SSO/SP FLUTE-PICCOLO AUDITION 2025

Whether you are auditioning for SSO and/or SP, the audition is the same, as described below. This year
there will be 4-5 flutes in SSO (at least 1-2 doubling piccolo) and 2 flutes in SP (one doubling piccolo).

Each new student (undergrad or grad), or anyone else who did not play in SSO or SP last year, should begin
their audition by playing a portion of a solo piece of their choice (2-3 minutes maximum). Members of SSO
and/or SP in 2024-25 will begin their audition directly with the excerpts and not play a solo piece. Anyone
who played in SSO and/or SP prior to Fall 2024, but did not play in either orchestra last year, should begin
their audition with a solo piece.

The solo piece will be followed by the flute excerpts in this pdf. Everyone should plan to play excerpts 1-5,
which are marked in red. Excerpt 6, marked in blue, is optional. Any flutist also auditioning on piccolo
should prepare excerpts 7 and 8, which are also marked in blue. The piccolo excerpts would be heard after
the flute excerpts.

Follow all markings regarding articulation, dynamics, etc. You might be asked to play only portions of some
of the excerpts, or to skip some entirely. If that does happen, it’s likely to be for a positive reason or in
order to stay on schedule and is not something to be concerned about.

Bring your own copies of the excerpts, either on a tablet like an iPad or printed on paper. Music for the
excerpts will not be provided for you at the audition.

Be ready to play scales at your audition. There is no set number of scales to be prepared. If you know major
and minor scales, then plan to play at least one of each; if you know only major scales, you won’t be
required to play minor scales. The audition will be an opportunity for you to demonstrate whether you
know only major scales, or major and minor, and how many of each. Whichever scales you are asked to
play, play them the same way that you learned to play them at school or with your private instructor. Play
as many octaves as you can of each scale — typically 2 or 3 octaves on flute. A 3-octave chromatic scale may
also be requested.

To conclude your audition, you will be asked to sightread a piece of music.

The audition should last around 10 minutes.

NOTES

1) Although all students interested in orchestra are strongly encouraged to prepare the excerpts, it is
understood that some may not be able to due to travel plans, health issues, lack of access to one’s
instrument, or some other reason. If that’s the case, email Professor Phillips at <orchestra@stanford.edu>
to explain your situation so that an accommodation can be found that will still allow you to audition for
orchestra this fall.

2) If unable to learn all of the excerpts, prepare as many of them as you can for the audition.



Flote 7

Prrlcinella

B, allet @rgo/e:/'- Sravins ey

Ed,ted by Albert Spalding

Owverture GrRvd L
lacel
Serenata
Largheto
b _‘{q =Y o = o rv; 7%
' 2} r~am q % x ) o/ 4 o
5 . 'J " - T > ) ~ 7 N > I pe ; N\ ~ e
fo= 4 o1 -2 | o Pv 4 A —+ e A
NPD g T3 74 vl td 0 I 7 Ty
7’ =7 T ) — S o e A e T 4 ~—— * ~—" * < ‘—'_‘—_ e 0
— ~— N— ~
IS | e v 4 LN " -
Iy e /4 : | ] > 2 o7 D b = :
AbL- o . AR . ¥ N1 Ny 7 (2] 3| 4 ] 7
&L= SEEm e fé &0 g o =R
- A [ T | 4 A ~— " i i — - A |
£p harmonique en se servant du doigte
du fo grave
o o o o o o
. 3] F £ £ e
g = o Ny Y7 g9 7 >+t ¢ )
_ﬁ: - ) 11T A 7T~ A fa Lo fa ~
2 |- 7 ¢ |-y a7 m
o . o
s =2 2 e o 38 2
z Bl(i 3 ) [ ¥ 3 g Y 3 5 )|
- ¢ = ¢ ¢ P —
_b_; =R o r a ~
by = 3 = = . .
1 —:r—q7 - =y — l_ytlr .-!rlvj l ;‘grj j_-lz?}ﬁ. —
= hE }',—-— = ~ = == ~ e ==
B ot
L ¥ t Bl 1l i
¥y A T e R -
52 b | |

Copyright 1924 by Russischer Musikverlag Gm b1, Berimn
Copyright assigned 794} 1o Foosey ¥ Hawkes Inc. for al countries - AW rights reserved

By . 19088



Flote 1

P

Scherzino

El

/f///e gro
=

Kol
:
5
e~
M
5 ~ oL
t 4
w X
<4l Nt
| K
4
e
Mo
o
0 'yl
@ 4l
i
T$
ml
(4 4l
el
G
L
U
U Q
= £

e

/—\
7 1 2 i

~r

4

T

7l 3

ey

Ay
| e
j'JLA

L{ —

47 4

o

7

\

it vivo

e s—ort
R

2

3]

Foco
P

He o

rp
| R [

P
| AT,
1 I
+ =F

—

1
Cresc,

I
|
A
) 1f_ﬁ .
| B .
_ L
Rl B
i K i
bR (V8
_'
N
_n .
: ¢!
' T. m
O_ _ /M;I
! | >
s
<ih
dom D K
i
& HT 2y
! H
|
_ ,g :
_f .
| i
L
oy
]
_f. [
|
i
|
Q&

B.% H. 49 8

X T

F- - -4




2)

il

LY

7 .

o\
=

@

| o

Flobe 7

) —

=

-

-

! 48 B

1|

1

) O

AN

I R @R

1=

("m™eno mosso)

3

) | (3 4

I 8

Vi.x.

—

#

y M
£y T

N4

5.2

o
o
+—

S R

e EE e

o
3

~

2\
S=EE_==

»
= e

Andant
2\ %
r—r;
s

g

C,
a

=8

P Ry

__9—

\ 0 (R
Al

i
1

a.cccl‘. /boco

[L_E’(oé,) /r

e

i

) 0 S

0

)
e _p ]

» ]

1

m

.

£

oy G

3 4

| _a

REE £ [
§
=
-—

vy

Jolo

Y ]

o

B.gH 19088

S

AN

&

[43]

=F

ol 4 Bl Balzpx

]

-

"
“

e

4 @ A//eg-:—;\

£

N

@
—

=

4

A7 D |

da/bo{:: S

J
A



nuuﬂ
S
1S
AN
AR
] M_
r;w
10
L
Pa
N
i
i ]
w an
(S
=
S
UL
)
)

@06.

o

~

s e

qtf

o

cresc. y

uu "
1o
i {8 .
L P8 N
3N
8 4
' ”_ Q
IRk
TS ol §
o __ INIL VI
B AN
\IN “
) A
.17 ]
L] __> T
1| |
g Y
uwrl ._ % 9 .‘.V
ﬁuc - __ A S
e WX i
SR
A “
(1 R
Q | I
. il
3] I}
N\
- .
RED ;

2, léo]

-
]

14

=
e pe e

vp

%

7

T

P
T
| &

@J Ancor

\\a v,
J

Y
y J
Y

»~
3 2 |
2 7 |
e |

~

-

-
) |

rr
=

85, 1
) _ A
)
) —

Lol )

4

a poco rheno

pOCO meno
.

N

H

—_

‘\ -

\Et‘f-:-\

4 .

1 [65] 4

e

-~

! 4.14
i bl
S b
PSR
. {
! g 118
R
oy ki
f i o
a_ f.uv
o.
154
TII® @R
q
T i
NS
n) e
il ~)
I
) it}
[l il
] Ve
il 1
ﬂ m i
| <
| Mu .
—JZ FTe
\i\_ﬁ ( ”
[
1
%.WUJ x

!-_-_-_____________-_-________

tp o be - H%t-r Nrank

hlf' -
1

5 oodly oo
El €
T
T

I\jgh'
Y +

y B2
(B2

B H. 19084



3
i

\

A

£

z

g 0 (s

} 557 (0 A

ho

y 3

D

7

T

o T4

P4

AD

>

/’5
[7an R rl

H

Lo

| e §

By . 19088

17

-
(¥

1 8

194

o AN

Yy 1y
X

Y
G2




Sofo casr

()

le

Flote 7 M

lariazione ¢

A//égro ple losto tmoderato

~ S . A‘F—‘ /‘A X =N =,
T P elrrr = ferrrrtrrr v/
= = = =
T —

S e G 2[ —— e i BN
Slerrer et —t—rritr=1: et
S — } A ]Jl - ! — - R NN ) 8 6 @ } B
Jd > -— o = —p —+——®
A E ' Py §

‘o= ] r o E—— =
SE—— e e e e
E 169
o4 1 e — - > - .
ESSES=ca C= T et rr el lr e
- ' ] it > A S A e e e e e
e i %—”’ :
1. 2. [
[ ? | — TN /< j[ j
e — = = - P Py B B 1
e S B e e o o 5
A - b e =5 | T e —
70] Vivo = 2 r [4.4 ”14 13 2
L & 9
e e T T L T - o W
2= = . == ===
- fag. A A ! T4} 1 rrrE
U - S | 1) ) 55 Y
P &8 TS AN PR - | B3 - p 4 -{ }7
?V e - =— 7 ¥ 77!* J‘(K}i <
o ‘L;r T
s =
= == 1———' 1_ » £ pe@ -
A +— +—4 -L T — +— — — — T ?
y o y L~ 4 7 >  #3 7
[ 2. T 74 - ~ ] U 74
A Q4 3 T
5, 7 F
T et sodooe e ol e R s e s s .
e . - - . !
EEmisee o : : =
V% A S | 1 1 257 | ]
¥4 )| \J . P | 1
Jempref
e > >
. >~ e . AT A
y ifess . T o ~y 7. o
& T 1 B | 1 1 1 } ) G [ L | T 7 £ T j
P —+ : — X == = . 1
S 1 TG L 1 ]
o
AT
4 § 3 ) : 2/
| y VRS | S 2
AT :
\‘_)Y *
[)

B wH. 79088



(1881-1945)

Flauto 1°
Béla Bartok

|

| el ool BT vt

+

120
1t

@

8“ 4D
=@

R S
§

Afleh‘o, i

i

Der wunderbare Mandarin

Pantomime in einem Akt
nach einem Libretto von Menyhért Lengyel

2
op-19

ol gl i Uf e s
* .L o j <@/ i oL
s a = § ¢/l
st <ol <o <l 1l e o S
o | i | A <] o il
|l ﬁE I\ ! o] o [ el
kil by o o q o
= g & = o
o L1 Yl u{ A <4 1N : 4
o | Fl_ ol il T 4 #t. 7 il
| <o <4/ 1] | 1 oy " A
o i IR R | <4 o il
\ \E1 9 =8 = | nEa
<4 _.KWJ- <[] il Il ALl N Cuan
) : £ T L YIRS ; umn [ 1]
] i il i H AH a1y
‘TI_ 1 ! 1 | I ol =
oM ean 1l <el oLl =
7 i i Ax 4 o 4LH
A L <4/ 11l ek
LT <q < - Al 8
& 2/ &
AL i ol Ll
e ol ol &
1] P11 il i i Eaill
4 il <elLL ol
il N U E, e g e oy
100 188 18 ...J i o A L.Mw: | Qlll
S el |8l L I H o1 ol
ml Tl <l < — <alll ol Ly
BERE - Hl b o/ il
N " (YAl | YA U Uy o YN
o o |l .rL <o/ i 51 ol
— \ | < = x| sl by
Xx[ X G
o e [ || oy o 3
o 11_ ol ol i < ﬁﬂJ 3
& _ A MRS\
il s T ik o it
NG Qz@r € XKEe € Lv SR or) - s
NS S < N a NS NS

© Copyright 2000 by Universal Edition A.G., Wien / Universal Edition (London) Ltd., London

For the the USA: © Copyright 1925, 2000 by Boosey & Hawkes Inc., New York

For all countries of the world except the USA:



Al

El.1°

(poco allarg.) _

L o] L 10N o i | YO _ 238 g
1| /4w a4 i VL i b
| YHRE! [YRER! | Y R A R s N
o <l o| AL ki || gl A il L
u CITTIA | e il 4 SUU L E] '\ Al
ol ol 1 el <Ll 5| el = §U
o 2 o ulll s S
ol 2| el il g qu
M 1 o\ & pel n i oy
) 8\ o ot |l sl
ol il s\ i ol g K : i
ol Bl 5\ MM L o o oy
= Foo = \$u 2 = | _
l.___ 'ﬂ__ R/l %_ Ei— M__ .L.l .'»l
4 —
S TR ] Y _ i
) u./. '+ -
uuu_: 48 i~ CHEN lmni____ 9 e A0 ...4
| 108
o/l oL R H_L_“ il b o
o aas == I -
v iz sl it o L el
= \ 1 o i et | (1 : .
o i il [T HRRITTE I
H B..q. it YN o b —- .J
\ 18 < S Y — o ‘ i
533 il - L - R Y
il il ol " _ ﬁ s
4l o/ ol &t ol o ]| -
| | & sl Ve oLl &l | o
.l il R
LYIEN LA o o | -
ol L YHAN S = L YN 4
oy 1 ol B
Ris ol haas | s ol Adaa
o] uvﬁ_: Rl o < < o/ o
s ol o1 I oL kit ResnrnfLRSLO 11 | FURRARNY! | |
pori || R 000 R Ao T o T AN I vt R
i ¢ o i 28 o Ao — \ & | SO
o | | o o ol | et = Y « .
B2 S\ 4 s/ ol =l ™ 2 SR o«
o« =\ ol 4 5 =\l 8§ il il
H n\ Y o] L 1N 9l Q o g Un 9 .1
% s o (5} s Alq
YITH | BT il il L - e S0 il Sa 1R
NG NG DNEP NP N NEe NEe ] TG LR 9




Bl L

16

gliss.

gliss.

gliss.

Tbn. 1°
gliss

\

b

|
|

b @
174 4

10

o

o

28

[ 28

L 3%

i

ANVAY-]



Fl. 1° 17

)
>

I f m e P EEE e e D HREe o
- —

'\;)@ !

o= = - =i S L2 et e m F
A — !

\")V

Marcatissimo, d = 120

hm

:
)

£ e © i o ©- - o o
o::hj:bo_l 5 & = = EJ:bo_ = 5199_:1:
7o) =
w
D)

.- 511 e o o . = 8 be e o
he = b E Ebe E o e I?p_ = = :E e e
174 / /

s
ANV
D)
/_\ /"__\

be be & e o e . @ be o
M= e 1: he e bp_ =E = =
.’ A |
1S :

W
D))

e
AL
e
L
e

1 ] ® o b:! o 2
" Bbe o o ?517:5;:&:522“:;551,1:5:
= = |
©
[Y)
— B i
= E l’iﬁ he bf: s ehe b:_': - 2le b‘ﬁhj" 12 £ e :ﬁbﬁht - 15 = ; ri;\eg
X
1G]
[Y)

*) Should a cut be needed in a stage performance, the measures from to ( g Sempre vivo) may be omitted.
Falls die Darstellung auf der Biihne eine Kiirzung erfordert, kann von auf ( g Sempre vivo) gesprungen werden.
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*) The stage version continues at . From this point to the end of for concert version only.
Die Biihnenfassung wird ab fortgesetzt. Ab hier bis Ende nur fiir die Konzertfassung.
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End of the concert version / Ende der Konzertfassung





