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* Presentation: A tale of two Spanish classes
* Teaching strategies
* Results

* Your questions
* A look at some Korean clips

 Small and large group discussions about
pedagogical possibilities for Korean




* Ongoing look at presentational language in a
variety of second- and third-year classes in the
Romance languages

e Defining presentational language

* Today’s focus: presentational language learning
both in a reluctant class and an enthusiastic class

* Less rehearsed film discussions of 8.5 minutes
with three participants and with four participants

 What presentational language do students use in
less rehearsed situations?




e Second year, second quarter: Spanish 12C, winter
quarter, 2011

e 13 students
e 11 women, 2 men
e 10 frosh

e 2 juniors and 1 senior, all about to study in
Madrid the next quarter, one on the verge of
failing

e 5 students participated in study, 3 in today’s clip

* Tendency to form cliques and resist mixing




e Students signed up to view one of three feature films:
Machuca, Voces inocentes, or Sin nombre

* Viewing film outside of class with study guide

* Viewing movie reviews in class with note-taking on
vocabulary

* |nformal discussion, same film
e “Jig saw” discussion, different film
« Summary class discussion

* Assignment: summarize, recommend, and back up
your recommendation




.,
Organization: Themes addressed,

organizational vocabulary
e —

Gang violence

Immigration N

Film recommendation v N \
and back-up

Importance of Film v \

genre

Organizational \ _ \

vocabulary: “Estoy de
acuerdo...” ‘| agree...’




_

“Hola clase” “En nuestro
‘Hello class’ mundo...”
‘In our world’

First-person \ v N
references
Second- - v -
person
references
Impersonal - - -
references

Organization:
Theoretical audience




Critical TllinI(ing
_

Summary Theme, plot (40

sec.)
Comparison Mention of an American film -

American film (35 sec.)
Analysis / Continuation of *Value of “important -
development  Jennifer's point re: messages” in film

the importance of (i? sec.),

. *FllMm as an
Wi &8s & Gae important medium
(38 sec.),

*Understanding
gang violence
(28 sec.)

Hypothesis - Present tense -




_

Number of

times held the

floor

Amount of 2:57 2:23 1:24

time held the

floor

Longest time 1:05 43 :35

held the floor (18 pauses) (4 pauses) (6 pauses,
2 false starts)

Total Pauses 39 29 16

Total False 4 2 3

starts




Vocabulary

Lower-frequency

High-frequency

Connectors

Synonyms

“la vida de las pandillas en Honduras y la
interseccion con la inmigracion”

‘Gang life in Honduras and the intersection
with immigration’

“un viaje de una familia que trata de
alcanzar su destino en los Estados Unidos”
‘the trip of a family that tries to reach its
destiny in the U.S.’

“escenas...hermosas”

‘beautiful...scenes’

“la cinematografia”
‘cinematography’

“ofrece una perspectiva”
‘it offers a perspective’

“las escenas son muy hermosas”’,
‘the scenes are very beautiful’
pelicula (5) ‘movie’

es/son/hay (11)

‘is’/ ‘are’ / ‘there are’

muy (3) ‘very’

mucho (1) ‘much’, ‘many’

Pues ‘well’, y ‘and’, también ‘also’, pero ‘but’,
a veces ‘sometimes’, entonces ‘then’

“los dramas”

‘dramas’

“el arte es un medio
importante”

‘art is an important medium’
“audiencia” ‘audience’
“aspecto” ‘aspect’

“los problemas del mundo hoy”
‘the problems of the world today’
importante (4), ‘important’
pelicula (5), ‘movie’

es (8) ‘is’

tiene (4) ‘has’

muy (1) ‘very’

mucho (1) ‘much’, ‘many’

Pero ‘but’, si, ‘if’, como, ‘as’,
porque ‘because’, de vez en
cuando, ‘once in a while’,
entonces ‘then’

“las realidades”
‘the realities’

pelicula (3) ‘movie’
muy (2) ‘very’
mucho (1)

‘much’, ‘many’

es (4) ‘is’

tiene (1) ‘has’

Porque ‘because’ y ‘and’, por
ejemplo ‘for example’, pero
‘but’
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Lower-frequency structure “La vi con mi hermana y ella
dijo...” ‘| saw it with my sister
and she said...’
Vocabulary errors - 1 1
“cinema” “grose”
[‘cine’] [repugnante, asqueroso]
Pronunciation errors 4 - -
Grammatical errors 7 - 11
agreement def. article (omission, agr)

verb tense/agr

y

English interference [maseti] “cinema’ “grose”
‘machete’
“ |ike”
Context/content errors - - “Sudamérica”

‘South America’



 Claire: more formal posture and attire (yet chewing
gum!)

* Mutual respect among all










* More practice
e Practicing parts of formal presentations in rounds

* Recording and self-evaluating the full presentation before
the class presentation

* Allowing more thoughtful preparation for less-rehearsed
presentations

e Aim for greater participation overall, greater
elaboration in sample

 Reduce intimidation
e Student emcee
 More audience participation, follow-up questions

Teaching strategies




e Second year, first quarter: Spanish 11C
e 8 students
e 5 women, 3 men

e Even distribution of 2 frosh, 3 sophomores, 1
junior, a senior and a grad student

* All eager, interested, cognitively invested
e 0 students participated in study, 4 in this clip
* No cligues

|| || || ||




e Students signed up to view one of two feature films: E/
laberinto del fauno (Pan’s Labyrinth) or Como agua
para chocolate (Like Water for Chocolate)

* Viewing film outside of class with study guide

* Viewing movie reviews in class with note-taking on
content and vocabulary

* Informal discussion, same film
« “Jig saw” discussion, different film
 Summary class discussion

e Assignment: summarize and compare the films




The second time around




.,
Organization: Themes addressed,

_

Personal vs.
public conflict

Reality and v v \ v
fantasy

Film as a - v \ v

reflection of
national
culture




| Katy | Linda | _Alison _ Ellen (commentator)

“Buenas tardes. Bienvenidos” ‘Good
afternoon. Welcome’

First-person - “Pienso “Creo que” “Hoy tenemos” ‘Today we have...’
references que...” ‘I believe’ (Universal we)
‘I think’ “Creo que” ‘I believe’

“Gracias por ver nuestra [sic]
programa”. ‘Thanks for watching our

program.”
Second-person - - - “Puedes hablar sobre...” ‘Could you
references talk about’ (singular, familiar)

“Hablennos de...”
‘Talk to us about’ (plural)

Impersonal - - - -
references

Organization:
Theoretical audience




I
Critical Thinking

Katy Linda Alison Ellen
(questioner)

Summary Theme, plot Theme, plot
(40 sec.) (1:04 sec.)
Comparison - Magical realism - Magical realism
(23 sec.) External conflict as
backdrop for internal
conflict (19 sec.)
Analysis / External Magical realism Film as reflection Nominated themes:
development conflict as as an escape of national Magical realism,
backdrop for mechanism; culture conflict, cultural
internal Importance of reflection
conflict (55 setting (Mexican
sec.) Revolution) vs.
Plot (35 sec.)

Hypothesis - - - -
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Number of
times held
the floor

Amount of 1:35 2:55 1:55 1:18
time held
the floor

Longest 0:55 1:.04 1:00 0:30
time held
the floor

Total 21 42 25 28
Pauses (14/min.) (14/min.) (13/min.) (21/min.)

Total False 5 6 10 7
starts




Katy Linda Alison Ellen

(questioner)
Lower- “Ofelia experimento “la secuencia de “los dos mundos se “Hablennos” ‘Talk
frequency un conflicto” ‘Ofelia  eventos” ‘the sequence integraron” ‘the two to us about’
experienced a of events’ worlds were integrated” “refleja” ‘reflects’
conflict’ “se encontraron” ‘found
“refleja” ‘reflects’ themselves’
“refleja” ‘reflects’
High-frequency “da” ‘gives’ “no pueden” ‘they can’t’ “es”/“son” (B) “tenemos” ‘we
“es” (2) ‘is’ “pude” [sic] ‘i couldn’t, “cosas” ‘things’ have’
“hay” ‘there are’ cf., hse couldn’t’ “personas” ‘people’
“es” (9) “muy” ‘very’ (2)
“muy importante” ‘very “mucho” ‘much’
important’
Connectors “que” ‘who’ “porque” ‘because’ “como” ‘as’ “y” ‘and’
(rel. pron.) “en este respe[c]to” ‘in “pero cuando” ‘but when’ “también” ‘also’
“durante” ‘during’ this respect’ “pues cuando” ‘so when’ “entonces” ‘thus’
“como dijimos” ‘as “también” ‘also’

we said’

Synonyms - - - -

Vocahulary
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Vocabulary errors

internal /external respeto cf. crean” “they
“respecto” ‘respect’ create’
cf. “creen” ‘they
believe’
Pronunciation - 2 - -
errors “pro[h]bido”
‘prohibited’
“impacto” cf.
“impactd”
‘it didn’t impact’
Grammatical errors - 10 9 13
English interference 2 1 - -
internal /external “pro[h]bido”
‘prohibited’
Context/content - - - -

errors




e Polite, professional tone
* Appropriate gestures
* No chewing gum ©




* Emphasize the rubric’s precise goals

e Continue to design precise teaching
strategies to meet goals







 Watch clips (news, documentary, debate) and consider
* Points to emphasize, what students should notice
« Communication strategies?
Analytic strategies?
Vocabulary?
Connectors?

Structures?
e Themes?

* Teaching strategies




The Korean Wave Iin Europe
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A Korean news clip

http:// www.yvoutube.com/watch?v=J8NL4Y PAzfE& feature=related




The Korean Wave and K-pop
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http://www.youtube.com/watch?v=_xnncsEppOM&feature=related




http:// www.voutube.com/watch?v=rleE 1 SXpbyw&feature=relmfu




* Small group
* Whole group wrap-up




