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This paper deals with Johann Peter Hebel's hexametrical verse, which includes many of his most famous poems, but differs significantly from the work of other poets writing both in Alemannic and in German more generally in what has been classified as the same meter (Jost 1976).  The questions I will attempt to answer are:

· How can observed categorical and non-categorical patterns in Hebel’s hexametrical works best be described?  

· What is the structure of the hexametrical template?

· Are poems in hexameter subject to the same constraints as Hebel’s other poetry?  What accounts for apparent qualitative differences between Hebel’s hexameter and the other meters he employs?

In considering these issues, I will deal primarily with the poems included in Hebel’s Alemannische Gedichte, but will draw on a handful of other Alemannic poems written at other periods in his life.  Hebel’s High German poetic output is smaller and less innovative than his Alemannic verse and will not be treated explicitly.   Because the major metrical templates instantiated in the High German poems are a subset of those used in his Alemannic verse, however, the account presented here should be easily applicable to the vast majority of Hebel’s verse more generally.   I first consider Hebel's non-hexametrical verse, and then explore some more complicated issues in relation to the hexameter.  

Properties of Hebel’s Non-Hexametrical Verse

Before approaching the more difficult hexametrical instances, it may be worthwhile to consider the metrical templates and correspondence principles at work in Hebel’s verse more generally.  His poetic output includes poems in several forms: iambic pentameter and tetrameter, as well as more complex stanzaic poems made of various combinations of iambic lines, including pentameter, tetrameter, trimeter, and dimeter; a few trochaic poems, including some with complex stanzaic forms involving combinations of trochaic lines of differing lengths and some in which the number of feet in each line is not specified in the template; and several instances of syllabic verse, in both simple patterns (10 syllables to each line) and more complex ones (for example, 768846 in Hans & Verene).   A few poems incorporate ternary meter in some form:  Der Bettler begins in an iambic meter but switches to ternary meter to mark a thematic shift.  Examples of poems that instantiate each of these forms are given in Table 1.  





	Metrical type
	Poems

	Iambic pentameter
	Der Schreinergesell

	Iambic tetrameter
	Der Schmelzofen, Der Morgenstern, Der Sommerabend, 

	Complex iambic stanza
	Die Überraschung im Garten, Der Soldat nach dem Krieg, Zufriedenheit 

	Trochaic 
	Erinnerung an Basel, Der Schwarzwalder in Breisgau

	Syllabic 
	An Einen Freund zu Hause, Freude in Ehren, Noch Eine Frage, Hans & Verene

	Ternary/iambic
	Der Bettler


Table 1: Examples of various non-hexametrical meters in Hebel’s verse

Among these various metrical templates, the iambic ones predominate, with iambic tetrameter favored by Hebel far over the other possibilities.  The second most common type of those listed here is a complex iambic template, generally involving some lines in tetrameter interspersed with iambic lines of a different length.  


Given Hebel’s strong preference for iambic verse, the characteristics of poetry written according to iambic templates may shed light on his verse more generally.  Hebel’s adherence to the iambic template is extremely strict, with few deviations between the underlying template and the natural rhythm of the lines fitted to it.  The first stanza of the poem Auf Die Hochzeit Eines Freundes is reproduced below as a typical example:


Seht un / sern Freund! /  Nicht mehr / allein


Will er / in sein / em Stüb / lein sein


Und Trüb / sal blas /en.  Lieb / und Warm


Nimmt er / ein Weib / lein in / den Arm.  

The placement of disyllabic words in this stanza conforms exactly to a number of standard principles in iambic verse. Words such as Stüblein, Trübsal, blasen, Weiblein,  all have a stress peak on the initial syllable, which invariably occurs in a strong position, that is, the second position in a foot.  The unstressed syllable, which follows, occurs in a weak position, namely the first position of the following foot.  In cases in which both syllables carry equal stress, the word may be distributed either over two feet, as in the initially-stressed words above and as occurs with unsern, or occupy a single foot, as is the case with allein.  These rules apply nearly invariably throughout Hebel’s iambic verse. His exact adherence to them is made easier by the predominance of monosyllabic words in Alemannic, which may occur in either strong or weak positions
.  


While the correspondence rules as stated above cover the overwhelming majority of actual feet in Hebel’s verse, a few kinds of deviations occur systematically, though infrequently.  Occasionally, he makes use of resolution to handle an extra unstressed syllable in a line, as in the following examples:

(1) Nai lueg / was spring / dort üb / (e)re Hag   [Der Soldat Nach dem Krieg]
(2) Es isch / a hol / z(e)ne Bech/ er drin [Der Wegweiser]
(3) E bi / tz(e)li Ta / bak muess / er no [Der Soldat Nach dem Krieg]
The portion of each line in parentheses indicates the syllable which deviates from the template outlined above.  In all cases, it is an unstressed syllable realized as a schwa and following the stress peak in the word, and may be omitted altogether in rapid speech.  A similar phenomenon involving a syllable containing more than a schwa is also possible, although more rarely employed, as in the following lines:

(4) Lueg,  wie / ais geg/ (en) em  and / re lacht [Die Überraschung im Garten]

(5) Wie lacht / mi wi / (der) der Him / mel a [Die Glückliche Frau]

Here, the final syllables of gegen and wider, each consisting of a schwa plus a syllable coda, are treated in the same way as the unstressed syllables in examples (1)-(3).



There is some evidence that Hebel also employs extrametricality to accommodate additional syllables in a line.  The first two lines of Auf den Tod eines Zechers, which is otherwise written in standard iambic tetrameter, read:


Do henn si mer e Maa vergrabe;


S’isch schad für syni bsundre Gabe.

The final strong position in these lines is filled by –grab- and –Gab- respectively, which would seem to indicate that the final –e- in each word is extrametrical.  But the fact that Hebel doesn’t take advantage of this option elsewhere means that it might not be generally available, and that these two lines, because of their special position at the opening of the poem as well as their ceremonial tone, might be based on some different metrical template than those that follow. 


A final type of special rule for lines with more than the expected number of syllables is one which is less common among poets generally, but used more often than extrametricality by Hebel.  It appears superficially similar in some ways to resolution, but  may involve whole words rather than merely unstressed syllables within words, and only occurs when there are two adjacent similar vowels, which are then coalesced into a single position.  The following example comes from the first stanza of Beim Friedensschluss:


Jetz, Flie / ge, lönt / mi all / ungheit,


Un meld’ / si kain / i wyt / un brait!


Der seht / jo, ass / i d’Zytt / ig lis!


Un chöm / mer ai / ni, i triff / si gwiss. 

The first three lines behave in the standard way (as do all lines in the subsequent three stanzas), but the final line contains nine syllables rather than the usual eight.  What appears to be happening in this and other examples is that similar vowels, in this case the final vowel of aini and the vowel constituting the word i, are treated as a single syllable rather than members of independent syllables.  


While deviations from a strict implementation of the template are rare in general, strategies of incorporating “extra” syllables in a line are more common than those which allow lines that are missing syllables.  A few instances of the later type, however, do occur.  Der Allezeit Vergnügte Tabakraucher is most straightforwardly classified as an instance of iambic tetrameter, based on lines like the following:


Me het \ sy Freud \ un fro \ he Muet,


Un ‘s Pfif \ li, nai,  \ wie schmeckt’s  \ so guet!

The other fourteen lines in poem, however, all exhibit deviations from the standard pattern.  One is a case of resolution as described above, but the remaining thirteen have fewer than the expected number of syllables.  In most cases, this means seven syllables to the line, as exemplified below:


Volli Ähri, wo me goht,


Bäum voll Öpfel, wo me stoht,

Assuming that these are indeed lines based on the iambic tetrameter template, they appear to be missing the initial weak position in the first foot, since the first syllables of Volli is stressed and must occur in a strong position.  An additional line has only six syllables:


Winterszyt, schöni Zyt

Because Winterszyt is stressed initially, we might also analyze this line as having an empty weak position in the first foot.  Schöni is also stressed initially.  One account which allows the first syllable of this word to occur in a strong position might posit another empty weak position in the third foot, making the scansion of the line as follows:


() Win/ terszyt / , () schö / ni Zyt

This analysis is plausible based on the fact that the construction being used in this line, which juxtaposes two elements that are equated (in this case “wintertime” and “pleasant/beautiful time”), requires a relatively long pause whenever it used in speech (unlike most of the pauses denoted by Hebel’s commas, which are shorter and usually totally omissible without impeding communication).  Just as inversion, in poets who apply it, is often found both line-initially and after a stop within a line, Hebel may allow an empty weak position in a foot in both of these environments.  


While Der Allezeit Vergnügte Tabakraucher makes systematic use of empty weak positions, Hebel also exercises this option less regularly in other poems.  One stanza in Der Abendstern opens:


Doch wo si überm Elsis stoht


Un alsgmach ehnen begoht,

The second of these lines seems to be missing a syllable, although the second lines in other stanzas (and indeed, all other lines in the poem) have the standard syllable count or “extra” syllables brought in according to one of the rules detailed above.  The best analysis of this line seems to be similar to that of the short lines in Der Allezeit Vergnügte Tabakraucher, in that Un is analyzed as occupying the strong position in the first foot, following an empty weak position.   Evidence for this position comes from the distribution of the word alsgmach in this poem and elsewhere in Hebel’s iambic verse (it also occurs in Der Morgenstern), where it always occupies a full foot by itself -- which is what we expect of a two-syllable word with stress on the final syllable.    The empty position line-initially, then appears to be generally available in Hebel’s iambic template, even in cases where it is not deployed for any apparent stylistic reasons or in a systematic way.  

Properties of the Hebelian hexameter


In light of these properties of Hebel’s iambic verse, I will now consider the Hebelian hexameter and eventually consider to what extent the same correspondence rules govern hexametrical and non-hexametrical verse.  A logical starting point is the  standard view of the German hexameter, which is stated by Jost as follows.  The first four feet in the hexametrical line may be optionally disyllabic (Jost refers to feet exhibiting this option as spondeic) or trisiyllabic (Jost calls these feet dactylic).  The fifth is overwhelmingly (although not categorically) trisyllabic, and the sixth is categorically disyllabic. Although not discussed explicitly by Jost, a foot begins with a strong position, followed by one or more weak positions.   The “rhythmical character” of the hexameter is dependent on the number of syllables instantiated in each foot (171).  

Within this general framework, there is room for substantial variation in the actual instantiation of the feet in a line.  The following scansion of the opening lines of Die Wiese exemplifies a few of the possibilities:

Wo der \Dengele \ gaist in \ mitter \ nächtige \ Stunde

uf em \ silberne \ Gschir sy \ goldeni \ Sägese \ denglet

(Todtnaus \ Chnabe \ wüsse’s \ wohl, am \ waldige \ Feldberg,

wo mit \ lieblichem \ Gsicht uus \ tief ver \ borgene \ Chlüfte

d’Wisen \ luegt un \ check go \ Todtnau \ aben ins \ Tal springt,

schwebt mi \ muntere \ Blick un \ schwebe \ myni Gi \ danke.  

In keeping with Jost’s description of the typical hexametrical pattern, the sixth foot is invariably disyallbic while the fifth is always trisyllabic.  Among the first four feet, however, Hebel avails himself of a variety of possible instantiations.  In the first four positions, the first line consists of 3 disyllabic feet plus a trisyllabic second foot.  The same pattern recurs in the fourth and sixth lines.  The second line contains two trisyllabic feet, the second and the fourth, and the remaining two lines opt for all disyllabic feet.  


But of all the possible variations on the hexametrical theme allowed by the hexametrical pattern, not all are equally favored.  According to Jost’s calculations (173), Hebel’s preference in the first four feet of the hexameter tends strongly towards disyllabic feet, with 82% of them in his complete poems taking this form.  This sets Hebel apart from most other poets using the hexametrical form, including nearly all his contemporaries working in Alemannic, who strongly favor trisyllabic feet, and from Goethe, who uses approximately equal numbers of each type.  Nor does Hebel’s preference remain constant across feet.  While the first, second and fourth feet each split towards disyllabic instantiations by a ratio of 84:16, the third foot is slightly less biased towards disyllables, with a ratio of 78:22.  In this aspect, too, his hexameter is distinctive: By far the majority of Alemannic poets, as well as Goethe, place more trisyllables in the second foot than in the other feet, and have the highest proportion of disyllables in either the third or the fourth foot (175).     For these poets, the differences between individual feet are in most cases more pronounced than for Hebel, whose degrees of preference do not vary at all among the first, second, and fourth feet; and deviate relatively slightly from this norm in the remaining foot, the third.  


The data presented by Jost raises some provocative questions:  Given the apparent optionality in the first four feet between disyllabic and trisyllabic feet, is the template underlyingly disyllabic, with a third syllable allowed in various contexts, or basically trisyllabic, with empty positions allowed under certain circumstances?  Regardless of which answer is true, what might account for the quantitative and categorical differences between the way Hebel chooses to fill the various feet?  To investigate these questions in more detail, I will concentrate on the instantiations of various feet in Die Wiese.  I choose this poem both because, at 280 lines, it provides a large amount of data for each foot, and because as one of the most well-known of Hebel’s poems, it is often subjectively considered typical of his style.  


Based on my scansion of the poem, I arrive at the following frequencies of trisyllabicity in each foot:

	Hexametrical foot
	Trisyllables (%)

	First
	12.9

	Second
	15.7

	Third
	18.9

	Fourth
	15.3

	Fifth
	98.9

	Sixth
	0.0


Table 2: Percentage of trisyllabic feet by foot position in Die Wiese

The general pattern is the similar to that found by Jost for Hebel's work more generally:

The sixth foot is categorically disyllabic, and the fifth nearly always trisyllabic.  Among the first four variable feet, the third shows the highest incidence of trisyllabic feet.  The second and fourth feet show an equal, somewhat lower incidence.  The first foot, unlike in Jost's counts for Hebel's whole poetic output, shows a markedly smaller percentage of trisyllabic feet.  The remaining portions of the realizations in all foot positions are disyllabic, with a single exception: a monosyllable found serving as an entire first foot. 


What can these frequencies tell us about the structure of the hexametrical template? If feet are underlyingly disyllabic, with special options provided for disyllabicity, we might expect that the trisyllabic feet can be nearly accounted for with a relatively small set of correspondence rules.  If this is not the case, it will be necessary to examine the circumstances under which feet are disyllabic more closely, to see if rules allowing for empty positions within a foot might be at work (Hebel's non-hexametrical work shows us that he makes use of both syllable-increasing and syllable-decreasing rules).  Because, disyllabic feet predominate for both Die Wiese and Hebel's works more generally to an extremely pronounced degree, we may have some reason to prefer the first possibility.  


To pursue this line of analysis, I examined all trisyllabic feet in each foot position and categorized them according to type. The statistics for trisyllabic feet in the first four foot positions are as presented in the following table.
  The columns show each foot position, followed by the number of trisyllabic feet found in that position.  The rows show the different types of trisyllabic feet that are present.  Each box shows the raw number of feet found in a particular position/type combination, followed by the percentage that type is of all the trisyllables in that foot in parentheses.  

	Type/Position
	First (36)
	Second (44)
	Third (53)
	Fourth (43)
	Fifth (277)

	Partial word
	0 (0.0)
	4 (9.1)
	0 (0.0)
	0 (0.0)
	6 (2.1)

	Full word
	11 (30.6)
	23 (52.2)
	3 (5.7)
	16 (37.2)
	116 (41.2)

	Disyllabic word plus article, pronoun, preposition, or prefix
	15 (41.7)
	6 (13.6)
	24 (45.3)
	13 (30.2)
	63 (22.7)

	Disyllabic word + und
	3 (8.3)
	3 (6.8)
	16 (30.2)
	1 (2.3)
	35 (12.6)

	Disyllabic word + other monosyllabic word
	1 (2.7)
	6 (13.6)
	10 (18.9)
	2 (4.7)
	26 (9.4)

	Three monosyllabic words (or two and a prefix)
	6 (1.6)
	2 (4.5)
	0 (0.0)
	11 (25.6)
	31 (11.2)


Table 3: Types of trisyllabic feet by foot position in Die Wiese
The category partial word refers to feet that are made up of a trisyllabic portion of a larger word.  In all cases that occur, this word is an adjective made up of an unstressed prefix followed by three additional syllables, the first of which is stressed.  An example of this type is a foot made up of the last three syllables of ver / borgene/.   A full word is a trisyllabic word, most commonly an adjective but also an adverb, plural or diminutive noun, or inflected or infinitival verbal form.  Examples of such feet are /lieblige/, /flachere/, /Fingere/, /gauckelet's/, /alliwil/.  The following three categories cover cases in which the foot begins with an initially-stressed disyllabic word, followed by additional material: either a generally unstressed function word such as a preposition, pronoun, article, or an unstressed functional prefix, or some other monosyllabic word.  (In some cases, I have put feet written by Hebel as a single word in this category, because they represent words which he sometimes also treats separately and which are made up of two components which may function as individual words without a change in phonological form. Generally, these are combinations of a preposition and an article, such as zwischenem 'between the' or uffeme 'on a.')  I have treated cases in which such a disyllable is followed by und separately, because these cases are particularly interesting in their own right and will be discussed at greater length in a following section.  The final possibility is a string of three monosyllabic words, and this is represented by the last category in the table.  


The results indicate that there are several quantitative differences in the way types of trisyllables are distributed across feet in different positions in the line.  Some of them are straightforwardly predictable from the way syntax and verse interact for Hebel; for instance, the fact that there are no partial words in the first foot follows from Hebel's dispreference for spreading a single word across two lines of verse.  Others, however, seem to point to differences underlying the template used in forming each foot.  One of these apparently significant differences can be seen among the prevalence of certain types of trisyllabic feet in the third foot as compared to the first, second, and fourth feet. The third foot has a somewhat higher instance of disyllables followed by an article, pronoun, preposition, or prefix than all of the other feet, a markedly higher percentage of disyllables followed by other monosyllabic words not including und, and over three times the frequency of disyllabic words followed by und than the rest of the first four feet.  Because these categories seem similar in many ways, these asymmetries may all point to some property of the third foot that differs from the properties of the others.


Turning first to the most uniform category, that of a disyllabic word followed by und, we find that this is a very common pattern in the third foot. Examples include Vieren, und; mahlen und; Mulberg, und; Damast, und; d'Chlübi, und. Moreover, the types of words that can occur before und are phonologically apparently unrestricted in the third foot, as shown by the variable endings on the disyllabic word in the above examples. The same is not the case, however, among the relatively rarer instances of a disyllabic word followed by und in the first, second, and fourth feet.  Examples from these positions include durfen und; usen und; riten und; Heren und; Rocken und, sammet und and springen und.  With the exception of sammet und, all the examples precede und with a word ending in -n
.  Note that this is only the case when und is the last syllable of a trisyllabic foot; when it ends a disyllabic first, second, or fourth foot, there are no restrictions on the ending of the word that precedes it.  Examples that illustrate this point are the disyllabic feet rechts und; us und; Seits, und; luegt und; d'Arm und; Stuhl und; Wald und; Berg und; gosch und.  The generalization seems to be that in these three feet, und is permissible as a third syllable in the foot only if it follows a word ending in n.  But there is no clear phonological reason to distinguish n from all other consonants, so a deeper look is required.  All the final n's are part of an ending -en, which alternately is either a verbal or a nominal plural suffix.  The vowel that precedes it is an unstressed schwa, and so this example might better be explained as a type of resolution, wherein the unstressed vowel is dropped and the n becomes part of the following und in terms of syllabificiation.  This type of resolution, then, appears to account for the examples in the first, second, and fourth feet.  Some examples in the third foot might also fall under its provenance -- mahlen und, for example, -- but other cases are clearly licensed by an alternate mechanism.  


This result suggests that different criteria for the circumstances under which a foot may be trisyllabic apply also to the other two categories under discussion, which are made up of a disyllabic word followed by some word other than und. A close look at the realizations of such feet suggests that this is the case.  In the first, second, and fourth feet, all examples can be subsumed under what we might term resolution: as for Hebel's non-hexametrical poems, this generally involves not counting an unstressed syllable ending in a schwa or schwa + consonant combination.   A few different environments which allow resolution should be distinguished. Most instances are easily viewed as more general cases of the und-type of resolution discussed above, in which the syllable in question ends in a schwa + consonant combination and comes at the end of the disyllabic word that begins the foot.  When the following verb begins with a vowel, the consonant may be regarded (and pronounced) as the onset to the following syllable, and the schwa left out altogether.  Examples of such feet include /neb(e)n an/, /schwank(e)n an/, /wart(e)n am/,/sag(e)n es/ as well as feet which Hebel writes as one word but I have counted as two (as discussed above): /zwisch(e)nem/, /üb(e)re/, /uff(e)nem/, /geg(e)nem/. Variations of this type occur when the first word ends with a schwa and no consonant, in which case no resyllabification of a coda is required, or when the first word ends in a schwa + consonant combination and the second word begins with the same consonant, in which case the schwa can be dropped as well as the consonant.  The intuition in all of these is that the resyllabification must admit only legal syllables; these are simply various ways in which to meet this requirement.  An final kind of resolution is exactly the same except that it involves not an unstressed schwa, but an unstressed /i/, which has several commonalities with schwa in Alemannic not shared by other vowels (for instance, it occurs in final unstressed position, as an adjective ending).  It can undergo resolution as well, and does, although less frequently than schwa.  Two examples in which this occurs are /Chemm(i)sch di/, where it is part of a verb ending, and /han(i) mers/, where it is an extra-lexical epenthetic component.  Both pronunciations without the i are acceptable.   


The third foot includes all of these types of resolution as well, but additionally is home to certain tri-syllabic combinations which cannot be subsumed under any of the categories mentioned so far, and in which resolution intuitively does not seem possible.  A few examples are /Aeugli.  Was? /, /Chäppli, mit/, /Bruckwoog, nit/, /Thierli, do/, and /Sepli, "was /.   All these feet, as well as most of the third foot und examples mentioned previously, have two things in common: they cannot easily be regarded as two syllables by a correspondence rule of resolution, and they have a syntactic break between the first two syllables and the third, which is in many cases marked by punctuation.  Because the third syllable is so often home to caesuras, I propose that we regard the third foot as the end of some metrical unit larger than the foot, and the extra syllables in cases such as these as extrametrical.  While Hebel does not allow extrametricality at the end of the line, after the invariably disyllabic sixth foot, we have seen from his non-iambic verse that he does at times employ this method, so it does not seem implausible to posit it here.  


Given this account, the reasons for the differences between the third and first, second, and fourth feet become clearer.  Because the third foot allows extrametricality, und can occur here even when not allowed by a specific phonologically-conditioned correspondence rule, giving rise to both the greater frequency of feet ending in und and their more heterogeneous phonological makeup.  Similarly, the range and relative frequency of other disyllable + monosyllable combinations that can occur in this foot is greater, since one of the syllables may be extrametrical rather than licensed by some other correspondence rule.  The question now is whether the other types of trisyllabic feet among the first four foot positions can be similarly ascribed to resolution or extrametricality, allowing the conclusion that the metrical template for these feet is underlyingly disyllabic.  There are two situations which must be considered: that of trisyllabic feet in which the whole foot is made up of a single word, and that of trisyllabic feet made up of three separate words.  


Turning to the first of these, that of a trisyllabic word occupying a single foot, we see that resolution operates similarly to account for these examples.  The most common trisyllabic word to occupy a foot is an adjective, such as eigene, goldeni, farbige.  The middle syllabe in all of these is unstressed, either realized as a schwa or as unstressed i, and can be omitted under resolution (so we get eig(e)ne, gold(e)ni, farb(i)ge).  Among nouns, we find two major categories: diminutive forms ending in -eli, where the initial schwa in the prefix can be dropped, and plurals ending in -ere, which can be reduced in the same way.  Thus, feet like Feld(e)re and Mumm(e)li are permissable.  A similar situation occurs with verbs, where the ignored schwa is part of the verbal ending; examples are glitz(e)ret and Aend(e)re.  A special note must be made of the word alliwil, which does not fit any of these categories and ordinarily would not be permitted under the current description of resolution, since the middle syllable is not unstressed.  This appears to be a special lexical exception for Hebel, since his orthography in one instance, where he writes all'wil (from a foot with an additional, third syllable), indicates that it may serve as a disyllable for him.  


That these deviations are of a similar type to those found in Hebel's non-hexametrical poems is demonstrated by the fact that many of the same lexical items are involved in resolution in both Die Wiese and in Hebel's iambic works.  The first of the following examples was discussed previously and occurs in Der Soldat Nach dem Krieg; the second line is from Die Wiese.  

(7)     E bi / tz(e)li Ta / bak muess / er no 

   (8)    chuuchisch e / bizz(e)li / duren, und / hilfsch der / Sunne no / bleiche 
Both these lines involve resolution within word bitzeli (alternately spelled bizzeli): although the word is positioned across feet in the first and within a single foot in the second, due to the requirements each template has for the positioning of stressed syllables, it is the same syllable in each case that can be disregarded in terms of metrical structure.

The case of three monosyllabic words in a single foot is rare, but does occur.  Because there are no instances in the third foot, it is impossible to compare the conditions under which these feet are permissible in the third foot as opposed to the first, second, and fourth.  Nonetheless, the instances found in the first, second, and fourth feet do appear to follow from a similar process of resolution: not counting an unstressed schwa so long as the resulting syllabification is legal.  Examples include: gen d(e)r e, mit d(e) cris[talene], d(e)r us der, stigt (e)r in.  I have indicated the vowel subject to resolution in parentheses, and extra material beyond the foot if necessary for context in brackets.  These cases, then appear to fit in with the general picture of postulating an underlying disyllabic structure without extrametricality for the first, second, and fourth feet.  


The presently established rules account for much of the observed variation, and appear to be similar to rules found in Hebel's non-hexametrical poems, although employed somewhat more frequently.  An additional line deserves a special mention, because it points to another apparent continuity between rules governing Hebel's hexametrical and non-hexametrical verse:


(9) me's / Hemd au / sieht, und / dini  /gattigen / Aermli,

This line has one syllable less than the minimum that would generally be required, and the scansion appears to be as above, giving the first foot a single syllable only (Hebel's preference for putting lexical words in strong positions makes the alternate scansions, which would place Hemd and/or sieht in weak position, considerably less plausible).  While this is only one example, it suggests the rule of allowing an empty weak position in the first foot, also found scattered sparsely throughout Hebel's non-hexametrical verse, may be at work here as well.  Alternately,  because me's can occur in a weak position as well as a strong one, we could couch both rules as allowing an empty first position in the first foot, but there is insufficient evidence here to decide between these two interpretations.  (The existence of this rule, whichever way it is formulated, in non-hexametrical verse also parallels the rules laid out for the hexameter in another respect, namely making reference to the position of the foot in the line).  


We have then a basic sketch of the hexametrical template and the rules that apply to each foot: The first four feet and the sixth are underlying disyllabic, while the fifth is underlying trisyllabic.  All of the disyllabic feet allow various kinds of resolution; in addition, the first foot may allow an empty weak position and the third foot allows extrametricality.  The quantitative differences between the feet result both from the different rules that apply to them as well as considerations arising from the interplay of line breaks and syntax, and the rules do not represent a radical departure from the rules Hebel uses in his non-hexametrical verse, although it is primarily iambic rather than hexametrical and he allows violations somewhat less frequently.  While the Hebelian hexameter may look strange compared to that of other poets, then, it is of a piece with his larger body of work.  
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� Although there is a preference for function words to occur in weak positions, there are ample examples of their occurrence in strong position as well.  Monosyllabic lexical words, similarly, are more likely to occur in strong positions than in weak positions, but Hebel places them in both.  


� Since the sixth foot is categorically disyllabic, there are no statistics on trisyllables in this foot. 


� The exception can likely be explained by the fact that the word sammet, "satin," can be pronounced as a monosyllable in many dialects of Alemannic.  While Hebel often makes orthographic distinctions between variant pronunciations of a word that differ in syllable count (for example "alliwil" vs. "all'wil"), there is no obvious alternate orthography for sammet that would be unambiguously recognizable and not confusable with similar words such as samt.  It may be, then, that this foot should really be regarded as di- rather than trisyllabic.  





