Trent Walker, Peter Chapman

Ferocious (Man-Eating) Tigers

Criteria
Having a strong, well-reasoned, argument, supported by believable evidence
Using clear evidence drawn from primary and secondary sources

Well-structured organization that holds the argument and evidence together in a coherent fashion
Having a well-crafted plot arc that is at once easy to follow and not too predictable.

Strong, athletic prose, with vivid, sensate details and little wasted words
Creation of engaging, concrete scenes
Clear signposting, previewing, and recapping
Using proper microphone technique

Avoid popping p’s, fricative f’s, sibilant s’s, explosive t’s
Enunciate, do not let the ends of your sentences fade into obscurity or rise into unwarranted questions?

Do not sound bored

Avoid speaking too quickly

Be conscious of your blend between performance and objectivity

Be conscious of the balance between your voice and the sound effects you add

Strategies

Engaging intro


Concrete, sensate details


Intriguing scene or anecdote


Personal anecdote

Foreshadowing topic and argument

Offer behind-the scenes information

Establish common ground between narrator and audience

Using musical clips to transition or to establish tone and affected meaning

Narrator using multiple personas: i.e. a single narrator taking different stances or two actual narrators

Previewing: introducing elements implicitly before bringing them up explicitly. 

Signposting: Tying each point back into the central thrust of argument and informing the listener of where you are in your argument and where you are going next

For interviews, introducing the interviewee after he/she has already spoken
Employing a casual conversation tone and not being afraid of laughing.

Using short sound clips to add flavor, zest, spice and atmosphere.

Asking the audience questions and asking them to do things, such as engaging in the ambient sounds around them, reflecting on a personal view, etc.

Varying tone and inflection, pitch, volume, distance from mic to achieve distance or warmth, holding mic steady, avoiding extraneous noise, using background noise to good effect, adding virtual background noise, 

Addressing the other narrator if there is more than one narrator, creating a conversational atmosphere,

Allow interviewees to address criticism of them

Come to an unexpected conclusion/ transformation (either of narrator or subject)

Put your argument into a broader context; make it relevant to the broadest audience possible 
