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The apprehension and exuberance (rational or otherwise) evoked by 

obscuring the lines between the natural and unnatural, art and 

science, life and death, might seem to be new constellations of human 

emotions called into being by uniquely modern biotechnological 

advances.  Concepts of replicating, amplifying, and creating life itself—

and the ambivalence that surrounds such issues—have very ancient 

roots, and were explored in Greek mythology and art, thousands of 

years before the advent of modern science. 

 

Ancient narratives about artificial life, surpassing human limits, and 

controlling potentially dangerous biotechnologies feature familiar 

legendary figures: Hercules, Medea, Daedalus, Pandora. Classical 

stories describing what the ancient Greeks might have termed bio-

techne (bios, life, crafted through the art of science, techne) eerily 

foreshadow the ways that contemporary feelings of optimism about 

modern biotechnology vie with a sense of dread. In classical antiquity, 

as in modernity, cultural dreams and nightmares about bio-techne 
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inspired artistic endeavors. Artisans created hybrid mythological life-

forms for public display. Bio-techne myths led playwrights like 

Euripides and Sophocles to produce haunting dramatic performances, 

and artists illustrated the stories in vase paintings and sculpture. 

These classical artifacts continue to have powerful impacts on modern 

audiences. 

 

The stories discussed in this essay help to place the seemingly modern 

idea of manipulating life within early mytho-historic traditions. The 

examples I’ve selected fall into four, often overlapping categories. 

Some describe techniques and vessels for renewing life, for preserving 

and exhibiting “life” after death, and for containing dangerous bio-

chemical agents; other myths tell of “growing” or manufacturing life.   

 

Medea’s Cauldron of Rejuvenation 

 

The fabled sorceress Medea understood pharmaka (drugs and poisons) 

and the mysteries of unquenchable “living fire” (naphtha and other 

combustibles). Medea, whose name means “to devise,” also knew the 

secrets of rejuvenation and resurrection, drawing on magical formulas 

and quasi-scientific procedures to achieve power over life and death.  
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According to myth, Medea demonstrated her ability to recapture youth 

when she appeared as a stooped old woman and transformed herself 

into a beautiful young princess. Her lover, Jason, requested that she 

restore the youthful vigor of his aged father, Aeson. Medea drew out 

all the blood from the old man’s veins and replaced it with the 

restorative juices of certain herbs. Old Aeson’s sudden energy and 

glowing health amazed everyone who saw him.  

 

The daughters of Pelias, an old enemy of Medea, asked her to reveal 

her secret formula so that they might rejuvenate their father the same 

way. Instead, she set her special cauldron boiling over a fire, reciting 

incantations and sprinkling in powerful pharmaka. Cutting the throat of 

an old ram, she placed it in her huge kettle. Abracadabra! A frisky 

young lamb magically appeared in the pot. Pelias’s gullible daughters 

attempted the same technique with their elderly father, but failed, 

horribly, to reproduce similar results.  

 

The earliest image of Medea in Greek art depicts her stirring the 

“cauldron of rejuvenation” as a sheep emerges from the pot; a similar 

scene appears in many other ancient representations of Medea.  

 

[FIG 1. Medea’s cauldron] 
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Honey, Salt, Ice 

 

Medea’s cauldron was a vessel for renewing life, creating a younger 

version of an older creature. Other ancient accounts describe vessels 

and techniques for restoring “life” after death, or presenting a “lifelike” 

death, sometimes conveying the possibility of an afterlife or 

resurrection.  

 

Very sophisticated embalming technologies were perfected in ancient 

Egypt, using secret recipes and expensive chemicals to stave off 

decomposition and maintain royal corpses as lifelike as possible for the 

afterlife. But naturally occurring, commonly available substances could 

also preserve bodies, either accidentally or deliberately.  

 

In 1998, scientists reported the "surprising" discovery of honey’s 

antioxidant, anaerobic, antibacterial properties. But honey’s purifying, 

preservative qualities were already well known in antiquity, from 

observation and experimentation. The method of immersing corpses in 

honey to prevent decomposition was practiced when military leaders 

died far from home. The earliest documented example was the 

Spartan commander Agesilaus, who perished in North Africa in 359 
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BC.  When Alexander the Great died in Babylon (modern Iraq) in 323 

BC, his companions needed to preserve their beloved leader for 

transport across the desert to Alexandria, Egypt. They submerged 

Alexander in a gold coffin filled with honey. We can appreciate the 

emotional-aesthetic effect of this process by imagining the experience 

of peering down at Alexander’s body, intimately visible yet distanced, 

through the amber opacity of pure, sweet honey. 

 

Another sarcophagus full of honey preserved a very different sort of 

legendary body in Rome in the first century BC. The Roman emperors 

sponsored public spectacles that blurred the lines between art and 

science, life and artifice, analogous to some modern bio-art 

presentations. Artisans fabricated fabulous composite creatures, such 

as Mermen, Satyrs, and Centaurs, and preserved the bodies in 

traditional ways to make them look like credible life-forms.  

 

One of the most celebrated of these artifices was the Centaur of 

Saune, said to have been captured alive in Arabia for the Emperor 

Claudius (in about AD 50). The creature supposedly died before it 

could be taken to Rome, so its body, like Alexander’s, was submerged 

in honey. The naturalist Pliny the Elder was one of the curious who 

came to observe this exhibit (the Centaur was smaller than Pliny 
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expected). The immersion in honey enhanced the Centaur’s 

authenticity while it prevented close inspection of the blurry illusion. A 

century later, the Centaur of Saune could still be viewed—by special 

appointment—in the Emperor Hadrian’s collections. Artfully crafted, 

simulated-scientific exhibitions like this encouraged the belief that 

mythical beings actually lived. 

 

Satyrs really existed, according to St Jerome. For proof, Jerome 

described Emperor Constantine’s journey to Antioch (modern Syria) in 

about AD 330 to examine the remains of a Satyr preserved in salt. 

Recent discoveries suggest the truth behind this historical mystery. 

Between 1993 and 2007, in the ancient Chehrabad salt mines of 

northwestern Iran, several naturally mummified salt-miners have 

come to light. The men had been trapped in collapsing tunnels in 

antiquity. One of these salt-men, exhibited under a glass dome in 

Teheran’s Bastan (National) Museum, allows us to guess that 

Constantine’s “Satyr preserved in salt” may have been a similar 

specimen. Burial for thousands of years in salt and related minerals 

altered the miners’ faces to resemble the features—and even the 

flaxen hair—of typical Satyrs in ancient Greek and Roman art.  

 

[FIG 2. Salt man, satyr mask] 
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Ice is another natural preservative that bestows the illusion of life in 

death, and it holds a real potential for resurrecting ancient life. In the 

1940s, Soviet scientists unearthed the well-preserved bodies of 

Scythian nomads who lived 2,500 years ago on the Russian steppes. 

The bodies were recovered from permafrost by pouring boiling water 

into kurgans, tomb mounds. Until then, Scythians had only been 

known through representations in ancient art and descriptions by 

Herodotus and other Greek historians. Visitors to the Hermitage 

Museum in St Petersburg could gaze into a glass showcase at the 

mummified Scythian warrior, his skin decorated with tattoos of griffins.  

 

In 1993, archaeologists using the same technique excavated more 

tattooed Scythians, including a young woman called the “Ice Princess.” 

The ancient horsewoman had been carefully embalmed with peat in a 

coffin carved out of larch wood, sheltered by permafrost for millennia. 

Unfortunately, the technological “life” support systems for preserving 

these fragile Scythian bodies are breaking down: the Ice Princess is 

now stored in an icebox in Novosibirsk, Siberia.  

 

Another ice man, Otzi, hailing from the Copper Age more than 5,000 

years ago, emerged from a melting glacier in the Alps in 1991. 



  Mayor, Mythic Bio-Techne, 8 

Scientists meticulously studied Otzi in his lifelike frozen state in an 

antiseptic, refrigerated laboratory. Like a time-traveling patient, he’s 

undergone CAT scans, dozens of microscopic tests, X-rays, and DNA 

studies. Since 1998, Otzi has reposed in the Archaeological Museum of 

Bolzano, Italy.  

 

In some sense, these public exhibits of the ultra-lifelike remains of 

ancient people replay the experiences of Pliny and Constantine viewing 

exhibits that confirmed the existence of beings from the mythic past. 

But the fate of precious specimens of past life in the hands of 

scientists and museum curators raises some uniquely modern 

questions about the ethics of exhuming ancient people or extinct 

animals for scientific study and public display. 

 

The idea of bringing to life beings trapped in stone was explored in the 

myth of Pygmalion, the sculptor whose intense longing for his own 

creation, a marble statue named Galatea, gave her life. Today, paleo-

geneticists speculate about resuscitating the fossils of long-extinct 

creatures petrified in rock for eons (a notion that conflicts with ancient 

efforts in myth to concoct potions to put monsters to sleep!).  
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Life suspended within chambers of fossil amber figured in the 

cautionary techno-thriller Jurassic Park (by Michael Crichton, 1990;  

film 1993). Inspired by the theory that Jurassic mosquitoes within a 

droplet of sap might contain viable dinosaur blood cells, the scientific 

fiction described how the recovery of dinosaur DNA could bring 

Tyrannosaurus rex back to life. That exciting and alarming vision 

suddenly became less fantastic in 2005, with the startling discovery of 

non-mineralized “fresh” traces of blood vessels and proteins cradled 

deep within the bone marrow of a petrified T. rex thigh bone. buried in 

the South Dakota badlands for 68 million years.  

 

For the first time, scientists are studying a sample of dinosaur flesh! 

Although the T. rex proteins from this bone lacks all the genome 

information of DNA, mass spectrometry in 2007 recovered the amino 

acid sequences of seven dinosaur bone collagens, all of which matched 

those of living species, including newts, frogs, and chickens (which 

turn out to be the closest living relative of T. rex). Until now, the 

oldest bone collagen had been recovered from a mastodon that lived 

600,000 years ago. This recent discovery spurs paleontologists to dig 

deeper to recover more preserved “life blood” of long-gone dinosaurs. 
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Thousands of exquisitely preserved woolly mammoths are entombed in 

Siberian ice, leading scientists to dream of re-creating a living, 

breathing mammoth from frozen DNA, sperm, or eggs. The oldest DNA 

recovered to date comes from Neanderthals who lived 50,000 years 

ago, suggesting the possibility of someday creating a live Neanderthal 

from genetic blueprints. Critics point out myriad practical and moral 

issues, which are becoming ever more urgent, since many scientists 

believe the possibility is theoretically attainable as genetic science 

advances.  

 

More primitive life-forms, such as bacteria and viruses, are also 

preserved in ancient ice. It transpires that these organisms are not 

extinct, but in suspended animation. In 2007, scientists discovered 

microbes with viable DNA encapsulated for half a million years in 

glaciers. Global warming now threatens to melt the ice that has long 

contained these microbes. Archaeological excavations in regions once 

protected by permafrost pose similar dangers. Both activities raise the 

specter of releasing ancient pathogens and unleashing virulent 

epidemics. That horrifying scenario has precedents in ancient myth 

and legend. Pestilence was unwittingly released by Pandora, whose 

myth is one of the earliest expressions of the concepts of confining 

contagion or poison in secure containers. 



  Mayor, Mythic Bio-Techne, 11 

 

Containing Contagion, Venoms, Poisons, and Unnatural Fire 

 

Another example of opening a Pandora’s box of pestilence is the 

Judeo-Christian tradition about King Solomon, who was believed to 

have imprisoned evil jinns in the foundation of the first Temple of 

Jerusalem (about 950 BC). According to legend, Solomon trapped the 

“spirits” of plague and other disasters inside copper vessels sealed 

with silver. These sealed vessels were enclosed in large urns or casks 

and buried under the temple, as a kind of booby-trap for future 

invaders. Sure enough, when Nebuchadnezzar plundered the temple in 

586 BC, his men, seeking treasure, broke open the seals and released 

pestilence.  

 

Several Greek and Roman chronicles tell of plagues stored in temples, 

released by marauding armies. During the Roman Empire, the phrase 

pestilentia manufacta (“man-made plague”) was coined: there were 

reports that enemies of Rome were deliberately spreading contagion 

by pricking unsuspecting victims with needles dipped in noxious 

substances. 
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It’s fascinating to investigate the many proto-scientific techniques for 

gathering, culturing or growing, storing, and transporting “living 

death”—lethal biological materials—described in ancient literature. 

Solomon’s method of storing deadly biological agents without self-

injury was to double and triple seal them inside precious metals. How 

did the ancient Greeks imagine that nefarious toxins could be safely 

contained? What kinds of containers were believed to be impervious to 

the destructive powers of poisons and other deadly materials? 

Mythographers and historians offered some answers. 

 

With the blessing of Athena, the great hero Hercules set off on his 

second labor, to slay the monstrous Hydra, a venomous serpent with 

multiple heads that terrorized the land. But every time he chopped off 

one Hydra head, two grew back! To deal with the ever-multiplying 

heads, Hercules cauterized each neck with a burning torch.  

 

Yet, to his horror, the Hydra’s central head was immortal, 

indestructible. Hercules severed this living head and buried it deep 

underground. He placed a huge boulder on top to mark the tomb of 

the hideous Hydra head with fangs dripping poison into the earth for 

eternity. Hercules’ method anticipates what scientists today call the 
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“geological solution,” burying unwanted biological, chemical, and 

nuclear weapons deep under the desert. 

 

According to the myth, Hercules collected the monster’s venom to 

poison his arrows, thus inventing the first biological weapon in western 

literature. A scene painted on a Greek aryballos, a small vial for 

holding precious unguents or perfumes, depicts the goddess Athena 

holding out a similar vial to collect the Hydra venom. Hercules’ 

technical ingenuity set in motion a series of unintended tragic 

consequences, including his own death, just as biochemical weapons 

today present proliferating practical and moral dilemmas. 

 

[FIG 3. Athena holding out a vial to collect the Hydra venom] 

 

Hercules was a mythical bio-warrior, but the Scythian nomads were 

real bio-warriors dreaded in antiquity for their terrible arrow poison, 

known as scythicon. Their scientifically sophisticated bio-technique 

involved several steps, detailed by pseudo-Aristotle, Theophrastus, 

Aelian, and Dioscorides.  

 

First the Scythians killed venomous vipers and set them aside to 

decompose. Next they prepared human blood by a special process. 
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According to Aelian, they “agitated the blood to separate out the 

watery layer that floats on the surface of the blood,” a remarkable 

precursor of modern blood-plasma separating techniques. This clear 

human serum was mixed with animal dung in a leather bag, and then 

buried in the ground for several months to putrefy.  

 

In the final step, the Scythians mixed the dung and serum with the 

rotting snakes, creating a pernicious bacteriological poison based on 

crystallized steppe adder venom, tetanus, gangrene, and other 

pathogens. A mere scratch or nick from an arrow dipped in scythicon 

could kill. So how did the Scythians protect themselves from accidental 

injury from one of their own poison arrows?  

 

According to the ancient Greek historian Herodotus, Scythian archers 

wore belts with a little gold vial attached to the buckle. Pure gold 

would be unaffected by contact with the poison. The vial allowed the 

archer to dip the arrows in scythicon just before they were shot, 

instead of risking a fatal scratch from pre-poisoned arrows jostling in a 

quiver. A similar technique was invented by the Choco Indians of 

Colombia, who use tiny glass bottles to collect potent frog toxin for 

their arrows. 

 



  Mayor, Mythic Bio-Techne, 15 

Another fabled bio-toxin that had to be stored with extreme care was 

described by the historians of Alexander the Great. Alexander’s friends 

believed that he had been murdered with a mysterious poison veiled in 

curious lore. It was an “ice-cold dew” collected from mossy rocks 

where the River Styx cascaded over a high cliff in Arcadia, Greece, 

said to be so corrosive that it dissolved all metal vessels. Notably, local 

Arcadians today say the river is toxic and corrodes metal. According to 

ancient folk wisdom, the hoof of a mule was the only incorruptible 

container for the “icy dew” that killed Alexander.  

 

Toxicologists have not yet identified this poison. But the capacity to 

eat through metal and the “icy” sensation indicates an acidic 

substance. “Dew” suggests that it may have been an extremely toxic, 

rare acidic bacteria that lives in the calcium carbonate crust that 

precipitates from limestone bedrock, common in Greece. If the poison 

ate metal, and clay was too porous, the ancients apparently assumed 

that a hoof, organic keratin, could contain the toxin and keep it alive. 

 

According to myth, Hercules’ wife, Deianeira, followed detailed 

instructions for storing another powerful pharmakon: the contaminated 

blood of a Centaur killed by Hercules’ Hydra-poison arrow. Sophocles’ 

play, The Trachinian Women, described how the dying Centaur advised 
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Deianeira to catch the blood flowing from his wound. “Mix it with oil,” 

he told her, “and preserve it in an airtight container, away from 

sunlight, heat, and moisture.” The Centaur claimed it was a love 

potion.  

 

In a scene that embodies the age-old desires and fears that 

biotechnology can engender, Deianeira daubs this potion on a beautiful 

cloak she wove for her husband. Interestingly, scholars of ancient 

textiles, such as Elizabeth Barber, have pointed out that men in 

antiquity feared women’s mastery of the mysterious technologies of 

dyeing, which often employed toxic pigments. In the myth, Deianeira 

hopes to rekindle Hercules’ love for her. Instead, the robe tortures and 

destroys Hercules with an amplified version of the Hydra-envenomed 

arrows that he himself had invented. Since antiquity, Hercules’ agony 

and death by bio-techne has inspired paintings, sculpture, and drama. 

 

A beautiful garment treated with a deadly chemical figures in another 

myth about Medea. When Medea’s lover, Jason, took the princess 

Glauke as a bride, Medea took revenge. She suffused a lovely gown 

with a precursor of Byzantine “Greek Fire” and modern napalm: her 

recipe combined volatile combustible materials, sulphur, quicklime, 

and naphtha, the highly flammable light fraction of petroleum. Then, 
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just as Deianeira had done, Medea folded the garment inside a 

hermetically sealed vessel, protecting it from air, light, moisture, and 

heat, any one of which might ignite the treated cloth. A famous vase 

painting of the fifth century BC in the British Museum shows the 

sorceress delivering this ominous gift to her rival. 

 

The princess Glauke puts on the pretty robe and pirouettes before the 

looking glass. Suddenly the clinging gown bursts into flames, and 

Glauke’s dance of vanity becomes a dance of death as she is engulfed 

by flowing streams of unnatural, devouring fire. The myth of Medea 

and Glauke was performed on stage in Euripides’ tragedy Medea, and 

Glauke’s death in the fiery finery was painted on vases and depicted in 

sculpted reliefs decorating young girls’ coffins. The image offers 

another aestheticized commingling of desire and doom brought about 

by bio-techne.   

 

Ancient Replicants 

 

Hope competes with dread in most people’s reactions to the fast-

approaching ability to replicate or create life through DNA, stem cell, 

biomimetic, and cloning technologies. An archaic fear of human 

replicas appears to stem from a profound belief that each individual 
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should be by rights unique, irreplaceable. Some cultures find the birth 

of twins uncanny and disturbing. The idea of the Doppelganger, a 

demonic double, arose in German folklore. Should you ever meet this 

ghostly twin face to face, both must die, a theme explored in Edgar 

Allan Poe’s horror story “William Wilson.” 

 

The practical and ethical problems of creating artificial men and 

women were investigated in Greek mythology more than 3,000 years 

ago. The recurring theme is that however ingenious and attractive the 

creation, artificial life inevitably entails unforeseen, disastrous results. 

 

After killing a fearsome dragon, Jason sows the dragon’s teeth in the 

ground. A multitude of invincible, armed skeleton-warriors spring up 

from the soil. As the skeptic Palaephatus remarked more than 2,000 

years ago, “If this story were true, every general would cultivate a 

garden like Jason’s!” But this eerie crop of soldiers lacks one crucial 

attribute: they cannot be ordered or led. Desperate to halt the 

multiplying, menacing advance of the sown soldiers, Jason throws 

stones into their midst, causing them to fight and destroy each other. 

 

The most ingenious craftsman and inventor of Greek myth was 

Daedalus, credited with making many marvelous instruments and 
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mechanical wonders. His well-known experiment with artificial wings 

ended tragically with his son’s death. Daedalus also devised a 

biomimetic cow out of wood and hide, to satisfy Queen Pasiphae’s 

longing to mate with a bull. The hybrid result of this amazing 

experiment in desire and dread was her son, the Minotaur. A 

remarkable vase painting of 340 BC depicts Pasiphae about to nurse 

the baby Minotaur. Daedalus fashioned the Labyrinth as a lair and 

prison to contain this man-eating monster.   

 

[FIG 4. Minotaur, an early hybrid experiment] 

 

It was also said that Daedalus also created the first “living statues,” 

realistic bronze sculptures that appeared to be endowed with life as 

they moved their limbs, rolled their eyes, perspired, wept, and 

vocalized.  

 

Robots made to obey commands were engineered by the Greek god of 

invention and technology, Hephaestus. Talos, a gigantic animated 

bronze warrior programmed to guard the island of Crete, was one of 

Hephaestus’s creations. Like Hollywood’s imaginary Robo-Cop or 

Terminator, Talos was the ancient forerunner of autonomous cyborgs 

that deploy lethal force. But a Talos-like Robo-Cop is no longer 
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imaginary. In 2007, the creator of Roomba, the cute little robotic 

vacuum cleaner, teamed up with the manufacturer of Tasers to create 

iRobots. These automaton soldiers armed with stun-guns would be 

deployed by police forces and the US military to control “unruly 

crowds.” 

 

The physiology of Talos, described by ancient writers in mytho-bio-

technical language, seems to presage modern projects using 

neurological-computer interfaces to integrate living and non-living 

components. Hephaestus gave Talos a single artery or vein, through 

which ichor, the mysterious life-fluid of the gods, pulsed from his neck 

to his ankle. Talos’s “vivisystem” was sealed by a single bronze nail.  

 

[FIG 5. Talos, the giant bronze robot] 

 

Talos hurled boulders at passing ships, including Jason’s Argo. But the 

huge biomechanical warrior’s most chilling specialty was a perversion 

of the universal gesture of human warmth, the embrace. Talos could 

heat his bronze body red-hot and then clasp a victim in his arms, 

hugging and burning his victim to death. How could Jason and the 

Argonauts escape from this bionic monster? Techno-wizard Medea to 
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the rescue! Understanding the popular belief that that all replicants 

must harbor the deep desire to be real humans, Medea hypnotized 

Talos and convinced him that she could make him mortal by removing 

the bronze nail. When this essential seal was dislodged, the ichor 

flowed out of Talos like molten lead, and his life ebbed away.  

 

Hephaestus also created a replicant woman, molded from clay, 

commissioned by Zeus to punish Prometheus and the first humans. 

Pandora was endowed with human traits given by the gods: beauty, 

charm, musical talent, gifts for healing and gardening, cunning, 

boldness, and of course, insatiable curiosity. This attractive artifice, a 

technological marvel in the form of a human female, appeared on 

earth carrying her “dowry,” a sealed urn or chest. This vessel 

contained another set of “gifts.” Prometheus, who had taught humans 

the technology of fire, warned that the jar should never be opened.  

 

It’s an old story, oft-told, but worth retelling in the context of 

BioTechnique. Pandora’s bold, risk-taking, curious nature compelled 

her to open the box. Out flew pestilence, disaster, misfortune, every 

baleful potential for destruction known to plague humanity. In some 

versions of the myth, the last entity to flutter out of Pandora’s box was 

hope. But other versions say that instead of hope, the last thing in the 
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box was “anticipation of misfortune” and that Pandora panicked and 

shut the lid, trapping grim foreknowledge inside. Without the ability to 

foresee the future, this is how humankind received “hope.” 

 

Since antiquity, philosophers have debated whether hope should be 

considered the best or the worst of the entities in Pandora’s sealed 

vessel. As human ingenuity, creativity, curiosity, and craft continue to 

test the boundaries of biological life and death—and as biotechnology 

continues to arouse hopes and fears—this question will be left to each 

new generation to decide. 
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FIGURE 1. Medea’s cauldron of rejuvenation. Woodcut of red-figure 

Greek vase, ca 470 BC, now in the British Museum, from William 

Smith, A School Dictionary of Greek and Roman Antiquities (New York: 

Harper, 1873). 
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FIGURE 2. The Salt Man and the Satyr. Salt man, photo courtesy of 

Hugues Despontes, Nov. 11, 2006, Iran Bastan Museum. Small detail 

from an ancient Greek vase painting, actor holding a typical Satyr 

mask. 
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FIGURE 3. An ancient Greek vase painting DATE on an aryballos, vial 

for holding precious substances like unguents or perfumes, depicts 

Athena holding out a similar aryballos vial to receive the Hydra 

monster’s poisonous venom gathered by Hercules. Credit: Getty 

Museum.  
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FIGURE 4. Pasiphae and infant Minotaur. Red-figure vase painting, 

Etruria, ca 340 BC, Paris Bibliotheque Nationale inv. no. 1066. “Modern 

Pasiphae,” midwife delivering a half-cow, half human baby, from a 

medical treatise warning against vaccination of humans with cowpox. 

Robert John Thornton, Vaccinae Vindicia (London, Symonds, 1806). 
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FIGURE 5. Talos, the giant bronze robot, created by the god of 

invention, Hephaestus. Vinyl action figure by Diamond Comics. 

 

 

 

 

Model by MIM, photo courtesy of Steve Jarvis, FrontierModels.com. 

           

 

 

 


