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Course Description

What do we choose to remember--and to forget? How are collective memories formed? How are memories revised and shaped by the media used to present them? We will explore these questions as we study memory, one of the five traditional "canons" of classical rhetoric. After a brief introduction to the art of memory as it was taught in the Greek and Roman era, we will consider how memory functions across a range of media, from oral storytelling to writing, music, film, and other visual arts.

This course, which will fulfill the second quarter of the Writing and Rhetoric Requirement, will emphasize writing and writing’s dynamic relationship to oral and multimedia presentation, especially the delivery and presentation of knowledge gained through research. We will focus on writing projects that examine how memories are mediated and how this mediation influences how we write and present memories—our own, those of others, and those of various cultures. Observing a campus memorial, for example, will lead to an article addressed to a popular audience examining the memorial's subject and showing how the memorial shapes (and can even be said to write) individual, public, and institutional memories. A collaborative project will explore how an event, person, or object is remembered differently across time and in different media. Early in the course, each student will define an additional memory project, a radio or video essay that presents research on a memory or set of memories for a listening/viewing audience.  Throughout the course, you will make individual and group presentations based on your research, and in each instance you will have an opportunity to practice and receive response to the presentation.  

Course Readings and Materials

A good recent writing reference text (Handbook; I will provide a list of these).

McLuhan, Marshall.  The Medium is the Massage.  New York: Random House, 1967.

Spiegelman, Art.  Maus: A Survivor’s Tale -- My Father Bleeds History.  Random House, 1973.

Barry, Lynda.  100 Demons!  Sasquatch Books: 2002.

Smith, Anna Deveare.  Twilight Los Angeles, 1992.  PBS Video, 1994. (screening of film)
Spike Lee, Do the Right Thing.  1989  (screening of film)

Walker, Alice.  “1955,” in You Can’t Keep a Good Woman Down.  Harcourt, 1981. (screening of 

   audio recording of Walker reading)
Sarah Vowell, “The Battle Hymn of the Republic.”  NPR Radio Essay
David Sedaris, “Santaland.”  NPR Radio Essay

Course Assignments

1. Popular article on a campus or local memorial.  For this assignment, choose a memorial on campus, defining “memorial” loosely to include any of the artifacts, buildings, place names, etc. that are intended, partially or in whole, to remember a person/s or event.  Visit the memorial when you have at least half an hour to observe, and take careful notes.  What do your eyes take in first about the memorial?  Where do your eyes move next, and what draws your attention.  Why does it draw your attention? What seems most straightforward about the memorial’s message?  What is obscure, puzzling, confusing?  Once you’ve done an initial observation of the memorial itself, study its surroundings.  What direction does it face?  What does it look out toward?  What is in its background?  What is the immediate surrounding area like?  Then consider how the memorial speaks to its surroundings and is in turn shaped by them.  What effect do the surrounding grounds, other objects, etc. have on the memorial and its message?  Why do you think the memorial has this particular location and these particular surroundings? Finally, how does the memorial “write” or create the memory of its occasion in a particular way; just how does it tell the story of what it is remembering in a way that will be persuasive to future audiences? You may want to take a photo of the memorial or to find a representation of it on the Web—especially since our course focuses on the effects of media on representation and memory. Take your notes, photos, etc. with you as you do a little digging into the history of the memorial.  Check out books on Stanford in the bookstore and sources in Green Library.  Find out as much as you can about the memorial.  Finally, write a brief (3-5 page) article intended for a popular newspaper, magazine, or journal about this memorial and then prepare a 4-minute class presentation, this time for our class as audience. Please submit the text for the presentation, along with a memo reflecting on what you have learned about writing for (brief) oral performance. 
2. Exploration of how a person, event, or object has been remembered differently across a range of media and/or time.  
For this collaborative project, you will work with two other class members to conduct research and prepare a presentation on a memory or set of memories.  You might, for this assignment, decide to investigate the memory/memories of someone like Angela Davis, now professor at UC Berkeley, who was arrested and tried for murder in 1970.  At the time of the arrest and trial, the news accounts in magazines and newspapers “remembered” Davis in very different ways, and the disparity between predominantly white news media representations and those of predominantly Black news media was profound.  Pictures of Davis at the time could make her look like a hero—or a villain.  In addition, at least one song was written about her, again “remembering” her in a distinct way.  You might also choose to focus on something that you remember vividly--a famous sporting or musical event, perhaps, or an unforgettable person or even a particular product.  For example, it might be interesting to take something like Dr. Pepper and see how that product gets remembered at different times and in different media.  My guess is that early Dr. Pepper advertisements were notably different from those that later appeared on television—or than those that appear today on billboards. 
Your goal in this assignment is to study the way something is represented and hence remembered—and to think hard about how the medium of expression influences and shapes that representation/remembering.  We will take time in class to discuss ground rules for these group projects, set out timelines, and decide on how to share and evaluate the work of all members.  Plan to present this exploration in writing (including illustrations of how the person, event, or object has been represented, since this seems like an assignment in which the writing will necessarily involve other media) and to present a brief collaborative overview of your findings in class.  Finally, work with members of your group to write a reflective memo to me and the class about what you’ve learned about working with a small group to prepare a presentation, about moving from writing to oral presentation, and about the relationship between writing and speaking.

Groups:
_____________________________________________



_____________________________________________



______________________________________________



______________________________________________



_______________________________________________

Due Dates:  
February 2 for draft of written version 



February 9 for 10-minute collaborative oral/multimedia 




Presentations



February 12 (a Thursday) by 5:00 for revised written version 

Ground rules:
Every member of the group must contribute substantially and 



equally to the work.  To make sure this happens, you need



to discuss how you will divide up the labor—who will do various



pieces of research, who will conduct any interviews, etc.

If possible, before the first meeting (online or in person) select  a topic for the project—by brainstorming on email, etc.  

During the first meeting, you should discuss genre (will you be writing an academic essay, building a website, creating an informational brochure?) and timing.  Finally, sketch out a time-line for completing the draft and schedule subsequent meetings.

Evaluation:
Each member of the group will evaluate both of the final products—the written project and the oral/multimedia presentation, and we will use your evaluations as the basis for a group de-briefing meeting with me. 

Criteria for 
Once you have chosen your genre and topic, draw up a set of


Evaluating 
criteria, in consultation with me, for what constitutes “excellence”


Written text
in this written project.


Criteria for 
We will use the basic evaluation guidelines as a beginning:  what


Evaluating
should we add?


Presentations 
3.   Research-based multimedia memoir: a radio or video essay.  This assignment
may well grow out of either your first or second assignments, but this time you will be designing your essay specifically for listening and/or viewing.  We will be hearing at least two radio essays in class, and others will be available to you on our Website and in the media library; in addition, we’ll take a look at one student-written video essay.  For this assignment to be effective, you will need to create a storyboard for the essay, then write the material for it and then record it, using your own and other voices if necessary, and adding a sound track and, if you are working in video, visual images.  Before you begin work on this project, decide who your audience will be and where your essay would be “published”: on National Public Radio, for example, on the Stanford radio network, or on a personal Website.  We will develop the criteria for this assignment together and our course will culminate in your formal presentation about this work.  For this assignment, then, you will have two end products:  the radio/video essay itself and a formal class presentation in which you talk about the work you did to create the essay, using clips from it to illustrate your points.  
Course Schedule

Week One

January 7
The rhetorical canon of memory in ancient, medieval, and modern times


In-class writing:  early memories



Assignment 1 (article on memorial) distributed and discussed



Visit to Hoover, King, or Special Collections?

Week Two
Practice sessions scheduled for assignment 1
January 12
Reading:  McLuhan, The Medium is the Massage


In-class writing:  the relationship of words and images

January 14
Memory and music:  Walker, “1955” and related recordings


Draft of assignment 1 due



Workshop
Week Three
Conferences and practice sessions for assignment 1 scheduled
January 19:
Martin Luther King Day; no classes

January 21:
Assignment 1 due


In-class presentations on campus or local memorials: 4.5 minutes max!


Assignment 2 (collaborative project) distributed and discussed

Week Four
Practice sessions scheduled    Screenings of films scheduled
January 26
Memory and history  

Reading:  Spiegelman, Maus
In-class writing: memories of moments in past time
January 28
Memory and the medium of “comic” books


Spiegelman, cont.

Week Five
Conferences and practice sessions scheduled
February 2
Draft of collaborative project (assignment 2) due


Workshop

February 4
Memory and personal history.


Reading:  Lynda Barry, 100 Demons!



In-class writing:  diaries, journals, notebooks, blogs



DUE:  one-paragraph proposal for radio essay
Week Six
Practice sessions scheduled
February 9
Assignment 2 (collaborative project) due


In-class presentations on collaborative project (10 minutes max!)


Assignment 3 (radio/video essay) distributed and discussed

February 11
Hearing memory.  Vowell, “Battle Hymn”; Sedaris, “Santaland”


In-class writing:  proposal for radio/video essay


Class workshop:  characteristics of the radio essay

February 12
Revision of written collaborative assignment due by 5 p.m.
Week Seven
Conferences and practice session scheduled
February 16
Presidents’ Day; no classes

February 18
Seeing/hearing memory.  Smith, Twilight Los Angeles


In-class writing:  sense memories
Week Eight
Practice sessions scheduled
February 23
Memory of one day:  Lee, Do the Right Thing


In-class writing:  one day in the life of . . .
February 25
Draft of assignment 3 (radio/video essay) due


Workshop on radio essays
Week Nine
Practice sessions scheduled
March 1
Individual vs. collective memories
March 3
Radio/video essay due
Week Ten

March 8
Final presentations (length TBA)



March 10
Final presentations
CELEBRATION
