SSO/SP TUBA AUDITION 2025

This year there will be 1-2 tubas in SSO and 0 in SP in fall quarter.

Each first-year student, or anyone who did not play in SSO or SP last year, should begin their
audition by playing a portion (2-3 minutes long) from a solo piece of their choice. Members of
SSO and/or SP in 2024-25 will not play a solo piece and will begin their audition with the
excerpts. Anyone who played in SSO and/or SP prior to Fall 2024, but did not play in either
orchestra last year, should begin their audition with a solo piece as described above.

The solo piece will be followed by the excerpts in this pdf, which are marked in red and
numbered. Prepare these 4 excerpts and play them in order at your audition. The 5th excerpt,
marked in blue, is optional. Bring your own copies of the excerpts, either on a computer tablet
like an iPad or printed on paper. Music for the excerpts will not be provided for you at the
audition.

Be ready to play scales at your audition. There is no set number of scales to be prepared. If you
know major and minor scales, then plan to play at least one of each; if you know only major
scales, you won’t be required to play minor scales. The audition will be an opportunity for you
to demonstrate whether you know only major scales, or major and minor, and how many of
each. Whichever scales you are asked to play, play them the same way that you learned to play
them at school or with your private instructor. Play as many octaves as you can of each scale
—typically 1-2 for tuba. A chromatic scale may also be requested.

To conclude your audition, you will be asked to sight-read a piece of music.

The audition should last around 10 minutes.

NOTES

1) Although all students interested in orchestra are strongly encouraged to prepare the
excerpts, it is understood that some may not be able to due to travel plans, health issues, lack
of access to one’s instrument, or some other reason. If this is the case, email Professor Phillips
at <orchestra@stanford.edu> to explain your situation so that an accommodation can be found
that will still allow you to audition for orchestra this fall.

2) If unable to learn all of the excerpts, prepare as many of them as you can for the audition.
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*) Should a cut be needed in a stage performance, the measures from to (gSempre vivo) may be omitted.
Falls die Darstellung auf der Biihne eine Kiirzung erfordert, kann von auf (g Sempre vivo) gesprungen werden.






