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“APPEARING COURTESY OF THE ACTORS EQUITY ASSOCIATION

THE WANDERINGS OF ODYSSEUS RUNS TWO HOURS AND FIVE MINUTES.
THERE WILL BE ONE FIFTEEN MINUTE INTERMISSION.

For their help in mounting the 2010 Festival Around the Fire: Homer in Perfor-
mance, SST gratefully thanks Scott Stocker, Corrie Goldman, Marian Adams, the -
Phleger family, the Athletics Department, the Department of Music, and the gener-
ous contribution from Peter and Lindsay Joost through the Department of Classics. g

SST is sponsored by Stanford’s Continuing Studies Program, the Vice-Provost for

Undergraduate Education, Stanford Institute for Creativity and the Arts, the
_ School of Humanities and Sciences, the Vice-Provost for Graduate Education, and
. the Stanford Classics and Drama Departments.




FROM THE ARTISTIC DIRECTOR

Welcome to Stanford Summer Theater’s 12th annual festival, Around the Fire: Homer in Perfor-
mance. Together we celebrate the great epic tradition of story telling, when bards delighted au-
diences with amazing tales of the Trojan War and the return of the Greek heroes after the 10-year
conflict.

Arising from an oral tradition, the greatest of these stories took shape some 2700 years ago, eventu-
ally finding the form we know as Homeric epic. Once written down, the Iliad, Odyssey, and other
stories now lost—-The Sack of Troy, The Little Iliad, various nostoi (“homecomings”)-became the
performance texts for rhapsodes. These proto-actors competed at festivals in Athens and
throughout the Greek world. Homeric epic also inspired fresh creations that helped to define the
western literary tradition: Greek tragedy, Apollonius” Argonautica, Virgil's Aeneid, Dante’s
Commedia, Milton’s Paradise Lost, Joyces’ Ulysses, Walcott's Omeros.

Homer creates a world of memorable characters, archetypal contlicts, flights of imagination,
and gritty details that never lose sight of human corporality and mortality. With over 60% of the
narration in direct speech, the Iliad and Odyssey ask for performance, with actors moving be-
tween enactment and narration.

In 1992, the Getty Museum and the Mark Taper Forum commissioned Oliver Taplin to translate
the stories of Odysseus’ journey home to Ithaca. With five actors and a musician, [ developed a
four-hour piece, The Wanderings of Odysseus, which played for a month in the inner courtyard
of the Getty Museum in Malibu. For our Around the Fire testival, I have compacted and intensi-
fied Oliver’s original script, working with a group of eight actors, a percussionist, and a chore-
ographer. The results are extremely challenging for performers, but also deeply rewarding. We
hope you agree.

In addition to The Wanderings of Odysseus, SST presents two staged readings. The first,
Embers of War: The Iliad Onstage had its origins in productions I developed and directed in
Melbourne, Australia in 1978 (supported by the Felix Meyer Fellowship and the Australian
Elizabethan Theater Trust). A decade later, I tightened and re-staged the work at Emory
University’s Michael C. Carlos Museum, part of the Poets and Heroes exhibition. Even more
than the Odyssey, Homer’s Iliad begs for dramatic staging, with powerful scenes in the Greek
camp, at Achilles” tent, and in the besieged city of Troy. The stories of the great heroes and
heroines—-Agamemnon, Achilles, Helen, Ajax, Odysseus, Hector, Hecuba, Andromache--greatly
influenced the development of Greek tragedy.

Our second staged reading presents Derek Walcott’s Omeros, adapted by Matt Moore. Walcott
masterfully re-casts the Homeric epic on his native island of St. Lucia. A lyrical meditation on
memory and forgetting, Omeros explores the passions and conflicts of Homer’s heroes trans-
ported to the “new world” of the Caribbean. With memorable characters and language of ex-
traordinary richness, Walcott's Omeros surges and breaks like the wine-dark sea. The plenitude
of Omeros--for which Walcott received the Nobel Prize for Literature in 1992--has dazzled crit-
ics and readers alike, celebrating the artist’s role as storyteller, historian, and essential muse of a
people and place.

SST's 12th festival (a good epic number!) offers not only a rare opportunity to meet Homer in
performance, but also includes a free film series, Odyssean Cinema, post-show and post-
screening discussions, and a community symposium featuring Oliver Taplin (flown in from the
UK!) and distinguished Stanford faculty.

The Stanford Summer Theater company is thrilled to share with you our love for theater and
learning. We welcome your responses, ideas, and continued support.

RUSH REHM

Artistic Director, Stanford Summer Theater
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THE STORY OF THE ODYSSEY

In his Poetics, Aristotle sums up the story of Homer’s Odyssey:

A man has been away from home for many years, for Poseidon keeps
watch against him. He is all alone. At home suitors are wasting his estate
and plotting against his son. After being storm-tossed, he returns, re-
veals himself, attacks and destroys his enemies, and is saved. That is the
essence; the rest is episodes.

Aristotle identifies the essential elements of the Odyssey, a wandering hero
returning to rescue his family and restore his home. However, the adventures
contained in Aristotle’s elliptical “after being storm tossed” account for the
poem’s abiding popularity. It is this part of the story—the wanderings of
Odysseus—that we're chosen to perform.

24 books in length, the Odyssey begins with the poet’s invocation of the
Muses, “the daughters of memory” and source of poetic inspiration. Books 1-
4 reveal the gods’ plans for Odysseus, and explain the situation at his home
on Ithaca. Odysseus” wife Penelope keeps the increasingly violent suitors at
bay, while their son Telemachus leaves to search for his father.

The Wanderings of Odysseus begins with the poem’s opening lines and then
proceeds directly to Book 5. Here Odysseus resumes his homeward journey,
after a lengthy stay on the island of the divine nymph Calypso. The gods on
Olympus send Hermes to tell Calypso to release Odysseus from her enchant-
ed island and allow him to sail home. With the nymph's help, Odysseus
builds a raft and sets sail. Nearly killed in a storm unleashed by his nemesis
Poseidon, Odysseus reaches Scheria, the peaceful island of the Phaeacians.

After an exhausted sleep, Odysseus awakens to the voices of the princess
Nausicaa and her handmaidens. She invites him to the palace, where her
father, King Alcinous, and her mother, Queen Arete, welcome the stranger.
They promise him safe passage home and provide a banquet in his honor,
during which Odysseus reveals his identity and recounts the adventures that
brought him to Phaeacia.

He tells of the Lotus Eaters, of his escape from the monstrous Polyphemus,
and of his visit to the island of Aeolus, where his sailors squander the gift of
the winds. He encounters the enchantress Circe, who instructs him to visit
the underworld. There he speaks with the prophet Teiresias, his mother An-
ticleia, and his dead comrades from the Trojan War. Odysseus concludes his
story with the irresistible Sirens, the terrifying Scylla, the whirlpool Charyb-
dis, the cattle of the Sun, and his long stay on Calypso. Following the tale of
his travels, Odysseus receives gifts from the Phaeacians, and departs for his
home, Ithaca, as our story ends.
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BIOGRAPHIES

ZAHRA AXINN (Producer) is a rising junior at Stanford, double majoring in English and
Drama. She is interested in producing, directing, and playwriting,.

PAUL BAIRD (Cast Ensemble) graduated with a BFA in Acting from UC Santa Barbara. An
actor, writer, dancer, and musician, Paul lived and performed abroad for much of his life. Favor-
ite productions include Cabaret (Emcee), Much Ado About Nothing (Balthazar), The Tempest
(Caliban), his co-written play Ni Una Mas (Voice 6), and his autobiographical solo shows My
Brother’s Keeper and The White Knuckle Driver. Films include Jesus Blues, Undocumented,
and EBX-2087.

TAYLOR BRADY (Percussionist) has been playing percussion and banging on objects for nine
years. Ensemble experiences include a wind ensemble that performed in Carnegie Hall, the
Dambe Project West African Drum Ensemble, the Kingsfoil Band, and the Tucson Balalaika Or-
chestra. He has worked independently as a private drum instructor and soloist, and is elated
to be taking his work to the stage with Stanford Summer Theater.

L. PETER CALLENDER (Cast Ensemble), a member of Actors Equity Association, is the Artis-
tic Director of African-American Shakespeare Company (www.african-americanshakes.org)
and an Associate Artist at California Shakespeare Theater. He appeared in Electra Festival at
Stanford last season and in over 25 productions at CalShakes. He has performed on Broadway
in Prelude to a Kiss as well as at Berkeley Repertory, TheatreWorks, TheaterFIRST, American
Conservatory Theater, Magic Theater, The Aurora Theater, Davies Symphony Hall, Arena
Stage, and Milwaukee Repertory Theater.

ERIK FLATMO (Set Designer) previously designed scenery for Stanford Summer Theater's
Restoration Comedy and Electra. He has worked at many professional theatres in the Bay Area,
including American Conservatory Theater, Cal Shakes, Berkeley Repertory, and The Magic
Theatre. Outside the Bay Area, his work includes The Yale Rep, Asolo Repertory Theatre
(Sarasota, FL), and Dance Theatre Workshop (NYC). He teaches set design for Stanford Drama
and designs scenery for many of its productions.

AMANDA GELENDER (Executive Producer), a ‘10 Stanford graduate in Drama and Political
Science, is excited to return for her 3rd season of SST. At Stanford, Amanda performed in 12
productions and produced 23 shows, as well as appearing in more than 30 plays and musicals
with Bay Area companies. Producing credits include SST's Africa Onstage and Electra Festival,
Bent, The Exonerated, Abraham Niu and the Friendly Fires, and My Name is Rachel Corrie.

SAVANNAH GREENE (Director's Assistant) is a junior at Stanford University majoring in In-
ternational Relations with a possible minor in Drama. She has been involved in theater since
she was four, and is currently artistic director of Stanford Theatre Activist Mobilization Project
(STAMP). Last year she directed STAMP's spring performance and hopes to continue directing
in the future.

NICK HARTFIELD (Company Webmaster) is a recent Stanford graduate who has served as an
officer and webmaster of the Stanford Theatre Activist Mobilization Project (STAMP) for two
years where he has also produced over 10 shows.

KATHARINE HAWTHORNE (Choreographer), a Stanford ‘10 graduate in Physics and
Dance, has performed with Hope Mohr Dance, Philein Wang Dance Works, and James Sewell
Ballet. Her choreography has been presented at SOMArts, San Francisco Young Choreogra-
pher's Festival, Stanford Lively Arts, and Cantor Arts Center. Stanford performance credits in-
clude Sophocles' Electra, L'Histoire du Soldat, The Waste Land Project, Jane Comfort’s Four
Screaming Women, and works by Robert Moses, Diane Frank, Holly Johnston, Parijat Desai,
Anna Halprin, and Alex Ketley. 5



LOGAN HEHN (Assistant Stage Manager) arrived at Stanford (Drama, Creative Writing,
2012) from the windy prairies of North Dakota, carrying with him an intense passion for the
theatre and for riding horses. At Stanford, he has acted in Bent (Greta, Nazi guard and cap-
tain) and RealWorld Stanford: 2009 (Seth). He has worked in stage- and props- management
in The Waste Land Project, RENT, and The Voguette.

IVY KELSO (Production Assistant) received much of her training at the Sacramento Theater
Company's Young Professionals Conservatory, with teachers from Broadway, the Oregon
Shakespeare Festival, and Cirque du Soleil. She was part of the University of California Da-
vis's Shakespeare Academy 2007 performance of Othello. Ivy will be attending Humboldt
State University in the fall as a Theater major.

MADHULIKA KRISHNAN (Cast Ensemble), from San Jose, is a 16-year-old high school stu-
dent at Notre Dame High School, where she has appeared in several productions. She is an
avid dancer and hopes to pursue a career in the dramatic arts.

BRENDON MARTIN (Assistant Stage Manager) is a native of Chicago. Brendon is both a
member of Ram’s Head Theatrical society and a Stanford Drama major with a concentration
in directing. Stanford Summer Theater is his first venture into stage management.

ARIEL MAZEL-GEE (Cast Ensemble) is thrilled to perform once again with Stanford
Summer Theater after appearing in last year’s Electra Festival. Other credits include These
Shining Lives, Schoolgirl Figure, and Les Miserables. A junior at Stanford double-majoring
in Drama and Comparative Studies in Race and Ethnicity, Ariel is the Guerilla Theater Coor-
dinator for the Stanford Theater Activist Mobilization Project (STAMP), a group where activ-
ism and performing arts come together.

CIARA MURPHY (House Manager) is a Ph.D. candidate in the Department of Drama, and a
Ph.D. minor student in the Department of History at Stanford. A native of Ireland, she holds
a B.A. Hons in Drama and Theatre Studies from Trinity College Dublin. At Stanford, Ciara
has directed: Bedbound by Enda Walsh, Splendour by Abi Morgan, My Name is Rachel
Corrie, and most recently, Timberlake Wertenbaker's Our Country's Good, co-directed with
Amy Freed.

SASHA NOVIS (Producer) is a recent Stanford graduate, majoring in American Studies with
a focus in Art, Politics, and Protest. She has been involved in various aspects of theater since
high school, and hopes to pursue her passion for people and "drama” as she moves forward.
This is Sasha's first, *epic* season with SST.

MICHAEL RAMSAUR (Lighting Design) is a professor of Lighting Design and Director of
Production for Stanford Drama, and also serves as Honorary Professor at Central Academy
of Drama, Beijing. Michael’s 40-year career includes lighting designs across the USA, and he
is Resident Lighting Designer for Broadway by the Bay. He’s been awarded Outstanding
Lighting Design awards from the San Francisco Bay Area Critics Association, the Dean Good-
man Award, and the Drama Logue Award.

BRONWYN REED (Cast Ensemble) is a Stanford Drama major and an experienced actress,
singer, and dancer. Past roles include: "Liz Morden" in Our Country's Good, "Mimi" in RENT,
"Ophelia" in Hamlet, “Cordelia” and “The Fool” in King Lear, “Hayyah” in Ghetto, “Peggy
Sawyer” in 42nd Street, “Charity” in Sweet Charity, and "Rosaline” in Love's Labor’s Lost
with The Public Theater New York at Stanford.

Founder and Artistic Director of Stanford Summer Theater (SST), RUSH REHM (Director) is
involved with all aspects of this year's Around the Fire Festival. As well as acting and direct-
ing for SST, Rush has worked at Arena Stage, the Alliance Theater Seven Stages, Guthrie The-
ater, Center Theater Group, TheatreWorks, and Magic Theater. Author of several books on
Greek tragedy, he is a Professor of Drama and Classics at Stanford.
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CONNIE STRAYER (Costume Designer) Local credits include costume design for TheatreWorks,
Opera San Jose, and West Bay Opera, as well as her ninth show for Stanford Summer Theatre. As
a textile artist, she has worked with San Francisco Ballet, Alonzo King Lines Ballet, Ballet San Jose,
and Teatro Zinzanni. She is a practicing make-up artist for San Francisco Ballet, San Francisco
Opera, Mark Morris Dance Group, and for film. She teaches Costume Design for Stanford
Drama.

LUKE TAYLOR (Cast Ensemble), originally from Weston, MA, recently graduated from Stan-
tord with a degree in Comparative Studies in Race and Ethnicity with a focus on Identity, Diver-
sity, and Aesthetics. He has performed in many Stanford Drama shows including RENT, Love's
Labors Lost, and last year's SST production of Electra.

ALEX UBOKUDOM (Cast Ensemble) is a recent graduate of the American Conservatory
Theater’s Master of Fine Arts program. This is his first time working with Stanford Summer
Theater, an opportunity for which he is gratetul. Roles at A.C.T. include Hamlet, Banquo in
Macbeth, and Sam Thomas in Blues for an Alabama Sky. This September, he will be playing
Elegba in the West Coast Premiere of The Brother’s Size at Magic Theater.

COURTNEY WALSH (Cast Ensemble) studied acting at Yale, earning a B.A. in Theater Studies.
She has acted in numerous stage productions nationwide (and with SST since 2006), in Europe,
in film, and on television--from the Los Angeles Theater Center to L.A. Law. During an ex-
tended hiatus from acting, she earned her law degree and represented abused children, most re-
cently in the California Supreme Court in 2008. Courtney lives with her husband and four chil-
dren in Marin.

STANFORD SUMMER THEATER STAFF

Executive Producer =~ Amanda Gelender
Producers Zahra Axinn, Sasha Novis
Assistant to the Director ~ Savannah Greene
Production Assistant  Ivy Kelso
Light Board Operator ~ Paul Brownlee
Dresser/Stitcher Zuzanna Drozdz
House Manager  Ciara Murphy
Company Web Designer  Nick Hartfield
Continuing Studies Program Coordinator ~ Azin Massoudi

DEPARTMENT OF DRAMA PRODUCTION STAFF

Director of Production =~ Michael Ramsaur
Technical Director ~ Ross Williams
Shops Supervisor  Paul Strayer
Publicity & Event Coordination  Stefanie Okuda
Costume Shop Manager  Carolyn Vega
Assistant Technical Director ~ Erik Sunderman
Master Stage Electrician ~ Kenny McMullen
Shop Carpenters  Daniel Cadigan, Janny Cote
Cutter/Draper  Heather Patterson 7



AROUND

4 FIRESR

HOMER IN PERFORMANCE
STAGED READINGS

FREE ADMISSION - VISIT SUMMERTHEATER STANFORD.EDU TO RESERVE SEATS

EMBERS OF WAR
THE ILIAD ONSTAGE

DIRECTED BY RUSH REHM & FOIVOS KARACHALIOS
AUGUST 3 &4 AT 8PM
PIGOTT THEATER, STANFORD UNIVERSITY

OMEROS

DIRECTED BY RUSH REHM & MATT MOORE
ADAPTED BY MATT MOORE

AUGUST 10 & 11 AT 8PM

PIGOTT THEATER, STANFORD UNIVERSITY

ODYSSEAN CINEMA SCHEDU

ALL SCREENINGS: MONDAY AT 7PM - FREE ADMISSION
ANNENBERG AUDITORIUM,STANFORD UNIVERSITY

HELEN OF TROY QO BROTHER, WHERE ART THOU?
JULY 19 AUGUST 2
DIRECTED BY JOHN HARRISON, 2003 DIRECTED BY JOEL & ETHAN COEN, 2000
DISCUSSANT: ROSELYN HALLETT, STANFORD  DISCUSSANT: MICK LASALLE, FILM CRITIC,
SUMMER THEATER FILMOGRAPHER ~ SAN FRANCISCO CHRONICLE
ULYSSES COLD MOUNTAIN
JULY 26 AUGUST 9
DIRECTED BY JOSEPH STRICK, 1967 DIRECTED BY ANTHONY MINGHELLA, 2003
DISCUSSANT: RUSH REHM, PROFESSOR,  DISCUSSANT: CHARLES JUNKERMAN, DEAN,
DRAMA AND CLASSICS, STANFORD; ARTISTIC  CONTINUING STUDIES AND ASSOCIATE
DIRECTOR, STANFORD SUMMER THEATER ~ PROVOST. STANFORD

SYMPOSIUM
"HOMER IN PERFORMANCE’

SATURDAY, JULY 31 AT 9:30AM-5PM IN PIGOTT THEATER
REGISTERAT HTTP//CONTINUINGSTUDIES.STANFORD.EDU

FOR MORE INFORMATION

AND TO VlEW ALL AROUND THE FIRE" EVENTS, VISIT
HTTP ://SUMMERTHEATER.STANFORD.EDU
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