 

3-5 units, not given this year 
 

DRAMA 174H. The Performance of Memory: Dark Tourism 
Contemporary and historical approaches to tourism at sites of 
trauma including WW II memorials, prisons, cemeteries, and other 
sites of loss. Focus is on interrogating the practice of cultural tour-
ism as a performative act of public remembering and the de facto 
transformation of urban spaces into participatory public theatres of 
choreographed memory. 

4 units, not given this year 
 

DRAMA 176P. Wasteland Practical 
Creation and development of The Wasteland Project in collabora-
tion with writers, actors, and directors. 

1-2 units, Win (Staff) 
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DRAMA 177. Writing for Performance: The Fundamentals 
(Same as CSRE 177, DRAMA 277) Course introduces students to 
the basic elements of playwriting and creative experimentation for 
the stage. Topics include: character development, conflict and plot 
construction, staging and setting, and play structure. Script analysis 
of works by contemporary playwrights may include: Marsha Nor-
man, Shanley, August Wilson, Paula Vogel, Octavio Solis and 
others. Table readings of one-act length work required by quarter’s 
end. GER:DB-Hum 

5 units, Win (Moraga, C) 
 

DRAMA 178. Page to Stage: Playwriting and Solo Perfor-
mance 
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(Same as DRAMA 278) Dramatic writing: scripted and solo, and 
as performed by actors or by the playwright. Physical and psycho-
logical theatrical action. Development of skills in dialogue, story 
structure, style, and personal voice. Script readings and directed 
staging sessions. 

3-5 units, Spr (Freed, A) 
 

DRAMA 179D. Imagine Freedom: Dramatizing the Undocu-
mented 
(Same as DRAMA 279D) The docudrama (plays and films) as an 
art practice of political transgression. Focus is on texts in which a 
socially marginalized community serves as the main character of 
the drama. Texts include Salt of the Earth; Chavez Ravine by Cul-
ture Clash; Canadian First Nation playwright Marie Clements’ The 
Unnatural and Accidental Women; and Doris Pilkington Garima-
ra’s Rabbit Proof Fence. Script analysis and scriptwriting. 
GER:DB-Hum 

5 units, alternate years, not given this year 
 

DRAMA 180Q. Noam Chomsky: The Drama of Resistance 
(S,Sem) Stanford Introductory Seminar. Preference to sophomores. 
Chomsky’s ideas and work which challenge the political and eco-
nomic paradigms governing the U.S. Topics include his model for 
linguistics; cold war U.S. involvements in S.E. Asia, the Middle 
East, Central and S. America, the Caribbean, and Indonesia and E. 
Timor; the media, terrorism, ideology, and culture; student and 
popular movements; and the role of resistance. GER:DB-Hum 

3-5 units, Aut (Rehm, R) 
DRAMA 189Q. Mapping and Wrapping the Body 
(S,Sem) Stanford Introductory Seminar. Preference to sophomores. 
The concepts behind gender boundaries and clothing systems. 
GER:DB-Hum 

3 units, Aut (Eddelman, W) 
 

DRAMA 190. Special Research 
Individual project on the work of a playwright, period, or genre. 
Prerequisite: consent of instructor. 

1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 191. Independent Study 
Individual supervision of off-campus internship. Prerequisite: con-
sent of instructor. 

1-18 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 200. Senior Project 
See “Undergraduate Programs” for description. 

2-9 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 201A. Honors Colloquium 
See “Undergraduate Programs” for description. 

1 unit, Aut (Menon, J), Win (Menon, J), Spr (Menon, J), Sum 
(Staff) 

 

DRAMA 201B. Honors Colloquium 
See “Undergraduate Programs” for description. 

1 unit, Aut (Menon, J), Win (Menon, J), Spr (Menon, J), Sum 
(Staff) 

 

DRAMA 201C. Honors Colloquium 
See “Undergraduate Programs” for description. 

1 unit, Aut (Menon, J), Win (Menon, J), Spr (Menon, J), Sum 
(Staff) 

 

DRAMA 201D. Honors Colloquium 
See “Undergraduate Programs” for description. 

1 unit, Aut (Menon, J), Win (Menon, J), Spr (Menon, J), Sum 
(Staff) 

 
 

DRAMA 202. Honors Thesis 
See “Undergraduate Programs” for description. May be repeated 
for credit. (Staff) 

2-9 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 203. Advanced Improvisation 
Further development of improvisational skills. 

3 units, not given this year 
 

DRAMA 205. Senior Project: Acting 
Collaborative work on a project culminating in a production. 

2-5 units, not given this year 
 

DRAMA 210A. Actor in Performance 
Preference to Drama majors and minors and to students interested 
in further training in the performing arts. Taught in the profession-
al conservatory tradition, with the creation of an acting ensemble. 
Skill building in acting, movement, voice, and speech. How to 
analyze and play the dramatic action of the text. Guest teachers 
from professional theater complement and expand the work of the 
ensemble. Limited enrollment. Prerequisite: interview with instruc-
tor. 

4-5 units, alternate years, not given this year 
 

DRAMA 210B. Actor in Performance 
Preference to Drama majors and minors and to students interested in 
further training in the performing arts. Taught in the professional 
conservatory tradition, with the creation of an acting ensemble. Skill 
building in acting, movement, voice, and speech. How to analyze 
and play the dramatic action of the text. Guest teachers from profes-
sional theater complement and expand the work of the ensemble. 
Limited enrollment. Prerequisite: interview with instructor. 

4-5 units, alternate years, not given this year 
 

DRAMA 210C. Actor in Performance: Ensemble Workshop in 
Today’s Theater 
Actors apply themselves to performance challenges of plays from 
the U.S. and UK theater today: Stephen Adly Guirgis, Richard 
Greenberg, Philip Ridley, Kia Cothron, Diana Son, Winsome Pin-
nock, and emerging student playwrights. Final presentation of an 
adapted contemporary script chosen to suit the casting needs of the 
ensemble. 

4-5 units, alternate years, not given this year 
 

DRAMA 210V. Vocal Production and Audition 
(Same as DRAMA 120V) The vocal mechanism with development 
of voice and articulation for the stage. The actor’s tools of phonet-
ics, verbal action, and text analysis. Voice in preparation for audi-
tion. Emphasis is on relaxation, selection of appropriate material, 
and versatility to show contrast and range. 

3 units, Aut (Kostopoulos, K), Spr (Staff) 
 

DRAMA 213. Stanford Improv Ensemble 
By audition only, for members of the improvisation troupe. Special 
project work. Prerequisite: 103. 

1-2 units, Aut (Klein, D), Win (Klein, D), Spr (Klein, D) 
 

DRAMA 224. Introduction to the Profession 
Audition technique, material selection, and graduate school and 
MFA program guidance. Guest theater professionals. Selection and 
delivery of classical and contemporary audition material. Tech-
niques for a confident approach to the audition situation. 

3-5 units, given next year 
 

DRAMA 231. Advanced Stage Lighting Design 
Individually structured class in lighting mechanics and design 
through experimentation, discussions, and written reports. Prere-
quisite: 131 or consent of instructor. 

1-5 units, Aut (Ramsaur, M), Win (Ramsaur, M), Spr (Ramsaur, 
M), Sum (Staff) 

 

DRAMA 232. Advanced Costume Design 
Individually structured tutorial for costume designers. May be 
repeated for credit. Prerequisite: 132 or consent of instructor. 

1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 233. Advanced Scene Design 
Individually structured workshop. May be repeated for credit. Pre-
requisite: 133 or consent of instructor. 

1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
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DRAMA 234. Advanced Stage Management Project 
For students stage managing a Department of Drama production. 
Prerequisite: 134. 

2-9 units, Aut (Staff), Win (Staff), Spr (Apperson, L), Sum (Staff) 
 

DRAMA 235. Advanced Sound Design 
Individually structured tutorial for sound designers. May be re-
peated for credit. Prerequisite: 135 or consent of instructor. (Staff) 

1-5 units, Aut (Staff), Win (Staff), Sum (Staff) 
 

GRADUATE COURSES IN DRAMA 
 

DRAMA 240. Projects in Theatrical Production 

D
RA

M
A

 (D
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M
A

) (Same as DRAMA 140) Assistant directing; stage, costume, light-
ing, and sound design; technical production, stage managing, or 
other work in connection with Department of Drama productions. 
Prerequisite: consent of instructor. 

1-4 units, Aut (Staff), Win (Staff), Spr (Staff) 
 

DRAMA 256H. History of Performance Art and Live Art 
(Same as DRAMA 156H) From 1950 to the present, emphasizing 
the U.S. Precedents in visual arts, modern dance, and experimental 
theater. Modes include happenings, fluxus, body art, everyday 
performance, solo monologue, and bio art. Sources include sur-
veys, essays, and artists’ writings, and visual documentation. 

3 units, not given this year 
 

DRAMA 257T. Performance and Ethnography 
(Same as DRAMA 157T) Performance as a mode of engagement 
in fieldwork, as conceptual framework, and as a mode of 
representing cultural data. Readings from Clifford Geertz, Smadar 
Lavie, Dwight Conquergood, Victor Turner, Richard Schechner, 
Barbara Meyerhoff, Diana Taylor, Ruth Wilson Gilmore, Antonin 
Artaud, Soyini Madison, E. Patrick Johnson, Renato Rosaldo, Jon 
van Maanan, and Diane Wolfe. 

5 units, not given this year 
 

DRAMA 260. Performance, Dance, and History: The Ballerina 
(Same as DANCE 160, DRAMA 160) Transitional periods in the 
history of theatrical and popular dance from the 19th through the 
21st centuries; how the dancing body and choreography have been 
constructed in relation to social, aesthetic, and cultural agendas. 
This year, focus is on ballet migrations and the ballerina. 

4 units, Win (Ross, J) 
DRAMA 277. Writing for Performance: The Fundamentals 
(Same as CSRE 177, DRAMA 177) Course introduces students to 
the basic elements of playwriting and creative experimentation for 
the stage. Topics include: character development, conflict and plot 
construction, staging and setting, and play structure. Script analysis 
of works by contemporary playwrights may include: Marsha Nor-
man, Shanley, August Wilson, Paula Vogel, Octavio Solis and 
others. Table readings of one-act length work. 

5 units, Win (Moraga, C) 
 

DRAMA 278. Page to Stage: Playwriting and Solo Perfor-
mance 
(Same as DRAMA 178) Dramatic writing: scripted and solo, and 
as performed by actors or by the playwright. Physical and psycho-
logical theatrical action. Development of skills in dialogue, story 
structure, style, and personal voice. Script readings and directed 
staging sessions. 

3-5 units, Spr (Freed, A) 
 

DRAMA 279D. Imagine Freedom: Dramatizing the Undocu-
mented 
(Same as DRAMA 179D) The docudrama (plays and films) as an 
art practice of political transgression. Focus is on texts in which a 
socially marginalized community serves as the main character of 
the drama. Texts include Salt of the Earth; Chavez Ravine by Cul-
ture Clash; Canadian First Nation playwright Marie Clements’ The 
Unnatural and Accidental Women; and Doris Pilkington Garima-
ra’s Rabbit Proof Fence. Script analysis and scriptwriting. 

5 units, alternate years, not given this year 
 

DRAMA 290. Special Research 
Individual project on the work of a playwright, period, or genre. 

1-5 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 
 
 

DRAMA 300A. Critical Styles I 
Literary criticism and theory, emphasizing style as evidence of 
historical, cultural, and ideological concerns. Assumptions about 
written texts by authors such as Coleridge, Bradley, and Burke. 
How style reveals context. Students write in the style of authors 
discussed. 

3-5 units, Aut (Rayner, A) 
 

DRAMA 300B. Critical Styles II 
Notions of performance as they relate to gender, race, and globali-
zation in critics such as Derrida, Butler, and Phelan. How style 
reveals context. Students write in the style of authors discussed. 

3-5 units, Win (Rayner, A) 
 

DRAMA 301. Performance and Performativity 
Performance theory through topics including: affect/trauma, em-
bodiment, empathy, theatricality/performativity, speculari-
ty/visibility, liveness/disappearance, belonging/abjection, and uto-
pias and dystopias. Readings from Schechner, Phelan, Austin, 
Butler, Conquergood, Roach, Schneider, Silverman, Caruth, Fa-
non, Moten, Anzaldúa, Agamben, Freud, and Lacan. May be re-
peated for credit. 

5 units, Win (Menon, J) 
 

DRAMA 302. Racial Erotics 
(Same as DRAMA 150T) Issues in postcolonial studies; the shift-
ing erotics of race and nation; and the management of sexuality 
within geopolitical contexts in colonialism, nationalism, and globa-
lization. The historicity of these categories; how race, gender, and 
nation continue to shape the world. 

3-5 units, Aut (Menon, J) 
 

DRAMA 303. Race and Performance 
How and if race is performed. Readings from W.E.B. DuBois, 
Michael Rogin, Paul Gilroy, Lisa Lowe, and Richard Dyer. 

3-5 units, Spr (Staff) 
 

DRAMA 303A. Theory/Theater 
How theater has provided the ground for epistemological concerns 
with questions of being, events, human action, and ethics, from 
classical Greek thought to postcolonialism. Theoretical work in-
cluding Aristotle, Artaud, Anzaldúa, Brecht, Bhabha, DuBois, and 
Derrida. Theater practices including perspectival staging and 
postmodern performance. 

3 units, not given this year 
 

DRAMA 304. Historiography of Theater 
(Same as DRAMA 166H, FRENGEN 252) Goal is to design an 
undergraduate theater history class. Standard theater history text-
books, alternative models of theater history scholarship, and criti-
cal literature engaging historiography in general. 

3-5 units, Win (Apostolides, J) 
 

DRAMA 320. Basic Approaches to Teaching Acting 
Workshop. The pedagogy of acting to prepare graduate student 
teachers for introductory classes in acting. 

1-3 units, alternate years, not given this year 
 

DRAMA 341. How Practice Practices 
(Same as DRAMA 101P) Tools of theater making from thinking, 
to sketching, to composing theater and performance. 

3-5 units, Aut (Goulish, M) 
 

DRAMA 351. Great Books: Dramatic Traditions 
(Same as DRAMA 151T) The most influential and enduring texts 
in the dramatic canon from Sophocles to Shakepeare, Chekhov to 
Soyinka. Their historical and geopolitical contexts. Questions 
about the power dynamics involved in the formation of canons. 

3-5 units, Spr (Menon, J) 
 

DRAMA 355M. The Rite to Remember: Performance and 
Chicana Indigenous Thought 
(Same as CHICANST 197, CSRE 197, NATIVEAM 197) Indi-
genous thought and aesthetics as they pertain to the performance 
and ceremonial practices of Chicana and other indigenous African 
American women artists and spirit practitioners. 

3-5 units, Spr (Staff) 
 

DRAMA 356T. Intro to Psychoanalysis as a Critical Method 
(Same as ENGLISH 356T) Primary reading in Freud, Lacan, Lap-
lanche, Irigaray and Kristeva. Secondary readings in film theory 
(Mulvey to Silverman), art history (Bryson, Bersani) and 
poststructuralism (Derrida, Foucault, Butler). 

3-5 units, Aut (Phelan, M) 
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DRAMA 358C. Beckett 
(Same as DRAMA 152, ENGLISH 389B) Beckett’s plays and late 
writing, which have been described as proto-performance art. Re-
cent Beckett scholarship, including new work about his analysis 
with Bion. 

3-5 units, not given this year 
 

DRAMA 364. Introduction to Queer Theory 
(Same as DRAMA 164S, FEMST 120) Readings in the development 
of queer theory in literature, art, and science including Sedgwick, 
Butler, Roughgarden, Freeman, and Foucault. Cultural texts from 
Mapplethorpe’s photographs to Queer Eye for the Straight Guy. 

3-5 units, Spr (Phelan, M) 
 

DRAMA 365M. Musical Theatre 
(Same as DRAMA 165M, ENGLISH 265M) Major innovations in 
the musical from South Pacific to High School Musical. Concen-
tration on American classics with forays into film adaptations and 
licensing, marketing, and cast recordings. Attention to issues of 
race and gender. 

3-5 units, Win (Phelan, M) 
 

DRAMA 370. Concepts of Directing 
(Same as DRAMA 170A) Directorial definitions of time, space, 
movement, and the performer/spectator relationship. Experimenta-
tion with texts from literary and other sources, including works 
from the realistic tradition in drama, using a multi-form perfor-
mance space. 

5 units, Aut (Hixson, L) 
 

DRAMA 372. Projects in Directing 
Theatrical text and its transformation into performance. Textual 
analysis, research, evolution of a directorial concept, and its inves-
tigation in scene-work with actors. Students design and stage the 
production of a short play in a multi-form space. Public perfor-
mance. May be repeated once for credit. 

3-5 units, Spr (Staff) 
 

DRAMA 372B. Projects in Directing 
Theatrical text and its transformation into performance. Textual 
analysis, research, evolution of a directorial concept, and its inves-
tigation in scene-work with actors. Students design and stage the 
production of a short play in a multi-form space. Public perfor-
mance. May be repeated once for credit. 

3-5 units, not given this year 
 

DRAMA 373. Directing and Dramaturgy 
Dramaturgy, directorial methods, and visual concepts in the pro-
duction of plays from the Elizabethan tradition to postmodernist 
texts. Work on the text is tested in the staging of scenes. 

3-5 units, not given this year 
 

DRAMA 374. Graduate Directing Workshop: The Actor-
Director Dialogue 
Students  work with actors and directors developing approaches to 
collaboration that make the actor-director dialogue in theater. 

3-5 units, Win (Rehm, R) 
 

DRAMA 375. Main Stage Production 
Production of a full-length play as part of the Department of Dra-
ma season. Public performance. 

3-5 units, Win (Staff) 
 

DRAMA 377. Graduate Directors’ Staged Reading Project 
Presentation of a new or newly adapted work for the stage, in a 
mode employed in professional theater for the development of new 
plays. Two to four rehearsals. Public performance. 

2 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
 

DRAMA 390. Tutorial 
1-9 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 

 

DRAMA 399. Dissertation Research 
1-9 units, Aut (Staff), Win (Staff), Spr (Staff), Sum (Staff) 
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